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SOPRANO ROLE OF ACANTHA IN FRANK PATTERSON’S OPERA, THE ECHO, 
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i Re ( I Tele Rhine r o¢ 
West & \ 
I r 
NT} , x GRACE HOFHEIMER 
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PHILIPP MITTELI 101 West 72d Street, New York City 
VIOLINIS! 
TEACHER OF MANY WELL KNOWN | 
ARTISTS 
\ Dyke Studios, 939 Eight Avenue, N. Y 
Telephone Columbus { . —_— : - mee 
|CHRISTIAAN KRIENS 
A COMPOSER, CONDUCTOR, VIOLINIST 
INSTRUCTOR 
MRS ite IBINS( IN DUFF Conductor Kriens Symphony Clul 
First American School for Orchestra Plavers. A 
VOICI ew vacat s for string and wind instruments 
6 Ea Sth Street New York 88 Carnegie Hall 
lelephone Butterfie 5986 Telephone: 1 ( ¢ 
FRANCIS ROGERS 
CONCERT BARITONE AND TEACHER > "pT rw STEN 
OF SINGING ROBERT E. S. LMSTEI 
Member American Academy of Teachers of Singing Professor of Vocal Music, Smith College 
144 East 62d Street, New York City New York Studios, 127 West 78th St 
For appointments address 
5 Crescent St., Northampton, Mass 
E. PRESSON MILLER 
TEACHER OF SINGING 
B26 negie Ha rel 1350 Circle | + ; ' 
| ELIZABETH K. PATTERSON 
SCHOOL OF SINGING 
CHARLES LEE TRAC 4 Studio: 257 West 104th Street 
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PIANOFORTE INSTRUCTION Phone: 151 are 
Certified Leschetizky Exponent } 
( gie Ha Studios, 8 New York City 


HENRIETTA SPEKE-SEELEY 


TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 
way, New York 
New Rochelle Stud 69 Locust Ave 
Residence Tel., Adirondack 4344 


-| WILBUR A. LUYSTER 


| Specialist in Sight Singing 
| (Formerly Teacher for Met. Opera Co.) 
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| 
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| HANNA BROCKS 


ART OF SINGING SOPRANO 
172 West 79th Street, New York Concerts—Recitals Instruction 
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| LILLIAN SHERWOOD NEWKIRK 
' ART OF SINGING 
i , , 
\THE BOICE-TOPPING STI DIO| isk eshoier Clabeiatiets Geni Baik 
| Susan S. Boice, Soprano-Teacher of Singing Bldg N. ¥ Wednesdays and Saturdays 
I ibeth Topping, Pianist-Teacher of piano playing | 41) agai ¢ Morgan Avenue, Norwalk, Conn. 
57 West New York City 
ele Tratalgar 7 2 
JESSIE FENNER HILL 
rEACHER OF SINGING 
: 2 Metrop 0 House Studios, 1425 Broadw 
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ERS, ADVANCED PUPILS AND 
BEGINNERS : 
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| DUDLEY BUCK 
| FEACHER OF SINGING 
| Member of the American Academy of 
| Teachina and Singing 
‘ We I Avenue New York 
, I Endicott 7449 
MR. FRANCIS STUART 
TEACHER OF SINGING 
Pu f La erti the F | 
Beir fu f ethod t y ’ AD ‘Dp . 
ging, he has the ability t great artists.” | NANCY ARMSTRONG 
Francesco La Piay Playing Simplified for 
Carneg Ha S New York Cit Beginner 
| Stud West th reet, New York City 
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| 
WILLIAM THORNER era 
- ¢ »” Y a 
VOCAL TEACHER AND COACH VINCENZO PORTANOVA 
Address We th Street, New York ( VOCAL STUDIO 
8 West 70th Street, New York 
P e ) Endicott 
ADELE RANKIN 
CONCERT SOPRANO MARIE MIKOVA 
Teacher t Singing ; : 
Stud 14 Jroadway PIANIST 
Metroy tan Opera House Building, N. ¥ I Recitals ar Instruction 
Phone + Penna Addr Management of Marie Mikova 
Madison Avenue, New York, N. Y 
lelep! e Butterfield 4689 


FLORENCE LEONARD 


PIANO 
Assistant to Breitha 
Carnegie Hall, New York 
Baker Building, Philadelphia 


SIGNOR A. BUZZI-PECCIA 
VOICE SPECIALIST AND COMPOSER 
yf Aln 


and 
33 West 67th Street 


a Gluck, 
Cecil 


Teacher Sophie Braslau 
den 


New York 


| FREDERICK E. BRISTOL 
| TEACHER SINGING 
466 West 153rd Street, New York City 


OF 


ALBERT VON DOENHOFF 


PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 
*hone: Riverside 0366 


FREDERICK RiesBerG, A.A.G.O. 
| PIANO INSTRUCTION 
Studied under Reinecke—Classics; Scharwenka 


Style; Liszt—Technic. Head of piano depart 
ment, New York School of Music and Arts. 150 
Riverside Drive Telephone: Schuyler 3655 


Courses arranged to suit individual requirements 
Personal address, 408 West 150th Street 
Telephone: Audubon 1530 





KARL FIQUE 
PIaNo 
INE NOAK-FIQUE 


| . rr ~ 
KATHER 
| Dramatic Soprano 


FIQUE MUSICAL INSTITUTE 
128 De Kalb Avenue, Brooklyn 


|DR. DANIEL SULLIVAN 

Teacher of International Artists 

|} ALICE NEILSEN, GEORGES BAKLANOFF, 
| LYDIA LYPKOVSKA 

| 132 West 74tt New York City 
| Phone: Trafalgar 1291 Louise Carroll, Secy 


Street 


| 
LAND 
TENOR 


JOHN B 


Master of Calvary Choir 
VOICE PRODUCTION 
ARTHUR R 


HARTINGTON, Assistant 
114 East 37th Street F3 New York 
elephone Caledonia 0919 


DANIEL VISANSKA, Violinist 
Nine 


years of sucessful teaching and 
concertizing in Berlin 
Address: 155 West 122d Street, New York 
Phone: 4778 Morningside 
In Summit, N Mondays 


(Stamford and New Canaan, Conn., Wednesdays) 


FELIX HUGHES 

VOCAL INSTRUCTOR 

Allan McQuhae, Dorothy Jardon and 

other distinguished singers 

50 Central Park West, New York City 
Phone: Columbus 0998 


Teacher of 


IE. SCHOEN-RENE 
VOCAL AND COACHING 
MASTER CLASSES 
235 West New York 


M\ 


Street, 


71st 


BRUNO HUHN 


| Vocal lessons for Elementary and Advanced Pupils 
| English, French and German song 
repertory 
205 West 57th St., New York 





Oratorio; 
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VLADIMIR DUBINSKY 


CONCERT CELLIST 
SUMMER SESSION 
JUNE 15-AUG. 1 
Musical Art Studios 


Piano, Violin, Cello, en- 
under supervision 


Vocal, 
semble playing 
of prominent fa 


307 W. 90th -, New York 
Tel. Riverside 4420 


MARGOLIS am 


CULTURE 


1425 Broadway, Sulte 38. New York City 
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“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


MUSICAL 
VIRGINIA 


CARRINGTON THOMAS 


Concert Organist 
BOOKING FOR 1925-26 RECITALS 
562 Fifth Ave., New York 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 
305 West 74th St., New York 
Endicott 5984 











Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 





HAGGERTY- SNELL Vocal haste 


suraeresras OPERA ey sree 1425 Broadway, New 
Su 20 one: 2634 pom. hes 


JOHN FINNEGAN 


TENOR 
Solist St. Patrick's Cathedral, N. Y. 
Address: 9 Se. 20th St., Elmbarst, N. Y Phone, Havemeyer 2398-3 


© CAVELLE sorzano 


“A voice of constants uallty” 
n Address: Management of Erna janine, 
Room 803, 437 Fifth Ave., New York 
KNABE PIANO 


MAESTRO L. S. 


Authority on Voice Education, mplete Training 
for Opera. European Opportunities vor Finished 
Students in Practical Grand Opera Work. 


METROPOLITAN OPERA HOUSE BLDG, NEW YORK CITY 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Cgeagement: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Massachusetts 


COENRAAD VY. BOS 


Accompanist—Coaching 


tel Hardin 203 West 54th St. 
“low York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


lumbia School of oy 
po = 09 S. Wabash Ave., Chicago 


’ GUNDLACH 


Composer, Pianist 
$724 Ferragut Road, Brooklyn, N.Y. Tel.: Mansfield 638) 


LOUIS GREENE 


Violinist — Instructor 


Solo and Ensemble 
Teacher of Many Well-known Professionals 


Satins 4 West 93d St., New York 
Tel. Riverside 2794 


In White Plains, N. Y., Tuesdays 


& DE LANCELLOTTI|® 


VOCAL AND PIANO TEACHER 
Appointments by Mail Only 
205 West 57th Street N 


WALTER CHAPMAN, Teacher of piano 
GEORGE ROGERS, Teacher of wice 


Studio: 47 West 72nd Street Tel. Endicott 7350 
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EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Exclusive Direction, Walter Anderson, Inc, 5 Columbus Circle, New York 





Manag Wilson Lamb, Metropolitan Bldg., Orange, N. J. 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 


DEMMS =x 


CONCERT—ORATORIO— RECITAL 
22 West 77th Street New York 
Telephone 3153 Endicott 


sNOL. 2 


Musical Director pan 
Church of St. Mary the Virgin, New York 
145 West 46th St. Tel., 5913 Bryant 
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Conductor 
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“Autumn” “Joyous Youth” “Bubbles” 


and Other Songs by 


MABELANNA CORBY | 


From Your Dealer or Direct 

ORBY-LEWI 

ONCERT SONG 
Montclair, New Jersey 


HAMMANN 


PIANIST 
1716 Chestnut Street 





Philadelphia 


Mrs. HALL McALLISTER 


a OF SINGING 
usical Management 
384 Contaaceaealis Avenue, Boston, Mass, 


John Prindle Scott 


SONG WRITER 
The Scottage, McDonough, N. Y. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 














® STALLINGS soni 


Tel. Caledonia 9418 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Officier de L’Academie de France et de L'Instruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 











WOODRUFF INTENSIVE METHOD 
for Jearning to play the plano. Rapid, unusual results. 
New way of teaching scales. Entire first year work 
book I, now ready. Normal course free by mail. Young 
teachers and 

H. E. Woodruff, 251 Clifton Pl., Brooklyn, N. Y. 


S. WESLEY SEARS, 





St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 





; TOMARS 


’ Expert Vocal Pedagogue 
ba corrects and rebuilds voices 
under guarantee, 
Pupils prepared for Con- 
vert, Opera and Oratorio. 


kK Studios: 106 Central Park West 
Yelephuaes: Endicott 5654, 3650 


~ WILD 
a. 
9425 S. Robey Street, Chicago, Il. 


Conductor—Apollo Musical Club, 
Mendelssohn Club 


* 








RUDOLPH REUTER 

















IN AMERICA 1925-26 
Haense! & Jones, Aeolian Hall N. Y., or Mr. Virgil Smith 
Fine Arts Bldg., Chicage 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals 
Mr. HENRY HOLDEN 
Recitals and Piano Instructions 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, etc. 
| STUDIO: Steinway Hall 
Address: 144 East 150th Street, New York City 
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TOFT TRABILSEE 


Voca! Studios 
202 WEST 74TH ST. 
N. Y. 





Consultation and voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal pedagogue.” ‘“‘Internationally reco 
nized as a Voice Builder, Volos Repairer and Co ach. ~ 

Special Course in Diction. Pupils prepared for Opera 
Oratorio and Concert. eacher of Lucille Lawrence and 
many other successful singers Studios: Burnet House 
Drawing Rooms, Cincinnati, Ohio, 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


LYNETTE GOTTLIEB 


Concert Pianist and Teacher 
Studios: 1087 Carroll Street, Brooklyn 
Telephone Nevins 7667 














DOROTHY MILLER 


DUCKW ITZ 


CONCERT PIANIST and TEACHER 
Studio: 145 West 77th St., New York City 
Tel.: Trafalgar 3794 
New York City 


Phone: 4897 Penn, 


K RAF T 


Concert - TENOR - Oratorio 


Associated with Frank La Forge 
14 West 68th St. New Veter City 


GEHRKEN 





TEACHER OF 
SINGING 


4 A inp 40th Street 








Concert 
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Organist 
“Able technic and fine command.”— 
Brooklyn Eagle. 
“Rapidly gaining unique  reputation.”— 
N.Y. Ww 


. World. 
Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILI. 


CLARENCE DICKINSON 


Concert Organist 


Comegiet and Director, Brick Church, Temple 
Beth-El, Union Theological Seminary, 
2 Fifth Ave., New York 


ELLA GooD 


RECITALS— SRATORIOW-TEACHING 
Address: Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.; Endicott 7449 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupile Accepted. 312 Riverside, New York 


> LUTIGER GANNON 


CONTRALTO 


64 East Van Buren Street, CHICAGO, ILL. 
Concert 


BIRDIGE BLY Pianist 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Heights, L. |. 
Telephone: Havemeyer 3800 


JEAN SKROBISCH, Tenor 
DISCIPLE OF JEAN DE RESZKE, 


HER OF SIN 
Studlo, oe West i1lith St., New York City. 


Telephone, Cathedral 7541 


SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


Master classes in 
Chicago June 29—Aug. 2. 


Studio: 205 W. S7th St. 
New York City $420 Circle 









































LAZAR S. SAMOILOFF 


Bel Canto 
Studios 


_e- 


309 West 85 Si. 
New York City 
Telephone 6952 Schuyler 


MARIE 
MORRISEY 


Contralto 


Management: 
Loudon Chariton, 
Carnegie Hall, New York 


W. J. HENDERSON 


Dean of Critics calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 
TRUE EXPONENT of BEL CANTO” 
Now on 5th Annual Trans- 
continental Teaching Tour 


Summers: Los Angeles and Pasadena 


KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


Katharine HOFFMANN s:coweans: 


Home Address: St. Paul. 


Kesslere Photo 


























Concert 


ARCHIBALD 
Accompanist 


SESSIONS ‘ez: 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 0321 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
specialties, 


Address—15 West 11th St., New York City 


LJUNGKVIST 


E TENOR 
a. ‘Studio 311 W. 15th St., New York Tel. 1547 Eedicost 


ARTHUR M. BURTON 


BARITONE 
Fine Arts auiiing 
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SEND FOR CIRCULAR 


“DE GREGORIO: 


NV Specialist Ve ig ge h. Metro 

C politan Opera House iid. "Studio 18, 

oOo 1425 Broa $2. Ne York Clty 
Telephone 51 Penn 


LINA COEN 


Accompanist and Coach— Specialty French Repertoire 
Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 


BRENNAN 


Concert Pianist and Teacher 
Artist-Teacher at Marymount 
College 
Tarrytown-on-the-Hudson, N.Y. 


Studio: 452 Riverside Drive, New 
York City. Tel. 4720 Cathedral 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball Bidg. Chicago, til. 


Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCOHESE 
Also teacher at the New York College of Music 
Studio: 294 WEST 92d STREET, NEW YORK CITY 


L 


VOCAL TEACHER AND COACH 
Voice Vevelopmest ond Correction 
50 West 67th Street, New York 
Tel: Endicott 9490 
Chickering Hall, 29 West 57th ye 
Stadio 7A, Me Y. Chickering 568) 




















MME. CAROLINE 








Stadios 








NATIONAL OPERA CLUB OF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and Presideat 


America’s Greatest Musical Educational Club 


For all information apply to the President 


1730 Broadway, New York 
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| The Best Bargain is Quality— | 
A.B.Chase ipcialinaln UMS senliol 


today which is still being built by its — 











“America’s Finest Piano” maker °3 - es es °3 
Established 1875 q Its continued use in such insticaslecs: as the 


University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


A. B. CHASE PIANO CoO. sity is the best proof of its satisfactory tone 
iio qualities and durability os $3 + T 





Division United Piano Corporation Norwalk, Ohio 
Send for free illustrated Art Catalog 


THE CABLE COMPANY, Chicago -- -- MAKERS 























THE 


Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


ncnittiinmmaminn ia ct. ...azzsai THE AKOLIAN COMPANY 




















AEOLIAN Hai, New York City 


Manufacturers of the Supreme Reproducing Péano 
SHEET WVZlshy(e _ ] » ki THE DUO-ART 


Ask for Century Edition 

















The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15c a copy, it is beautifully printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 

You can’t buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 

Patronize the Century dealer, his low price is possible only because 
of his small profit. if he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 





SCHOMACKER 


GOLD STRINGS PURE TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker Building, 23rd and Chestnut Sts. rene Pa. 







MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be at half the price or less; and they know parents 

appreciate the saving. 


“08 Weet 4oth St, New York, N.Y. alana The Finest Piano Action in the World 


“The Secrets of Svengnt| WESSELL NICKEL & CROSS 


by J. H. DUVAL True Tone Color 
“As a text-book upon the Technic of the Singer's Art, this work is of unique value.” 
$2.00 at all Music Dealers and Booksellers 












































Published by JAMES T. WHITE & CO. 70 Fifth Ave., New York City Manufactured in New York, U. S. A. } 
a 
WILLIAM REDDICK fe ‘ BENDITZKY 
anist-Composer 
mnteetitne~Snteed inn Oo PIANIST-ACCOMPANIST 
318 West 86th Si, HY. Tel.: Riverside 10021 N N Residence Studie: = 629 Stratlord Pi. __ Phone Well 6 6837 





OLIVER STEWART | * MCCUTCHEN RMEKG ON 














aN TE NOR a zk BARITONE 
IS7 W. 6th St, New York City ta Sayer 2m | NOW IN EUROPE Known as “The Sweet-Toned Emerson” 
HERMAN SPIELTER i 
eS EGLE ASON Concert Organist Author of “MANUAL OF HARMONY” since 1849 
R Theory and Composition . 
P Eastman Schoo ‘ef Music rptudios { 2h West Sth St Now ork Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 


ROCHESTER, N. Y. 





York 
Aliso Correspondence Courses. Tel, Wadsworth 8700 











(Son of Viadimir 
ae eee |! prey TN eee: | | HAMILTON MORRIS 
199 bis Boulevard St. in, Paris sscher of Gogne— inne thew RECHLIN Bach Interpreter." A Segeane CONDUCTOR 
. Samuel Calvin Spotts 835 Liacele Place, Breekiya, N.Y. Tel. 6935 wa 
BARITONE 


\ ee Iheatre DANIELL 




















440 Knabe Building. New York 


























ARTHUR WILSON | *’ 
Summer and Pall ALTON JONES VOICE AND INTERPRETATION ~~ prene one Tegner 
Courses for Acting, Teaching. Dk reaseny 905 Boylston Street, Boston E Address 131 West 110th 8t., New w York ony 
DIRECTORS Staak DANCING Providence, Lederer Bldg. Wercester, Bay Bldg Telephone Monument f¢: 

Siaging, Pine Arty ond Fe Footesiay. De veloping “Well developed technic, varied 

ra ~~ " ar Ate Tene ie ever Sect ont. rament to a. tone color, 
cee Lil emperamen anc imagin tio 24 

ip an. fae ees ea if oo: rey Mal Tecgren, | LEON SAMETINI| #¢ TEACHER OF 
Jd. prod arg. Bot oat Lan i oa Mgt. MARIE H. GOULED For dates address RL UAUEE oe: gos 
Margueri’s Cler! we eka ero. Ps cere, 25 West 42d St., New York Persona! Representative L. FERRARIS RI ‘ (om St. 
Kose Coghlan Steinway Piano 64 East Van Buren St. - - Chicago YN 
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WORLD PREMIERE OF FRANK PATTERSON’S OPERA, 
THE ECHO, A TRIUMPH FOR AMERICAN MUSIC 


National Federation of Music Clubs Presents New Work as the Outstanding Feature of Its Biennial Convention in Portland, 
Oregon, With All-American Cast Headed by Marie Rappold, Forrest Lamont, Lawrence Tibbett and Marjorie Dodge 
—Henry Rothwell Conducts—Chorus of Eighty Composed of Portland's Best Young Voices—Prominent Local 
Musicians Assist—All Share in Notable Success—Hundreds Unable to Gain Admission and Enthusiasm 
Knows No Bounds—Composer Is Awarded Medal of Achievement 


PortTLAND, Ore.—Frank Patterson's new American grand 
opera, The Echo, was given its world premiere here on Tues- 
day evening, June 9, before an audience of 4,000 in The 
Municipal Auditorium. Hundreds stood in line clamoring 
for any tickets that might be returned, the ordinances pro 
hibiting sale of standing room tickets. 

Walter Henry Rothwell, conductor of the Los Angeles 
Philharmonic Orchestra, conducted, and the four principal 
roles were sung by Marie Rappold, soprano, as Acantha; For 
rest Lamont, tenor, as Theudus; Marjorie Dodge, mezzo 
soprano, as Yfel, and Lawrence Tibbett, baritone, as Cun 
nan. Mr. Rothwell conducted with confi- 
dence and authority, and the principals were 
in splendid voice. 

Alexander Oumansky, formerly of New 
York, with the Ballet Russe and the ballet 
intime which toured one ‘season with the 
Barrere Little Symphony, but more recently 
of the Grauman theaters in Los Angeles, was 
the stage director. W. H. Boyer, super- 
visor of music in Portland's public schools 
and conductor of the Portland Apollo Club, 
directed the invisible chorus, and Katherine 
Laidlaw, prominent teacher of esthetic danc- 
ing, was in charge of the ballet. With Mr. 
Oumansky she appeared in the Viennese waltz 
feature. The chorus of eighty was com- 
posed of Portland's best young voices, and 
the orchestra (seventy-five) consisted largely 
of members of the Portland Symphony. 

Consensus of opinion is that the premiere, 
although not without weak spots, was a 
triumph, and that, possibly with some 
changes, the opera will have permanency. 
To the writer the libretto had its appeal 
because of its simplicity, in spite of its 
mysticism, and because of the absence of 
tragedy—murder and suicide—which in his 
opinion are not necessary to arouse the feel- 
ings or emotions. That the libretto is not 
based on some particular phase of American 
history, legend or locality, drew criticism 
from those who sought the weak rather than 
the strong points of the work. 

As to the music, opinion was solidly favor- 
able—perhaps a bit heavy, but interest-comi- 
pelling throughout, nevertheless. There has 
been no dispute as to the magnificence and 
superbness of the orchestration lf the 
opera endures, it will be upon the strength 
of its music. Its appeal is indicated by the 
desire of a second hearing, and that desire 
seemed general today. Repetition was con 
sidered, but the committee found the audi- 
torium booked for another attraction on the 
only night that might have been possible. 
In large bold front page headlines, the news- 
papers pronounced the opera a great success, 
a great triumph, and the audience was proba- 
bly the most representative ever asse mbled 
at an American opera premi¢re, representing, 
as it did, nearly forty States of the musically 
rapidly advancing American nation 


THE PERFORMANCE 

Conductor Rothwell brought out many 
tremendous climaxes, and, on the whole, held 
the orchestra down to a volume where it bal 
anced well with the singers, excepting the 
hidden chorus which had to take the relayed 
baton beat. The softer passages were ex- 
quisitely played by all of the sections of the 
orchestra with fine attention to tone values 
and dimensions as well as phrasing of 
meldoic lines. 

The staging was modernistic and effective but not on a 
par with the other elements. Tableaus, flashed intermittently 
in the dark-blue sky of night in the background, were as 
soft as French tapestries méllowed with age, but neverthe 
less many thought them not in keeping with the general 
tone of the production which was of the highest order 
They were looked upon as an attempt at the spectacular 
Partial failure of the steam curtain to function minimized 
the illusion of the appearance of the echoes, personified” by 
the chorus and ballet. But thése things, too, are mere details 
that one would not’ consider in passing upon the merits of 
the opera itwel £. 

_ To. the writer the action was® safficiently rapid to hold 
wnterest from the time the curtain rose slowly over the 
moonlit sea until it descended and hid from view the boat 
carrying Acantha and Theudus away to a world of happi- 
ness, but not a few hoped for a speedier movement of the 


chain of events, 
A Fine Cast 

lhe cast was ideal. Marie Rappold, as Acantha, threw het 
self heart and soul into the part. She was in superb voice 
and complete mistress of the often difficult score. As an 
actress, too, she left nothing to be desired. It is only fair 
to say the same thing.of Forrest Lamont. As Theudus, his 
trong, manly tenor gave just the needed strength to the 
Impersonation, and he acted with vigor and spirit. Lawrence 


Tibbett, who, to the disappointment of the audience, was 
not called upon for so much in the part of Cunnan as the 
listeners would have liked to hear, did what fell to him 
with suavity and finish. Marjorie Dodge, as Yfel, though 
not so well known as her companion artists, went through 
the role with entire competence and to the complete satis 
faction of the audience. The ballet scenes were colorful 
to a high degree and the lighting effects artistic 


A Storm or AppLaus! 


All oc the energy stored up during the performance broke 


. MAILLARD KESSLERE 





STEPHEN TOWNSEND, 


noted choral conductor and vocal pedagogue, who has had charge of 
organizations connected with the Boston Symphony Orchestra, the Philadelphia 
Orchestra 
of the Society of the Friends of Music Ur. Townsend maintains vocal 


and the Detroit Symphony Ore hestra, and is conductor of 


in New York and Boston and has an equally large following in both cities. 


loose as the curtain began to drop. If there ever was a 
storm of applause it was on this occasion. And it continued 
unabated till the principals, the chorus and the conductor 
had bowed their acknowledgments time and again. What 
an ovation it would have been had Mr. Patterson, the com 


poser, been present, one can easily imagine They would 
have raised the roof 

Mrs. John F. Lyons explained the absence of the com 
poser, who up to the last minute had hoped to come out 
from New York, but was prevented by illness. She ex 
pressed the dee p gratitude of the National Federation of 
Music Clubs to Mr. Patterson and explained that the 
Continued on page 28) 


PORTLAND PLAYS HOST TO 
NATIONAL FEDERATION OF 
MUSIC CLUBS’ BIENNIAL 


Delegates Represent Forty States—Great Enthusiasm Pre- 
vails—Edgar Stillman Kelley Conducts His Prize Sym- 
phonic Poem—Well Known Soloists Participate—Mrs. 

Edgar Stillman Kelley Elected the New President 


PoRTLAND, Ort The fourteenth biennial convention of 
the National Federation of Music Clubs came to a close here 
oday (June 13) after a week brimful of 
activities. It is said that this has been the 
most successful and productive conventiot 
n the history of the Federation 

\pproximately 500 delegates registered at 
the headquarters in Multnomah Hotel, repr: 
senting close to forty States. With them 
came a large number of visitors from all 
parts of the country. For Portland it was a 
week surcharged with music. Adding to the 
festivities were the caravans of Shriners re- 
turning home through Portland from their 
Los Angeles Convention, and nearly every 
where they went the Federation delegates 
were serenaded by peppy and gaudily uni 
formed bands 

rhe local entertainment committee, headed 
by Mrs, Frank Taylor, did wonderful work 
in mapping out the plans for the week, and 
Mrs. Elbert (¢ Peets, vice president of the 


Oregon Federation, stepped nobly into the 
breach caused by the serious illness of Mrs 
Warren E. Thomas, the president 

The business sessions of the convention 


were conducted at the Multnomah Hotel and 
in the large Municipal Auditorium, wher 


the larger musical events also took place 
The major event was the premiére of | th 
new American grand opera, The Echo, for 


which Frank Patterson, associate editor of 
the Musicat Courter, wrote both the libretto 
and the music. Other high lights were the 
pertormance of the prize symphonic poem 
The Pit and the Pendulum, by Edgar Still 
man Kelley, of Oxford, Ohio. who con 
ducted; the piano recitals by Ashley Pettis, 
of New York; the vocal recitals by Kathryn 
Meisle, contralto, of the Chix ago Opera, and 
Esther Dale, yprano, of New York: the 


presentation of two of his own work mnie 
for cello and piand and the other for violin 
cello and piano, by Louis Vietor Saar, of 
Chicago; — the rgan recitals by Harold 
Milligan 2nd George W. Bottom: ensembl 
by the Fortnightly Club chorus of Cleve 


land, Ohio, and the Woman's Lyrie club of 
los Angeles, and the Olds, Wortman & 
King Chorus of Portland 


Spectat Features 


wo unusual features were the concert of 
the Portland Junior Symphony Orchestra 
Jacques Gershkovitch, conductor, and the 
presentation of the fairy operetta, Cinde 


rella, by school children of Portland, directed 
by W. H Soyer, supervisor of music in 
choral Portland's public chools Both of these 


features were of particular interest to those 
chorus interested in junior work, and it will prob- 
studio# ably lead to similar activities in those li 


elsewhere throughout the country 
The MacDowell Club of Portland began 


the festivities the evening before the formal 

opening of the convention with a banquet to 

the National Federation officers, who had 
eached the convention city by that time, and to prominent 
visiting musicians, in the Lincoln Room of Thiele’s and gay 
a glimpse of what the organization is doing in the wa rf 
the development of music. The club chorus sang a group 


(Continued on page 28 ) 





PUBLISHERS AND DEALERS HOLD CONVENTIONS 


The annual conventions of the Music Publishers’ Asso 
ciation of the United States and of the National Sheet 
Music Dealers}; Association were held in New York last 
week, the former at the Hotel Belmont, on Tuesday, June 9, 
the latter’ at the Hotel Me Alpin, on June 8, 9 and 10 

The most important step taken at the Publishers’ con- 
vention was the adoption of a new constitution and by-laws 
which extend the functions of the association and give 
additional power to its officers, also increasing the amount 
of funds. Routine business included the reading of the 
annual address by the retiring president, George Fischer, 
of J. Fischer & Brother, and of the treasurer's annual 
report, which was accepted. George Fischer was presented 
by the board of directors with a fine traveling case as 
a token of their appreciation « 
devotion to the work of the organization during the last 
four years 

The election of officers resulted in the choice of Walter 


f his generous and unselfish 


Fischer for president. He is the head of Carl Fischer 
Incorporated, The other new officers ciected were W 
Deane Preston, Jr., vice president, and M. E. Tompkin 
secretary Harold Flammer was re-elected treasurer 

At the Sheet Music Dealers’ Convention there was a 
long discussion as to the effect of broadcasting on the 
sale of sheet music. The consensus of opinion was that 
while broadcasting may stimulate for a short time the 
sale of certain numbers, in the long run it hurts the reta 


trade A resolution was adopted pledging the codperatior 
of the association with the music publishers in their effort 
to have radio broadcasting subject to the same copyright 
and royalty regulations as are other forms of public 
performance. The convention also adopted a_ resolution 
recommending that music publishers do away with the 
practice ot having fictitious prices printed on sheet music 
The officers were re-elected, with &. Grant Ege of Kansa 


‘ol 


(Continued on page 27 
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MEETING CONDITIONS OF TODAY IN PIANO STUDY 


By Florence Leonard 








6 

Power, speed, immensity, intensity’—so New York is 
haracterized by the chairman of the board of directors of 
the Metropolitan Opera. To some extent these qualities are 

al « f all America and therefore of the American stu- 
dent And this combination is discouraging to the growth 

art, as the same speaker shows, when he says that our 
ttitude toward musi receptive, not creative But the 
p tudent is, at least, re-creative, o1 an active attitude. 
The very common difficulty with him is that he wishes to 
dvance too fast,.to make speedy progress at the risk of los 


Practice hours are reduced to a 


g pow and intensity 
mum. vet he finds that the musical educ ation or the 
cert preparation stretches too far into the future 1f it 
1 more than two or three years 
Chink of Schumann: “I get up early, work trom four to 

(at law), sit at the piano from seven to nine, and 
im off to lectures In the midst of all this university 
tud « still found time to write a symphony or book on 

‘ aati queeze in a Schubert Valse between Roman 

law and the Pandect 

But the American teacher must adjust himself to the 
ditions of the day. It is still true that among the hun- 

bait of students “many are called but tew are chosen 

| chosen” will, like Schumann, devote themselves, ulti 
te to their art. Yet the others also have the right to 
xpert the teacher as rapid a de velopment as possible 

| 

EssenTIALS Must Be Cnuosen 

lirst the te acher must s¢ lect the essentials, and he ready 

to prepare a multum in parvo tot each individual. 

Essentials of today are not those of a few years ago. We 


concentrate more on music itself, and to 


ay learned to 
, unimportant aspects of it, to the less 


less time t trie 


Capertent facts about it. To play one Chopin nocturne 
acceptably is better than to know whether Chopin wrote 
twelve or twenty nocturn Yet to know that he wrote 
ecturnes and not masses, waltzes and polonaises and not 


sy ho s, 1s essential 
pane differ for different individuals All must have 
accuracy understand phrasing and expression, must 
‘ave an agreeable tone. Yet only a few may play Islamei 
the Don Juan Fantasia or Brahms’ Handel Variations at 
The average student must become familiar 


must 


concert tempo c : 
with many pieces, but with the reduced time for practice, he 
can hope to pertect only a few 
READING AN ESSENTIAI ia, 

He must, then, be able to read. Reading is by all means 
an essential, and requires regular consideration im the 
teacher's program. All students must know the general 


the general functions of chords, but how 


structure of music, 
in four or five voices. 


few of them need to write fugues 
Time SavinG Devices 

For technic and interpretation, are there any time saving 

here are new ones, and there are interesting yari- 


devine “¢ 
ations on the old ones There are “‘‘intensive” exercises. 
Into one exercise may be condensed practice in tone-making, 
technic, rhythm, chord-succession, phrasing, pedalling, and, 


by using transposition, knowledge of keys and signatures. 


New 
is different from the old, and 
is truly a time saving device. In leaving a composition the 
mind requires time to assimilate the musical thought. But 
also, the hand and arm require time to automatize the play- 
ing movements. We used to have the idea that we could 
think faster than we could play. With the new technic it is 
true that, in astonishingly many cases, we can play the 
passages if we can think them. The hand is quicker than 


Tne Tecuni 


| tudy of technic 


me new 


- 





WINS FIRST CARUSO MEMORIAL SCHOLARSHIP. 


The first operatic scholarship offered by the Caruso American 
Memorial Foundation was won in competition last week by 


Mildred Seeba, of Jacksonville, Fla, a dramatic soprano. 
She receives $1,200 and free transportation to and from 
Italy. Under the requirements of the fellowship, she must 


spond approwimately one year in Italy, under the supervision 
of competent musical authorities, to take advantage of the 
opportunities available in that country for actual operatic 
appearances. Miss Seeba has sung with the DeFeo Opera 
Company and in concert. (Fotograms photo.) 


the thought if the thought is sluggish. Thus automatizing 1s 
more rapid. 

Given the passage, a tempo, it must yet be polished and 
finished. The new technic is from the start such an aid to 
phrasing, accent, and control of the arm that finish is ac 
quired more quickly than with former ways of working. 
Every conscientious teacher will test a new device by the 
standard of thoroughness. But the new technic involves no 
sacrifice of tone, accuracy, clearness, velocity. It shows, 
rather, how they are to be gained. 


Tue Movements or THE NaturAL PLAyER THE BASIS OF 
TECHNK 
Definite and efficient movement is the key to the new 


technic. The natural born player daily demonstrates long 
neglected facts—that nature intended us to use our arms in 
four absolutely different playing-movements (with varia 
tions besides), our fingers in at least two (not merely legato 
and staccato), our hands in combinations with arms and 
fingers. These movements are not difficult, because they 
are natural. How to make them, when to use them, how to 
combine them—the teacher must be able to show. 
Favs Are DANGEROUS 

Fads are dangerous. They are based on a false idea, or 
they overwork a good idea, or they misapply a good idea. 
Relaxation implies one thing to one person, another to an- 
other. In theory, everyone agrees that it is necessary. In 
application—both manner and degree—the variations are 
as the sands of the sea. A player had the habit of saying 
“Oh, | must relax, musn’t I?” Then the hands would 
“flop,” the whole muscular condition would soften, the play- 
ing went to pieces. This young man had to learn how to 
build up right movements, and think, not of falling to 
pieces, but of moving onward, with a comfortable, efficient 
co-ordination, Gabrilowitsch once cited a “fad” of dropping 
the wrist. If we drop the wrist, it must be because we 
know how, when, and why the drop is needed, These things 
can be definitely learned, with great gain to interpretation 
and technic. 

Goop AND Bap Resutts From “Metuops” 

Generally in methods there are advocated one or two ways 
of holding the hand, or using the fingers—such as a low- 
wrist, a high wrist, strong tension in the fingers, or perhaps 
“after-pressure,” or “straight-line” playing—whatever the 
promulgator has found useful. Whatever the principles, the 
chief objection to any “method” is the danger of concen- 
trating the attention too closely on one form of technic. 
When we do this, we are apt to overwork even the good 
idea, and to exclude other useful ideas, others which might 
be even better for some effects than the one we are over- 
using. This is especially a danger because no one style of 
movement (or position) can be suitable to all styles of hands 
and temperaments. Technic must be individual. 

Broap DeveELopMENT oF WuHoLLy Userut TEecunic 

But if we develop, broadly and thoroughly, all the move- 
ments implied in the hand by Nature, then we can, with 
mind, ear and hand, choose any of the movements of the 
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BERTHA FARNER, 
on top of Pathfinder Dam, out in Wyoming, where she has 
heen vacationing with her brother, George Farner. 
“methods” if we wish their effect, or we can substitute’ for 
them any other movement which gives the result we need. 


“Cotor” A Resuct or Tuis Tecunic 
The same broad training gives us a color-equipment. We 
can make the four or five varieties of cantilena, more than 
a dozen different chord effects, and as many other colors as 
the interpretation requires. In all our work we must alter 
nate broadening study with intensive. View and grasp must 
be extended. Then the principles must be applied and 
worked out to the highest finish which the student can at 
that moment compass. Immensity and intensity must alter- 
nate. Speed and immensity are dangerous, however, to 
power and intensity, 
Maturity Reguires Time 
Every great thing requires time for maturing, Rolland, 
Paderewski, Busoni, through early years of retirement 
brought their art to its first perfection. The development 
(Continued on page 45) 





IL TROVATORE, IN MILAN, ANOTHER TRIUMPH FOR RAISA 





Toscanini Also Acclaimed—Symphony Orchestra Ag ain Delights Under Gui—Recitals and Other News 


Mitan—La Scala, April 25, saw its first performance of 
Il Trovatore. Rosa Raisa, as Leonora, achieved another 
triumph. Her interpretation of the noble, yet romantic, role 


was exquisite and filled with passion. She displayed agility 
rarely heard from a dramatic soprano. Her vocal technic 
and style would be hard to equal. In the first and fourth 
acts, especially, her powerful voice and the ease with which 
she sings the high tones is remarkable. She was en- 
thusiastically applauded in open scenes after her arias. 

Franci, as the Count of Luna, gave the best role he has 
done at La Scala. It is a long time since such an interpre- 
tation as his has been heard. Fanny Anitua, the Azucena, 
gave an interesting interpretation. She is an artist of great 
ability. Pertile, as Manrico, added another successful role 
to his already long list at La Scala. The minor roles were 
filled by competent artists. 

Under the baton of Toscanini, the old but ever popular 
opera took on new color. It seemed an entirely different 
work. The vocabulary of praise for this great maestro is 
exhausted; suffice it to say, his reading was superb. The 
new scenery was an enchantment. The staging was excep- 
tional. In the encampment scene about 200 supers, soldiers, 
etc., and fifteen mounted horses, in addition to the large 
chorus, formed a spectacle rarely seen. This opera had not 
heen given at La Scala since the season of 1903. It was re- 
ceived with more enthusiasm than any other standard opera 
given this season. The artists and Maestro Toscanini (who 
seemed in especially good spirits) were repeatedly recalled 
after each act, in all receiving about twenty calls. Accord- 
ing to the opinion of the press and public this is the most 
perfect performance of old repertory opera that has been 
given at La Scala this season. 

THe Miran SyMPHONY ORCHESTRA 

The eighth concert of the Milan Symphony Orchestra was 
given at the Verdi Conservatory, May 1, under the direction 
of Vittorio Gui. On the program were Rossini’s overture, 
Italiani in Algeri, Beethoven’s Seventh Symphony, Wagner's 
Siegfried Idyl, and Respighi’s I Pini di Roma. This well 
selected program was delightfully rendered. Maestro Gui’s 
interpretation of the Beethoven and Respighi numbers was 
enthusiastically received. The house was well filled. The 
same program was repeated at the Teatro Del Popolo on 
May 2. This popular symphony orchestra, under the direc- 
tion of Maestro Gui, left Milan on May 3 for a two weeks’ 
tour of the principal cities of Northern Italy. On its re- 
turn the last two concerts of the Milan series will be given 
The iast of the series will be under the direction of Willem 
Mengelberg, as guest conductor. 

A Prano Recrrat 

The piano concert given by Walter Schaufuss-Bonini, at 
the Verdi Conservatory, on April 23, attracted a good sized 
audience. On the program were works by R. Bocquet, 


Scriabin, Brahms, and Chopin. All the numbers were well 
received. In the Chopin numbers the artist showed vivacity, 
temperament, technic of distinction, and much interpretative 
ability. The public applauded enthusiastically. 


Fo.ipesy PLays 

A concert of interest was given by the cellist, Arnold 
Foldesy, at the Verdi Conservatory, April 29. On his pro- 
gram were works by Haydn, Boccherini, Rachmaninoff, 
Chopin, and Popper. Fdéldesy is a favorite artist with the 
Milan public and the house was well filled. He interpreted 
all the numbers of the program with great taste. The Boc- 
cherini and Chopin numbers were exceptionally well ren- 
dered and moved the audience to great enthusiasm. He was 
ably assisted at the piano by Maestro Nando Benvenuti. 

H. M. Jonson 1n MILAN 

Herbert M. Johnson, business manager of the Chicago 
Civic Opera Company, is spending some time in Milan in the 
interests of the coming season of that organization. He is 
being entertained at the beautiful home of his artistic and 
musical director, Maestro Giorgio Polacco, and his distin- 
guished wife, Edith Mason. Mr. Johnson has been seen at 
several of the performances at La Scala, including Trova- 
tore and Nerone. In a conversation with him and Maestro 
Polacco, they both agreed that Nerone is an opera of great 
merit, and, magnificently given as it is at La Scala. Mr. 
Johnson stated he was greatly impressed by it. Among other 
recent new arrivals from New York are the Spanish tenor, 
Antonio Cortis, of the Chicago Civic Opera, and his wife: 
Toti Dal Monte, charming coloratura soprano who made 
many friends among both opera and concert lovers while in 
America the past season, and Clair Eugenia Smith, young 
Philadelphia mezzo soprano (well known as a guest artist 
of Fortuno Gallo’s San Carlo Opera Company), who is 
making an extensive tour of Europe. 

Ricardo Bonelli, American baritone of La Scala, and 
Clara Loringer, American coloratura soprano of the same 
company, recently were released to fill long engagements 
with a big Italian opera company. which at present is tour- 
ing throughout the principal cities of Germany. Other 
American artists who have been appearing in Italian opera 
houses and are now with this same company are Harold 
Lindau. tenor; Pauline Corneleys, lyric soprano, and Regina 
Senz, coloratura soprano, who recently finished a long tour 
in the southern part of Italy. where she successfully appeared 
in several different roles, singing in all fifty-six per form- 
ances. She is the daughter of the theatrical wig-maker, 
Adolf Senz, of New York, who is well known to all oper- 
atic artists. Miss Senz was formerly a dancer of the Metro- 
politan Opera ballet school. A brilliant future is predicted. 


Antonio Basst. 
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SCHREKER’S FIRST -OPERA REACHES 
BERLIN AFTER THIRTEEN YEARS 





Critics Still Skeptical—Gigli’s Ph I 


wm 





Ber_in.—The most important event of the first half of 
May in Berlin hasbeen the premiére of Franz Schreker’s 
Der Ferne Klang. This earliest opera of the Austrian com- 
poser has been given as far back as 1912 in Frankfort and 
has been the foundation of Schreker’s reputation as an opera 
composer in Germany. After the phenomenal success of this 
Frankfort premiére all the important opera houses of Ger- 
many opened their doors to Schreker’s operas, and there is 
hardly an operatic stage of any importance in Germany that 
has not given one or more of the five Schreker operas so 
far — 

It is a strange fact that'this work should not have reached 
Berlin until thirteen years after its first successful perform- 
ance, and twenty years after its composition was begun. 
These twenty years in our rapid and exciting age mean 
nearly as much as a half a century in earlier times, and, 
accordingly, the belated Berlin premiére of the opera was a 
rather dangerous test before the critical judgment of the 
present day, 

Notwithstanding the enthusiastic appreciation accorded to 
him by Paul Bekker, one of the most famous critical authori- 
ties of Germany, in the Frankfurter Zeitung, Schreker has 
never been much praised and propagated by the Berlin press. 
Bekker saw in Schreker's work the legitimate successor of 
Wagner and predicted for him an international success. 
3erlin has been skeptical about Schreker from the start, 
and has not made an exception this time. It will be inter- 
esting to watch whether the public, as supreme judge, will 
decide in favor of the composer or of press opinion, Schre- 
ker has always found considerable support from the public, 
and in my opinion the chances for his final success are not 
bad. 

Composer's Wire IN THE LEADING Part 


Maria Schreker, the composer’s wife, who sang the role 
of Greta, charmed the entire auditorium by her beauty of 
appearance, her fine acting and effective singing. Though 
not a member of the Berlin Opera, she evinced uncommon 





MARIA SCHREKER, 


as Greta in the second act of her husband's opera, Der Ferne 
Klang, which just had its Berlin premieére. 


theatrical capacity, and her rendering of the part was a most 
attractive feature of the performance. Musically, the second 
act does not quite reach the first in inventive power, though 
its coloristic orchestral charms, the codperation of several 
distinct orchestras, are managed with extraordinary skill. 
The last act has some excessive lengths, but contains the 
most valuable music of the entire opera in the final scenes. 





ANSERMET PROVIDES 
A COSMOPOLITAN 
PROGRAM FOR GENEVA 


Many Novelties Besides Model Sruilienenies of the Classics 


GenEva.—In presenting a résumé of the musical activity 
here during the past season, I must plead gulity of offering 
partially second-hand material, for I missed many con- 
certs; but I consulted many professional musicians as to the 
value and execution of the works I was unable to hear and 
the opinions of these gentlemen are probably of more value 
than are mine. 

Let it be said at the outset that our conductor, Ernest 
Ansermet, did splendid and very remarkable work, which 
ended with a veritable triumph. Devoted to the moderns, it 
was for a long time rather gratuitously assumed that he was 
less familiar with the spirit of the classics; this myth is 
now definitely annihilated. To give but one proof of the 
fact, it was virtually unanimously admitted that his per- 
formance of Beethoven’s Ninth Symphony greatly surpassed 
all performances hitherto given here of this monumental 
work 

ANSERMET’S Rare CLAssics 

In very truth, Mr. Ansermet is an enthusiast of the classics 
and great and exceeding is his joy when he unearths rarely 
performed works of the old masters. For instance, he gave 





Giannini Captures Berlin—Anna Case and Fisk Singers Well Received 


Judging from the tremendous applause, mixed with some 
cat-calling from the opposition, the public in its majority 
was much pleased. Schreker had to bow his thanks again 
and again, and with him Kleiber, the admirable conductor, 
Maria Schreker, and Tauber, the favorite tenor. 

Gictt THE Hero or THE Hour 

The close of the Berlin concert and operatic season brings 
us more than ever before a considerable number of dis- 
tinguished guests from America. Beniamino Gigli heads the 
list, as far as the number of his performances is concerned 
and also the artistic quality. His success here is phenomenal. 
The announcement of Gigli’s name at any performance of the 
Staatsoper means a completely sold-out house at more than 
twice the ordinary prices for tickets. The public and the 
press alike are enchanted by Gigli’s matchless singing and 
by his sympathetic, sincere and amiable personality. The 
Gigli nights at the opera are artistic and social events of 
exceptional standing. A noble ambition animates all par 
ticipating artists to give their very best, in order to maintain 
themselves honorably at the side of the distinguished guest 
Thus the performances of Rigoletto, Traviata, Martha, La 
Bohéme and Tosca were real treats for the most fastidious 
music-lovers. 

GIANNINI Wins at A Bounp 

Another tremendous success rewarded Dusolina Giannini’s 
magnificent singing. Nobody in Berlin had ever heard the 
name of this young Italian-American woman before her first 
concert in Beethoven Hall, which, however, made such a 
powerful impression, and caused such extraordinary and en- 
thusiastic critical effusions in the entire Berlin press, that 
Dusolina Giannini’s second recital was a veritable triumph. 
She has taken her place in a leap with the most admired 
singers of our time. Indeed, it is an extraordinary esthetic 
pleasure to listen to this splendid soprano voice, displaying 
an enchanting timbre, an admirable art of singing, a musical 
temperament of rare intensity and a pleasing, amiable per- 
sonality. Berlin music-lovers went wild with enthusiasm, 
and Dusolina Giannini will have no difficulty in filling the 
biggest concert halls whenever she returns here. She sang 
the usual program—a mixture of operatic arias and favorite 
songs, with the addition of Italian and Spanish folk songs. 
Michael Raucheisen accompanied her with his usual skill. 

ANNA CASE AND THE “Fisks” 

Anna Case, of New York, may also be satisfied with her 
success at her Berlin debut. Her sonorous, extensive, and 
well cultivated soprano voice is of uncommon beauty, her 
musical capacities are equally remarkable ; charming ap- 
pearance and an interesting program contributed to creating 
that atmosphere of sympathy and interest so cherished by 


us a symphony in A major by Mozart that none of us fossils 
had ever heard, and of the six Brandenburg concertos of 

Sach, some of which are very rarely, if ever, performed. 
We also heard some very rare V ivaldi, Corelli and Monte- 
verdi, Mr. Ansermet having made a faithful transcription 
of the Sonata sopra Sancta Maria, only adding the phrasing, 
dynamic signs and the continuo to Monteverdi’s original. 
So great was the rejuvenation that when he performed it 
recently in London the critics supposed he had taken liberties 
with the original text, which was not the case. He simply 
treated the work as a living and not, as is usual, a defunct 
organism. 

One must cease to associate Ansermet’s rapidly growing 
reputation with Russian Ballet and the moderns only, for he 
is daily proving his mastery with the classics. For the sake 
of brevity, I will only detail here the more interesting 
features of the twelve symphony concerts 

It was a pleasure to hear the rarely played Weber Concert- 
stick again, Josef Pembaur being the pianist. Truly great 
was Szigeti’s playing of Mozart's concerto in G major for 
violin, and if the sole merits of Prokofieff's concerto reside 
in its extraordinary difficulties, be it said that these diffi- 
culties were surmounted by Szigeti with consummate and 
astonishing facility. 

HONEGGER AND HONEGGER 

Why is it that Arthur Honegger’s Pacific 231 and his 
prelude to Shakespeare’s Tempest impress me negatively, 
while his King David and most —_— his Summer 
Pastoral fill me with sheer delight: ? The latter composition, 
with its drowsy atmosphere, is certainly one of the most 
poetic works composed since Debussy and has my un- 
bounded admiration. It is but justice to state that per- 
formances of Pacific 231 were highly approved of by the 
public. La Peri, by Paul Dukas, when performed without 
the ballet, is utterly inadequate as a purely musical work 
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ANSERMET 


all artists. Miss Case deserves a special bravo for her 
delicate and finished rendering of Schubert's Hirt auf dem 
Felsen (with clarinet solo) and Bach’s sprightly aria, Patron 
das ist der Wind| Raucheisen accompanied. 

The Fisk Jubilee Singers, a quintet of colored singers 
from Fisk University in Tennessee, were listened to with 
great interest by a sizable audience, Their negro songs, 
spirituals and plantation tunes, familiar to American audi 
ences, have the charm of novelty in Germany, especially when 
they are sung with so much feeling and with the genuine 
negro ring, There is much real music in these tunes, simple 
and unpretentious as they are. Their range of feeling, kow- 
ever, is not very wide, and consequently a little monotony 
is apt to arise, though every single piece, taken separately, 1s 
valuable. Of the few interspersed humorous and _ lively 
songs, Good News and The Great Camp Meeting were 
most vigorously applauded Dr. Huco LeicHTentritt 


Robert Casadesus called forth the unanimous enthusiasm 
in Mozart's piano concerto in D minor and Franck’s sym 
phonic variations, while Mlle. d’Aranyi and Mme. Fachiri 
gave a beautiful rendering of Mozart's Concertone for two 
violins and orchestra, followed by Ravel's regrettable Tzigane 
for violin solo, which, apparently, has about the value of 
Sarasate’s Spanish Dances—which were whistled at and 
hooted in the Leipsic Gewandhaus many years ago when 
Sarasate played them before an indignant public 


Biocn’s PsatMs 

Ansermet’s performance of Debussy’s Three Nocturnes 
was excellent and the Iberia evoked the greatest enthusjasm 
The two Psalms, by Ernest Bloch, music of the intefsest 
description, as also three songs by Moussorgsky, were ¢€x 
cellently sung by Mme. Janacopulos. Adolph Busch. did 
great work in Bach’s concerto in E major for violin, 
in Busoni’s in D major, the latter being very coolly received 
by the public. Incompetent being that I am, I have always 
been of the opinion that Busoni’s compositions have little 
or no value. I find them lacking utterly in atmosphere, 
poetry and emotion even if scientifically well constructed. 

Emanuel Feuermann, cellist, and his brether, violinist, 
played the Brahms double concerto, after which the cellist 
gave a first audition of Andre Caplet’s Epiphany, a novel and 
somewhat astouding piece of virtuosity. An orchestral Ha 
bafiera by Louis Aubert met with mitigated approval 


as also 


SCHONBERG AND STRAVINSKY 
Mme. Sutter-Kottlar of Frankfort opera sang, besides 
an air from Purcell’s Dido and the final scene of Tristan, 
three songs upon poems of Petrarch by Schénberg. Despite 
a superb performance the latter were unconvincing to me 
Ansermet conducted Stravinsky’s Fire-bird con aimore 
This attractive work, in which Stravinsky is not alwaysthim 
(Continued on page 14) , 














FOREIGN NEWS IN BRIEF 








translation of the text into 
French carried out by Xa- 
vier de Courville in collab- 
oration with Bernard Mel- 
lerio, the music edited, har- 
monized, and orchestrated by 
Vincent d’Indy. Naturally 

d’Indy’s orchestration is 
of the most economical kind, 
being set out simply for 
harpsichord, harp, and string 
quartet. The production has 
been highly praised for its 
simplicity and the Petite 
Scéne for its enterprise. 
Mme. Croiza played the part 
of Pénélope with much sensi- 
bility, and M. Jean Mourier 
was Ulysses. 


MonrTEveRpDI’s ULYSSES 
REVIVED IN PARIS 


Paris. — At the Petite 
Scene in Paris, an opera of 
Claudio Monteverdi that 
had been lost for many gen- 
erations has been revived. 
Accounts of its first pro- 
duction at Venice during the 
Carnival of 1641 had been 
recorded in history, but the 
whereabouts of the manu- 
script was unknown, and it 
was presumed to be lost, un- 
til the year 1904, when it 
was accidentally discovered 
in the National Library of 
Vienna, and duly authenti- 
cated by Dr. Goldschmidt. 
Now, after another genera- 
tion, it has been restored to 
life, the parts carefully 
copied by Roger Peltier, the 


Kaun FEstivAt IN BERLIN 

BERLIN. Hugo Kaun’s 
second symphony, which has 
had many performances un- 


der distinguished conductors, Dr. Heinz UNGER 1N 
formed one of the features LENINGRAD 
of a Kaun-Feier arranged by 
the Berlin “Singverein.’ 
D 
3RUN@ WALTER TO TAKI 
Ur New Duties 1N 
SEPTEMBER 
Lonpon.—Bruno Walter, 
who has at last accepted the 
offer of the Betlin Munici- 
pal Opera, will begin his 
diffies there as general mu- 
sical director in September. 
The reported salary of $25,- 
000 has been confirmed 
During the summer Walter 
conducts a tour of the Vien 
na Philharmonic Society, , 
and, with Dr. Muck and rhe impression was, 


LENINGRAD, Dr. Heinz 
Unger, young Berlin con 
ductor, has just conducted, 
by official invitation, four 
extraordinary concerts of 
the Philharmonic Orchestra 
introducing by special re 
quest compositions by mod 
ern German composers, such 
as Mahler’s fifth symphony 
and Schénberg’s Pelleas und 
Melisande, but also Scriabin 
(Poeme divin) and Beetho 
ven. His success was great 
and he was immediately in 
vited to return next season 
1 


Prof. Schalk. the Mozart that of Klemperer’s concerts, 
Festival at Salzburg the deepest made by any 
“lp x conductor this season. M. 
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BUSINESS SENSE 





lhe dreamer type of operatic and concert artist is a thing 
of the past, according to Edward Johnson, tenor of the 
Metropolitan Opera Company. 

| think the successful artist of today has a good deal of 

ne eNSt declared Mr. Johnson, “The dreamer type 

gone. He is out of style for one thing; a mis-fit in the 
keen, active age One will often hear the comment ‘He 
( look like a singer (or an actor, painter, whatever it is) 
aot he Whatever may he accepted as the old-fashioned 
tandard of how he should look, | am quite sure ‘he’ is glad 
that he doesn't look that way Art is for all of us, and so 
ire the more practical things of life. | believe in special 
zation, that is, on concentration upon a definite goal. But 

ittaining that goal, each should not overlook the fact 

ketch by Carl Bohnen, Chicag 

EDWARD JOHNSON 

that he is, except perhaps for a special gift in one direction, 
pretty much like everybody else.” 

Mr. Johnson, who is considered one of the greatest singing 


artists and actors upon the operatic stage today, insists upon 
the similarity between “artists” and “business-men.” 

There has been for a time an abyss between the 
busine and the professional man, and by the profes- 
sional man I mean the artist, whether he is a singer, a painter 
or a writer. My conception of it is this—that any man who 
accomplishes something worth while which requires imagina- 
tion is an artist and his production is a work of art. So we 


are all alike.” 


long 
ss man 


“Mr. 


Gunster has 
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NECESSARY FOR 
ARTIST, 


JOHNSON 


between 


EDWARD 


drew 


SAYS 


In poimting out this similarity he a parall 


the career of a young business man and that of the young 
artist. “They are not so dis-similar as most people think,” 
he said. “‘Each has a long and arduous road, When a young 
man wins his way out of the choir and quartet smging 1m 


to Europe for further study 


the towns and cities, he goc 

Arriving there he is met with the prejudice of Europeans 
who say ‘He’s an American,’ therefore he can't sing Italian. 
| consider that it was only good business sense which led 


me to translate into Italian while | was singing m 


Milan 
“Then, 


my name 


to refer to my own experience, when | came back 
here my experience was as nothing. My prestige 
was entirely gone. They couldn't believe a fellow who hadn't 
an ‘inski’ tacked on to his name could deliver the goods 

from the 


ten years’ 


‘Then through good fortune came the contract 
Metropolitan Opera Company 

‘Little by little artists are proving to the world that they 
are regular fellows, selling their goods just as business men 
do. The only difference is when you send out your goods 
If you are a business man your job is done. With our goods 


we have to be there when they are delivered 

“The agents peddle us around. In Latin countries the 
goods have to be as per ordered or there is a whistle which 
means ‘watch out, something heavy is coming your way. 
In Anglo-Saxon countries there is a bit more leniency. But 


In other words, we 
been advertised 


we have to live up to our 
have to deliver the 


reputations 


goods as they have 


“Moreover, publicity is as great a feature in our business 
as in any other. They say that Mary Garden, after Rooss 
velt, is the most widely advertised person in the world, and 


she said to me ‘I don’t care what people say about me 
as long as they say it.’ 


So Mr 


once 


Johnson continues to deliver the goods in concerts 


and in opera. He looks like a business man, speaks with 
the cultured tone and accompanies his talk always with a 
delightfully friendly smile 
Martha D. Willis Pupils in Recital 
Martha D. Willis presented two of her pupils, Lucille 


Combs and Imogen Ferguson, in a piano recital at her Car- 
negie Hall studio, June 1 ss Combs displayed a well 
developed technic, evidence of good musicianship and feeling 
for interpretation She played the Bach prelude and fugue 
in D major, the allegro of Schumann's Faschingsschwank 
and numbers by Chopin, Griffes, Debussy, Burg and Sowerby 
all with good taste. The moods and pictures of the Griffes 
and Debussy selections were particularly well portrayed. 
Miss Ferguson was heard in numbers by Bach, Beethoven, 


=— 


Brahms, Grieg, Debussy, Grainger, Cui and Palmgren. This 
young pianist, who made her first public appearance in re 
cital on this occasion, deserves credit for her playing, in 
which were revealed pleasing tone quality and good rhyth 
mical sense. Particularly pleasing were her renditions of 
Grieg’s Papillon and Palmgren’s May Night. Both young 


ladies were enthusiastically applauded by the guests who 
filled the studios. Variety was introduced into the program 
in a group of vocal solos expressively rendered by Annette 
Simpson, 

Following the closing pupils’ recitals in New York, Mrs 


Willis will go to Waco, Texas, for the summer, where she 


will conduct classes for teachers and students as well as 
give lectures at various colleges, clubs, etc. She will return 
to New York on September 1 to reopen her studio at Carin 


gie Hall 


a lovely voice, of broad range and 


excellently placed.”—Baltimore American. 
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In addition to individual singing lessons, the courses 
include instruction in solfége, 
music and choral singing. 


Season of 1925-26 begins October Sth. 
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Activities of McClurg Miller Artists 
Isabel Loew, of Navarre, 
tour in’ Europe 
vocal studies with McClurg 
brilliant 


SKIDS 


Ohio, will sail early in July for 
returning in| September to 
Miller in Pittsburgh, 


and flexible mezzo 


resume her 


Pa Miss 


Loew 


possesses a 


) 
} 





ISABEL LOEW 
soprano voice of great beauty, and her range extends trom 
E below middle C to F above high ¢ In addition to het 


singing, Miss Loew is an accomplished pianist, having 


appeared as accompanist for artists in the Middle West and 
on the: Pacific Coast Two years ago while acting as Mt 
Miller’s studio accompanist Miss Loew decided to take some 
vocal lessons, and has been studying with him ever since 
with splendid success. The soprano is not going abroad for 


study but entirely for a pleasure trip. She will visit France, 


England, Italy and Switzerland and also will spend a short 
time m Germany 
George Walker, another McClurg Miller artist, recently 
sang the tenor solos in Stainer’s Crucifixion and Rossini’s 
Stabat Mater at the Calvary Church, Pittsburgh 
Frances Sebel Activities 
Frances Sebel, lyric soprano, artist-pupil of Estelle 


Liebling, will remain in New York this summer preparing, 
under the guidance of Estelle Liebling, programs for concert 
appearances this coming Miss Sebel has been re 
cently added to the list of R. E. Johnston and will be 
under his management for several ‘seasons 

Frances Sebel has been engaged to sing with the 
Opera Association, which is giving ten 
opera at the Central Theater, Cedarhurst, L. I. 
first appearance will be as the High Priestess in 
June 23. She was the surprise artist recently on a program 
given over Station WJZ at Landay Hall. Her voice, diction, 
and artistic rendition of her songs were enthusiastically com 
mented on 


season 
artists 


American 
weeks of grand 
Miss Sebel’s 
Aida on 


Edna Bishop Daniel Teaching This Summer 


Edna Bishop Daniel has closed her vocal theory classes 
for the season, but will continue giving vocal instruction 
at her Washington, D. C., studios throughout the summer. 
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ATLANTA NEWS 

AtLtanta, Ga.—Earl Chester-Smith, for eleven years di 
rector of the piano department of the Atlanta Conservatory, 
left early in June for Miami, Fla. He will assume his du 
ties as the director of the piano department of the Con 
servatory of Music of the University of Miami. It is with 
regret ~ we see Mr, Chester-Smith leave Atlanta, where 
he has, by his musicianly qualities, personality and gifts as 
a teacher, strongly influenced the musical development of 
the city. Having worked with sg masters as Tischmutller, 
Godowsky and Rudolf Ganz, he has built his own method 
of pedagogy on the finest cae tare of piano playing. The 
incorporation of the Miami Conservatory of Music, which 
is under the directorship of Bertha Foster, with the new 
University of Miami, is an auspicious one. Miss Foster's 
fine executive ability and the former success of her Con- 
servatory of Music indicates a department of yalue in this 
new university which has such splendid ideals and financial 
hacking. Mr. Chester-Smith will also direct the piano de- 
partment of Miss Harris’ school for girls at Miami. 

A luncheon at the Biltmore followed the delightful morn 
ing program given recently by George F. Lindner, violinist, 
and Eda Bartholomew, pianist, before the Atlanta Mvsic 
Club. Mrs. George Wight, who resigns from her ofjice 
as president and whose co-operative spirit lias made possible 
the snost successful year in the club’s history, made several 
interesting announcements, The elab has presented a 
splendid series of artist's concerts, known as the Civie Cou 
cert Series and the Intimate Series, and, in addition, a series 
of morning programs which have heen highly enjoyable. 
The membership is larger than ever before in its history. 
In addition to these departments are the Atlanta Musie Club 
Chorus, under Lula Clark King, director; the Atlanta Junior 
Music Club, under Mrs. Thad Morrison, director; The 
Junior Music Club Chorus, directed by Ruth Weegand, and 
the Junior Music Club Orchestra, conducted by Theodora 
Morgan Stephens. There has been manifested a zest and 
vitality in all the departments of this organization which has 
increased from year to year with its membership. Louisa 
Wicker, young coloratura soprano, who goes to Portland, 
Ore., as the representative from the Atlanta a ic Club in 
the young Artist's Contest at the N. F. M. Convention, 
sang at this luncheon, winning many a aa of gratifica 
tion. Mrs, Wight outlined the accomplishments of the club 
during the past season. \n interesting fact is that twelve 
of the district prizes have been awarded to the candidate 
from the Atlanta Junior Music Club. She also announced 
some of the artists’ concerts for the coming season; Elena 
Gerhardt, Sigrid Onegin, The rag ig Symphony Or 
chestra, the Flonzaley Quartet, the San Francisco (Chamber 
Music Society, Maier and Pattison and Wanda Landowska 
The speakers of the morning included Mell R. Wilkinson, 
president of the Presidents’ Club; James B. Nevin, editor of 
the Atlanta Georgian; Major John S. Cohen, editor of the 
Atlanta Journal; Col. W. L. Peel, president of the Atlanta 
Music Festival Association. Clarence Haverty, of the Art 
Association; C. B. rein manager of the Municipal Liglit 
Opera Company; Robert Parker, secretary of this same o: 
ganization; Mrs. T. T. Stevens, president of the leder: ited 
Women’s Clubs; Harry Atkinson, B. S. Barker, secretary, 
of Chamber of Commerce; Mrs. Armand Carroll, Mrs, De 
Los Hill and Mrs, Charles Dowman, past ee of the 
Music Club; Helen Knox Spain, Mrs. W. C. Jarnigan and 
Mabelle S. Wall. Announcements were i made of gifts 
to the Atlanta Music Club library, conducted by Mrs. Ben 
Lee Crew. Jascha Heifetz and Hi irold Bauer each made sub- 
scriptions to this fund when in Atlanta M.S 


Another Unique Thomas James 
Kelly Program 

Cincinnati newspaper gave liberal space to critiques on the 
“Program of Arias, Songs and Ballads” which students from 
the class of Thomas James Kelly, artist-teacher of singing 
at the Conservatory of Music, Cincinnati, gave on June & in 
the Conservatory Concert Hall before a large and dis 
tinguished audience, which included many prominent mem 
hers of the faculty and of the musical profession outside the 
conservatory 

Mr. Kelly, who has usually some interesting novelty “up 
his sleeve” in the way of presentation as well as in the line 
of material, served his musical feast in “courses”. The 
program was divided into five groups, and the singers who 
participated in each group appeared on the stage together, 
being seated until each one’s turn came. This idea was most 
effective with these charming girls sitting on the stage 
listening to each other sing. The translations of all foreign 
songs and arias were written in poetic-prose by Mr. Kelly 
and read by Margaret Reddick, of Paducah, Kentucky, who 
officiated in like manner at a previous recital in the Kelly 
studio. 

The first group consisted of a Prologue, two songs by way 
of “hors d'oeuvres,” a set of five songs in German, and two 
translations from the German. The second group was called 
Traditional, Oriental, and Classic Poetry with Modern Musi 
cal Settings. the third group was in French and consisted of 
ariettes, and arias; the fourth, in Italian, together with a 
couple of ballads with a Spanish flavor; the fifth and last 
group was “The Modern Idiom” and consisted of modern 
noets, Masefield, Stephens, W. B. Yeats and Walter de la 
Mare, with music by Easthope Martin, Rebecca Clarke, 
Armstrong Gibbs, John Ireland and Deems Taylor. Grace 
Woodruff, Mr. Kelly's personal accompanist, did all the 
accompanying of the evening in a manner to make glad 
the hearts of singers and audience 


Reuter Pupil Federation National Contest 
Winner 

William Beller, of Chicago, who has just won the National 
Contest of the Federation of Musical Clubs in Portland 
(Ore.), was for over three years a student in the classes 
of Rudolph Reuter, at the Chicago Musical College and in 
his private studio. During this time he won various honors 
at the institution, including the Mason & Hamlin piano 
prize and, while at that time a resident of Wisconsin, the 
Federation state prize. Mr. Beller has studied for shorter 
periods with Arthur Fraser, Howard Wells and Robert 
Adams-Buell, and his early training was at the hands of 
Florence Bettray of Racine, also a student of Rudolph 
Reuter and Glenn Dillard Gunn. Reuter students have thus 
far captured six state and two district contests of the Fed 
eration. Julia Rebeil, former winner of the Southwestern 
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(district contest, is this summer acting as his assistant with 
his summer master classes in the Fine Arts Building. This 
is the first time that a Chicagoan has captured the Federa- 
tion’s national prize 


Wittgenstein’s European Success 

Victor Wittgenstein, American pianist, who left New 
York on April 1 to fill a number of concert engagements 
in various parts of Europe, appeared with great success 
in Paris, at Salle Gayeau, on April 16; in Milan, at the 
Verdi Conservatoire, April 18; in Vienna, with the Konzert 
Verein Orchestra, April 21 and 22, when he played Saint- 
Saéns’ G minor concerto, on which occasion he was given 
a most enthusiastic reception; in Budapest on April 28 in 
the big Vigado Salle before a capacity audience. On May 
5 he made his third appearance in Vienna, at this time ap 
pearing in recital (his first in the Austrian Capital), which 





VICTOR WIPTGENSTELN, 


was a red-letter day for the American pianist. Cries of 
bravo were heard after each number He played seven 
encores, and demands were made for more. On May 8 
Mr. Wittgenstein played Beethoven's E flat concerto, op 
73, with the Philharmonic Orchestra in Brtinn, where he 
broke the “no encore” rule, being obliged to give three 
added numbers, after which the orchestra arose and gave 
him a fanfare. On May 10, in Prague, he played Saint 
Saéens’ G minor concerto with decided success. This marked 
his third public appearance in five days with three different 
programs 

After resting in Vienna one week, Mr. Wittgenstein 
went to England to fill a recital engagement in London, 
an orchestral appearance at Crommer in’ Rubinstein’s G 
major concerto, op. 45, as well as recitals in Leeds, Scar- 
borough, and Manchester At the latter his recital was 
broadcasted over all Great Britain 

Mr. Wittgenstein enjoys the distinction of having played 
in five different countries in three weeks, totaling fifteen 
appearances 


Tollefsen Trio Active 
The Tollefsen Trio made its second appearance in the 
Lewisohn Chamber Music Course at Hunter College on 
March 4 and aroused enthusiasm by the finish and beauty 
of the performance. Other recent appearances of the trio 
were at the Aurora Grata Cathedral, Brooklyn, on February 
22, and the following evening in East Orange, for the New 
Jersey Commandery, No. 19. February 28 the trio officiated 
at an Armenian benefit concert given in the Church Audi- 
torium, East Thirty-fourth street, Manhattan 
The Tollefsens have two more scheduled concerts at 
Hunter College; they gave the entire Tschaikowsky <A 
minor trio in April, which they have played all over the 
country 


Grace Demms in The Creation 
Grace Demms assisted in closing Music Week in Passaic 
when she appeared as soloist in The Creation with the Pas 
saic High School chorus. In commenting on the concert 


the Daily News stated: “Miss Demms, whose youthful 
stage presence was most attractive, has a truly charming 
voice, sweet, fresh and pure as spring flowers Nothing 


could be more charming than her rendering of the aria 


With Verdure Clad.” 


Breton Has Large Orchestral Repertory 


Ruth Breton’s violin repertory with orchestra includes not 
only a dozen or more concertos but also numerous shorter 
works. Miss Breton has been engaged by several smal! sym 
phony orchestras for next season, and her list of shorter 
pieces with orchestral accompaniment has been a boon to con 
ductors who prefer to present music that does sot! require 
extended rehearsals 


Schelling Corrects Children’s Notebooks 

Just before sailing for Eur Ernest Schelling completed 
the task of correcting the re al submitted by his young 
listeners at the children’s Philharmonic concerts in’ Nev 
York and his Boston series of children’s concerts. Every 
“critic” received his book back with notations from Mz 
Schelling 


—_—_ ar ? , 
New York String Quartet to Play Prize Work 

The New York String Quartet has been engaged for two 
performances next season by the Philadelphia Chamber 
Music Society, At one of these it will perform for the first 


time Sandor Harmati's string quartet which won the prize 
of $500 offered by the society, At the other th quartet will 
he assisted by a well known pianist. 











GISELLA 








A REMARKABLE YOUNG VIOLINIST 


(Artist pupil of Hubay and Sevcik) 


NEW YORK DEBUT 
{(March 3, 1925) 


isella Neu made her New York debut last even 
ing at the Town Hall, winning patiently and pluck 
ily an audience in no great haste to grant its favor 


Wieniawski's D minor concerto found Miss Neu in 
her native atmosphere Individuality and playful 
rhythm appeared in the ensuing introduetion to 
Saint-Saens Rondo Capriceciose, done with rich 
tone on the lower strings imd with evident tis 

that earned many flower New York Times 


The young lady ha i large, colorful tone mad a 
developed musicianship truly remarkable at her age 
Her intonation was faultles Staats Zeitung. 


She disclosed a reposeful, easy playing manne 
rood intonation, and, in slower yp Hees, a mellow 


tone Evening World. 


A critical public recorded = her in emthusiasth 
tribute : New York Herald 


VIENNA 





Gisella Neu, playing the Tsehaikowsky concerto 
it the Burggarten Symphony concert ist evening 
in her first appearance in Vienna, gave a truly vir 
tuoso reading of the work and won stormy applause 
She has a technical surety combined with a large 
rich tone and splendid musical feeling Tageblatt 


BUDAPEST 


Her tone is unusually large and pure, her playing 
truly that of the virtuoso, the harmonics light and 
beautiful —Pesti Hirlap. 

The playing of the young artist was trul aston 
ishing Her master, Hubay, has indeed taught hei 
the witch's art of technic Neues Pester 
Journal 


HAVANA 


This young player is distinguished in the dominion 
of technic for the perfection of execution and also 
for her notable musical temperament She has 
exquisite sensibility, complete musical comprehen 
sion, great ability, and delicacy of expression She 
won a real triumph and her sucee may truly be 
described as brilliant Diario de la Marina 

Mischa Eiman, the renowned violinist, who is in 
Havana at present, heard Miss Neu play Saturday 
ind he is greatly impressed with her unusual 
ability She possesses the qualifications of a great 
musician ind should attain the pinnacle of uc 
cess j the verdict of the RuSaian artist In 
her concert vesterday afternoon he achieved i 
triumph that is « long stride toward the fame that 
Kiman predicted Her marvelous rendition of the 
Wieniawski concerto won a very enthusiastle ova 
tlon. .., Post. 

Hier tone is vigorou masculine and full of color 
She has those element characteristic of Seveii 
pupil virtuosity elarit and fine musiclanship 


Heraldo de Cuba 


First Season in America, 1925-26 





Address Secretary of Gisella Neu 
1133 Lexington Avenue New York City 
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BUFFALO SYMPHONY SOCIETY 
ANNOUNCES NEXT SEASON’S PLANS 
Pleases—Orpheus Concert Presents 
and String Quartet—Choral Club 
Guido Chorus Has Arthur Kraft 


San Carlo Company 
Marjorie Squires 


Concerts End 





as Soloist—Notes 

Burrs N. ¥ The San Carlo Opera Company brought 

Butialo’s music season to a brilliant « and was a most 

u ful engagement—artistically and financially Audi 

ence ve large and appreciative, the perilormances meri 

torious, the cast of principals, chorus and orchestra, excel 

nd the genial presence of Aurelio Gallo, company man 

Rt 1 contributed a share to the iccess Of the week's 
ngagemel 

ecial interest was centered in the local debut of Pearl 














if, a hi Siebel in Faust, wherein 
( ey (a1 i Mercall another Buttalo 
r wh in her home city this was, 
ENCLE her portrayals and was cordially 
et ult, another Buffalonian, was we 
many Lriend She iarge of publicity in the 
, ist t of the npany 
BUF! O ORPHI { ERT 
wi! Buftal Orplh« gave the last concert of the eason 
I wood Music Hall and, as usual, attracted a large aud 
Jhis sterling organization, with Jacob E. Mueller as 
p dent and Wilham J. Gomph, acting conductor, 1 
4 KI vn a the largest and most active musical-socia 
i 10} the cit t nceerts are always ol 
it i a mentioned, Marjorie Squires, cot 
i vas heartily welcomed in this, her second appearance 
vit i yanization, and won many new admirers 1 hi 
Buffalo String Quartet (Me Ball, Kogler, Stopper and 
chmid i ed in two g j Mar Reynolds and Mabel 
act panists at the organ and piano \ 
give hearty rendition by the chorus 
nst de Saenger ) by the Rey 
who ce his silver jubilee as a mem 
q {} He w in hi venty-sixth year, thirty 
ight h have been spent in Buffak 
hy Cr (.UB CONCERT 
Che Buffalo Choral Clu f Women's Voices, Wiiliam 
Ber director, M Ang Read, accompanist, and 
Mi 4. Hoftman, president, gave the last concert of the 
eason wm the Hot Butta presenting, among other enjoy 
ible numb the cantata, | Sire Reinholt Herman, in 
which the pat yer j by members of the chorus, 
Lillian Veatch I[vens, prai Mildred Emry, mezzo 
pran d Pearl Kummer, contralto. Frederic Tillotson, 
young pial of Boston, was the assisting artist and pleased 
I heare well that doubl I were demanded 
( » CHOR PRESENT ARTHUR KRAFT 
Phe Guido Cl , Seth Clark, conductor, gave a varie 
program in The Playhouse tor its last concert o1 the season 
and pre {1 Arthur Kraft, ter New York City, as 
Joust Lester A, Cherry w t apa le accompanist for 
e chorus and Adela Kincaid for Mr. Kraft, who had won 
favor in hi itive city, upon a former appearance, with his 
pleasing lyric voice id art y Members of the chorus 
ang the i let ] ] a ceptably 
SyMPHON) ciety Hotvs ANNUAL MEETING 


The annua) meeting Buffalo 


of Symphony Society was 
venor Library 








held in the Gros May 20, Mrs. Chauncey J. 
Hamlin, president, in the char Reports of the ofhcers 
and standing committees were heard and nine trustees were 
elected Next season's attractior are to include as guests 
in the symphony series, Fritz Reiner and Eugene Goossens, 
conductors, and Charles Fleming Houston, baritone from the 
Eastman School of Mu I'he chamber music concerts 
‘will present Flonzaley String Quartet; Harold Bauer, 
Bronislaw Huberman, Felix Salmond and Lionel Tertis, San 
Francisco Chamber Musi rganization, Lennox String 


Quartet, and the Barrere Ensembl 
Nott 
Evelyn Choate offered a piano recital by her pupil, Kath- 
erine Statler, in the Hotel Statler, May 12 The debut of 


this attractive and talented young musician was a gala occa 


sion Her program, admirably played, evidenced sincere 
appli ation, talent and exce llent teac hing. 

Rk. Leon Trick presented his pupil, Margaret J. Ferguson, 
in piano recital, May 19, in the Hotel Statler. 


violin recitals 
being that of Olive 
evidencing marked 


Mrs. John L. Eckel is giving a series of 
for her pupils, a recent successtul one 
Wesley (John W. Newton at the piano), 
improvement and admirable instruction 
At the twenty-third anniversary of the Pilgrim Evangelli- 


cal Church, May 17, the vested choir sang special anthems 


at the services, Emil R. Keucher, organist and choirmaster. 
he various high schools are giving their annual concerts, 
under Arthur J. Abbott, supervisor of music, choruses, ot 


chestras and soloists participating 

The Buffalo Normal School musical undet 
Edna W. Hurd and Ruth Spier, Charlotte Risley, accom 
panist, recently gave an enjoyable program 


Dr. R. Nathaniel Dett, of Hampton Institute, Va., and a 


' 
State clubs, 


COURIER 


native of Niagara Falls, was honored at a reception and 
musical program, given in observance of National Music 
Week at the Falls, when many of his compositions were 
featured. 


MUSICAL 


Participants of radio concerts lately, who have been 
heard to advantage, were Central Presbyterian Church; the 
Buffalo Orpheus, William J. Gomph, acting director, Wal- 
ter Heussler, Martha Gomph, Katherine Strang and Arthur 
King Barnes, soloists; Mr. and Mrs. Vernon Curtis, Sara 


Burns and Laura Mosher; the Mercredi Mixed Quartet; 
Hotel Statler Concert Ensemble; the Kulm Trio; Bradley 
Yaw, Boyd Evans and Robert Hufstader; Marjorie Har- 
wood Kemp, accompanied by Arnold Cornelisen, Irene 


ellette Studt, Helen M. Judson at the piano, assisted by Mr 
and Mrs. R. W. Arnold; Mrs. George A. Bouchard, James 
(;auchat, Gertrude Fromwiller, Dorothy G. Miller, James 
Hockey, Frances E£. Messersmith, Catherine Bowman, Edith 
Hutton and Elmo Rast; Ethyol McMullen pupils—Margery 
Imhoff, Helen Millard, Charlotte Millet, Elizabeth Callag 
han and Alice Breary—assisted by Isabelle W. Stranahan; 
Gertrude McTaggart, Mildred Grabenstatler, Herman 
Gahne, Lela Sikes, Dana Hellings and George Troup; 
Bernice Estelle Riggs and Ellen Riggs; Lucy Macdonald, 
Laura Duerstein, Jessamine Long (vocal pupils of Ella 
Snyder), Ethel Hauser, Dorothy Wagner (piano pupils of 
Otto Hager), H. P. Narrigan, Esther Duerstein, Montrose 


Phillips, with Martha Hudson, Mrs. G. W. Austin and 
Mrs. Cabana, accompanists, all presented by Mrs. J. S 
Marvin; Dr. Thaddeus Raczynski, Jan Wolanek, Beih 
Bowman, Hildred Morrow, Grace Sandel, Gladys Lindsay 
Harriet Shire, Ruth Pettit, Emerson Knaier, Margaret 


Heckman, George P. Kogler, Lillian Veatch Evens, Mildred 


“Charming of personality, lovely 
and with a wonderful voice, 
the artist her best. 
Applause that was generous and 


was at 


sincere followed every number 
and her list 
nearly as long as the prepared 


of encores was 


program.” 


The Amarillo (Tex.) L 
the above about May Peterson 
formerly Opera Comique and 
tan Opera Compan 


vening Post said 
Soprano 


Metropol 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 





Mrs. Lester A. Cherry, Boyd Evans, Margaret 
Charles and Albert Seelbach and others. 

Frances Engle Messersmith’s compositions are coming to 
the fore and have been used frequently of late My Creole 
Maiden was sung by Herman Gahne, and First 
Summer by Elmo Rast, at several musicales, and received 
hearty commendation. Mrs. Messersmith and Catherine 
Bowman gave a delightful rendition of the Arensky waltzes 
ior two pianos at a recent concert 

Lillian Veatch Evens has filled a number of successful 
concert engagements during the past month. She is now 
solo soprano at Prospect Avenue Baptist Church. 

At the annual meeting of the Twentieth Century Club a 
musical pregram was given by Mrs, Albert H. Prentiss and 


D. Emry, 


Blakeslee, 


Rose of 


Mrs. George D. Davidson, with Robert Hufstader at the 
plano “Ee : 
Herma Menth, pianist, filled a week's engagement at 


Shea's Hippodrome, also appearing at the luncheon of the 
Greater Buffalo Advertising Club, May 26 

Helen Preston White, assistant organist at Central Park 
Methodist Episcopal Church, gave a recital there, May 14, 
under the auspices of the Buffalo chapter, American Guild 
ot organists. 

At the last meeting of the American Artists Club, before 
the summer vacation, a dance followed the dinner and 
musicale. Dr. A. P. Sy, of the University of Buffalo, was 
the speaker and the participants in the musicale were as 
follows: Edna Zahm, soprano, accompanied by Ethyol Mc- 
Mullen; Mr. and Mrs. Herbert Jones in vocal duets, with 
De Witt C. Garretson at the piano, and Bernice E. Riggs, 
pianist. Rehearsals by the chorus have begun under the 
direction of Mr. Garretson in preparation for the National 
American Music Festival to be held the first week of Octo- 
ber 

The many Buffalo friends of Edward Randall Meyer 
learned with sorrow of his recent death in San Diego, Cal., 
where he went a few months ago. His death brings keen 
regret to his large class of pupils, numbering many well 
known professional singers and teachers. L. H. M. 


Jane-1F> E925 
MEMPHIS SYMPHONY GIVES 
FINAL CONCERT OF SEASON 
Beethoven Club News—Summer Opera Anticipated—Yon 
Gives Recital—Notes 

Mempuis, TeNN.—The last symphony concert of the 
season was given in the South Hall of the Municipal Audi- 
torium. A beautiful program marked the event and Director 
Henkel has every reason to be pleased with the results ob- 
tained this year. The orchestra was assisted by Mrs. Robert 
Lee, soprano, who sang an aria from Mefistofeles with 
orchestral accompaniment, and an encore accompanied by 
Mrs. Arthur Bower. Herbert Summerfield, pianist, ren- 
dered a Liszt concerto with orchestra and made a fine 
impression. His playing was delightful and the audience 
accorded him an ovation. Next season the orchestra will 
be under the guidance of the Memphis Orchestra Association, 
with Mrs. M. E. Finch as president, and an interesting pro- 
gram is being outlined. 
News 

Members of the Beethoven Club, who acted as delegates 
to the state meeting in Ripley, Tenn., have returned full of 
cnthusiasm and interest. Mrs. J. F. Hill was unanimously 
re-elected president of the Tennessee Federation of Music 
Ciubs and was presented with a handsome silver loving 
cup. Memphis musicians who appeared on the program 
were Mrs. Garner Strickland, soprano, accompanied by 
Mrs. Frank Sturm; Mrs. Joseph Henkel, harpist; Mrs. 
Clyde Parke, soprano, and Margaret Morrison, pianist. The 
following were among the delegates: Mmes. D, L. Griffith, 
Leone Tobey McCallum and Lunsford Mason, and Marion 
Johnson. Nino Ravarino, pupil of Prof. Joseph Henkel, was 
the winner in the violin contest. 

Mrs. J. F. Hill and several State officers, including Mmes. 
J. H. Carlen of Cookeville, Tenn., L. L, Gamble and A. A. 
Doak, were the honorees at a reception and musicale given 
recently in the club home, 


BEETHOVEN CLUB 


Mempuis To Have SUMMER OPERA 


Memphis is to have a four weeks’ engagement of summer 
opera by the Fortune Gallo Opera Company, when four de- 
lightful light operas will be heard, including The Chocolate 
Soldier, The Mikado, Sweethearts and The Firefly. The 
advance sale of seats points to a packed house at each per 
formance and it is to be hoped that summer opera will be- 
come a fixture. 

PIETRO Yon 

Pietro Yon, honorary organist to the Vatican, gave an 
interesting sacred concert in St. Peter’s Church. This is 
Mr. Yon’s fourth concert in Memphis and he has made 
many warm friends during his several visits 

Notes 

Sarbara Singer, talented pianist and organist, who has 
served as membership secretary for the Beethoven Club, was 
given a farewell party at the club home recently. A program 
of music was given and an original song written by Mrs. 
Lunsford Mason was beautifully interpreted by Mrs. Emer- 
son Bailey, with Mrs, Mason at the piano. Miss Singer goes 
to London to study pipe organ and will perhaps make her 
home there in the future, 

\ delightful springtime musical was given in the Brooks 
Art Gallery by the Woman's Evergreen Club. Mrs. Charles 
Watson, soprano, offered a charming group of songs and 
displayed a voice of beauty and rich quality. Katharine 
Scherer Jones, who has not been heard here in several years, 
sang an aria, and also a duet with Mrs. Longstreet Heiskell 

both delighting the audience. Several selections by the 
St. John’s Quartet, composed of Dr. George Powers, Messrs. 
Hudson, Hedges and Aldrich; a violin solo by Genevieve 
Headlee, of Searcy, Ark., and piano numbers by Maud 
Hendri made up an interesting afternoon. J. V. D. 


Althouse Booking Rapidly for Next Season 


Although Paul Althouse will not be available in the east 
until January, 1926, contracts for his available time after 
that are being rapidly closed. Lock Haven, Pa., is the latest 
town to arrange for a recital by the popular tenor next sea 
son. Mr, Althouse will again be heard with the Minneapolis 
Symphony Orchestra in Minneapolis and St. Paul. A per 
formance of Lohengrin in concert form will be given with 
the tenor in the name role. 

F. G. Spencer, local manager at St. John, N. B., where 
\lthouse and Arthur Middleton sang recently, wrote as 
follows after the concert: “Our people were delighted with 
Althouse and Middleton.” 


Gange Reéngaged for The Messiah 
Fraser Gange has been reéngaged to sing in The Messiah 
with the Minneapolis Symphony Orchestra next Christmas, 
making Mr. Gange’s second consecutive American Christmas 
in Minneapolis, 





Margolis Pupil to Sing in Pittsburgh 
Phyllis Meyers, artist-pupil of Samuel Margolis, is 
preparing operatic roles (Traviata, as well as Haensel and 
Gretel) for appearances with the Pittsburgh Civic Opera 
Company, of which organization she is an understudy. 








JOSEPH SZIGET 


FIRST AMERICAN TOUR 
1925-26 Now BOOKING 


Concert Management Arthur Judson 
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ROSE and OTTILIE SUTRO 


Peers of the two piano recital 
A combination needed to complete every musical series— Once engaged always re-engaged 
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5 American and Foreign Recent Press Tributes. 

2) 

= 7 re 4 Jaane « . 

.) New York Town Hall, January 27, 1925 London, Paris and Milan, 1924 

Et “The Sutros’ performances have long been recognized as the best examples of that “The Misses Rose and Ottilie Sutro appeared last night at Salie Erard as accom =) 

<i form of pianistic art. They blended their talents admirably in a varied program of plished musicians with not a few triumphs in England and America. Of practically > 

A eight numbers, five of which were new to this city.’ the same height. tall with dignified carriage and perfect poise, they made a striking | 

By —New York American, January 28, 1925. appearance, — These sisters played in complete unison, the two instruments sounding Pal 

Ff “The Sutros, long favorably known, gave a two piano recital at Town Hall last as one. Their program was well chosen and interes ating “! Pe ze, “ay i 

= night, their program including works written especially for the two players. The two : eu ork Herald aris anuar 19 | 

Dd) artists sat at pianos side by side, an arrangement originated by them, instead of facing “Their ensemble leaves nothing to be desired. They play with a wealth of nuance, iS 

2, each other in the usual manner of two piano recitals. Their playing had grace, a good finesse in phrasing and shaping their music; perfection of feeling, and variety of tone by 

F tone and much finish in details of ensemble. Their program <7 enjoyable, the | color that are extraordinary.’ Chicago Tribune, Paris, January 12, 192 he | 

Fat audience giving hearty applause.’’--New York Sun, January 28, 192 “The Sutros distinguished their performance with great clarity of tone and rich 5) 

Dy “The Misses Sutro, specialists in the two piano recital, made their first appearance nuance of phrasing. They received a tremendous ovation bs 

Fd in a number of years at Town Hall last evening. Habit and custom have welded these Louis Vuillemin, Le Soir, January 14, 1924 bal 

r= two duetists Into a firm whole, so that they instinctively follow each other’s lead. “Each piano was in itself a small orchestra forming a unique means of expression 5! 

=) The entertainment met with great favor from an audience which recalled them more in fullness and variety. The interest “roused was very great | 

FY than once.’’—New York Times, January 28, 1925 Le Courter, Paris, February 1, 1924 Val 

= “Time has in no wise diminished the precision or the vigor of the Misses Sutros’ “The playing of the Misses Sutro was characterized by seriousness of purpose, 3) 

©) playing. The ensemble playing on two pianos of these artists is a matter of long perfect ensemble and commendable blending of personality. These American ladies &} 

S familiarity.’’-—New York Evening Mail, January 28, 1925. occupy a unique position in the world of art.’’—Chicago Tribune, Paris, March 15, 1924 

=| “The Sutros were, for us, the pioneers of the two piano industry, and we were glad “The Misses Sutro have reached a perfection of ‘ensemble which is rare indeed.” | 

©) to welcome them back. The two pianos were in capable hands, and their program laden La Liberte. Pari March 19. 1924 ei | 

= with novelties. It was all very charming-——very precise, graceful and artistic. The “Their program was played with the faultl ecision d : | iit hat ‘ll 

KA music we heard seemed to be the stuff for which a double piano recital calls.’ FR Sn the waite A pel pianists.” ee 6 ng ne amy gp Shae ig ¢ ah on 193 > tai a fed) 

2) —The Evening World, January 28, 1925. é t 

rat — . - “The ensembie of these two artists is remarkable in the simultaneity of the effects | 

= “The Misses Rose and Ottilie Sutro, a well known team of pianistic colleagues, 1 rT . wridy, 4 all 

EA played a two piano recital bristling with first performances. These artists are skillful of thelr pay and it le this which forme the nc rag pol ag Rta yee ig } 8 7024 | 

©) players.’’——New York Herald, January 28, 1925, “Th ere rT k h nner: -- adi th a ‘ ee | 

Si “A valiant audience ploughed through snow to hear the Misses Sutro, giving the | ». the Addl lean aad ttilte eutee oe bm ele tar poet be Bs — pete he gree ‘al 

= aspect of a personal welcome to these two familiar figures. They rendered a program y , . y g ‘ pee Praying vine | 

RY which was characteristically pleasing.’’-—New York World, January 28, 1925 the effect to the ear is that of some gargantuan piano in the hands of a giant performer. 

Fs F aii . me ° ' 4 Touch and tone have been cultivated to the point where they become identical, the | 

©) performances being distinguished by a precision that is wonderful." 

= The Morning Post, London ipril 4, 1924 si 
Ded] 


° ° 4° 

KS Boston, Philadelphia and Chicago “The Sutros are the possessors of an admirable technique.” 

5 he Daily Telegraph 

EY “The Misses Sutro stand alone at the head of ensemble pianists. Each one is a ee eee ee re SO a maiegs i ig atte trod ' 

by skilled and gifted musician and this makes possible the marvelous evenness of their 1e Sutros, highly cultivated exponents of music for two pianos, introduced man 
unfamiliar works. Perfect unanimity—a remarkable achievement—again distinguished 


London, April 5, 1924 





=| playing. Chicago American, Chicago, Illinois. the always interesting efforts of these demonstrators.” | 
a “Rose and Ottilie Sutro were the soloists and gave an imposing performance of a The Morning Post, London, April 11, 1924 | 
= set of Mendelssohn variations rearranged by Moscheles for the orchestra accompani- “In addition to a never failing technique, the Misses Rose and Ottilie Sutro are 
| ment. This unusual combination made such an impression that three encores were | endowed with entirely different temperaments which harmonize most perfectly owing to 
= demanded. Chicago Examiner, Chicago, IIlinois. a spontaneous mutual understanding, always opportune and to graceful reciprocal con 
5 cessions. One could not produce a more amalgamated sonority, a rhythm more | 


“The skill and ensemble of these two sisters is that only of long association, even rd ae 
to the finest gradations of rubato and nuance and in precision of attack homogeneous.”"—Le Courier Musical, London, April 15, 1924 
Boston Globe, Boston, Mass. “The Sutros displayed fine technique, unerring taste and a great command of 
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BY } ¥ 
EY “In quality of tone they are-identical. Accordingly they attain a truly remarkable | 4¥"amic shading to which may be added a matchless unity. 7 

Ki unity. Yet their efforts are more than merely mechanically perfect. They are marked L’Ambrosiano, Milan, January 18, 1924 ¢s| 
5 with delicacy, grace, beautifully clear and agile fingering and a charmingly appealing “The Sutros possess that which is most difficult to attain, perfect synchronism in Ks 

= and sympathetic tone quality. Each is, in fact a finished artist.” execution and remarkable unity of Interpretation. The audience applauded most fe 
2 Philadelphia Evening Telegraph, Philadelphia, Pa. enthusiastically.” La Sera, Milan, January 18, 1924. : a} 
s' e) 
ei rel | 
3 ° . be] 
. Season 1925-26—Now Booking. | 
3) Fel 
®) Ba 
= Management Harry and Arthur Culbertson | 
2) : , 2 r , ‘. ‘ “4: ae « 
—} Aeolian Hall, New York, N. Y. Chickering Piano—Duo-Art 4832 Dorchester Ave., Chicago, Illinois 
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THE LARYNX AND SO-CALLED 


TO ACCOUNT FOR THE PHENOMENON OF THE SINGING VOICE 
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SUMMER SESSION 
BECINS JUNE 29th 


Apply by mail only 


“THE OSBORNE” 
205 West 57th Street New York City 








MUSICAL COURIER 
VOCAL CORDS INADEQUATE 


Anna Groft-Bryant 


Whatever might be said with regard to the antagonistic 
viewpoints expressed by the New York teachers and vocal 
specialists, with a few exceptions, it must be admitted, in 
justice to the teachers and Prof. Frossard, that his subject 


matter and its resultants, the result of research and scientific 
| 


investigations, are a matter tor discussion DY throat spe 
cialists, medical men and students of sciences and not for a 
group of professional vocal teachers who, by education, ex 
perience and practice, are concerned only with the artistic 
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GROFF-BRYANT. 


training and development of the normal singing voice or 
with the art and technic of singing and therefore are not 
qualified to express an unbiased viewpoint in the matter. 
On the other hand, Dr. Frank E. Miller, throat specialist 
and authority on vocal science, and by reason of his vast 
experience in abnormal vocalogy, declared that experiments 
have shown that a voice can be produced v,;‘th variable pitches 
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without vocal cords, but that it is emotionally dead. Dr. 
Miller further stated that, as far back as twenty-four years 
ago, he had a case where malignancy compelled cutting out 
the entire throat and that, by means of an external mechani- 
cal arrangement, the woman was able to sing, not, however, 
by the vocal momentum originating in the vocal cords, but 
at the beginning of the voice itself. “This leads me to 
think,” declared Dr. Miller, “that voice is not occupied by 
the vocal cords. It is merely the momentum, the will be- 
hind the voice, which has its first physical reaction therein. 
It is very possible to sway the vibrations in the mouth and 
get tone without any action of the vocal cords.” 

It is seriously to be regretted that Dr. Miller did not see 
fit to “broadcast” his findings years ago as to the compara- 
value of the so-called vocal cords in voice production. 
Such a statement, coming from a recognized authority in 
vocal science and a throat specialist, would undoubtedly have 
commanded the attention of the members of the vocal teach- 
ing profession, and, if not accepted by them, it would at 
least have provoked a lively discussion and criticism, which 
are the first essentials to advancement in any field of 
endeavor. I, for one at least, would have sought Dr. 
Miller’s advice and criticism regarding my own findings of 


tive 


the “secondary importance” of the so-called vocal cords in 
the production of the singing tone, which I discovered 
around about this time—1899-1900 

In order that the readers of the Musica Courter, who 
may not be familiar with my extensive research work and 


findings in matters vocal, may better 
for contesting with Prof. Frossard 
covering that the so-called vocal c« 
monly regarded as the “voice-box” and the voice entire 

are inadequate to account for the phenomenon of the singing 
I will therefore briefly present my objective in enter- 
ing the field of vocal research, and my rich findings and 


understand my reasons 
for the honors of dis- 
rds and larynx—com- 


yoice 


discoveries made, which have justified me in the founding 
of The American School ol Vor al Education based ona 
new vocalogy. 

The beginning of my vocal research work dates back 
more than thirty-three years ago, and originated as_ the 
result of a disastrous personal experience for five years 
with the widely different and opposing vocal methods in 
vogue, and which we still have with us, | am sorry to say. 


I then determined (after my own experience, and strength 
ened by that of my fellow students and those who suffered 
similar disappointments) to devote all my time and energy 


to investigate the cause of loss of voice during training and 
the failure of the vocal methods in practice, although the 
greatest inspiration of all was to discover, if possible, the 
ruth of Voice and the Singer’s Talent—whether the gift of 
the Gods bestowed upon singers was the voice or musical 


mind, soul, temperament and personality 

To that end, after special preparations, a practical experi 
mental system was evolved, and the materials selected for 
observation included known phase of chronic vocal 
abnormalities, and abnormalities of the various vocal organs, 
originating from the “common colds” which is not only a 
destroyer of human efficiency in general but also a menace 
to the human voice in particular, and including chronic 
laryngitis, pharyngitis, hoarseness, bronchial troubles and 
catarrhal conditions of the nasal and head cavities, larynx 
and pharynx, total loss of voice, and every phase of the 
so-called falsetto, stuttering, stammering, lisping; also ex- 
periments with the deaf and dumb, from birth or from other 
causes, as well as the much dreaded nodules and growths of 
the so-called vocal cords, or the laryngeal ligaments, not to 
mention the various nervous afflictions of the larynx so com- 
monly found to exist among singers 

Out of this varied field of abnormalities of the vocal 
organs it was found that the larynx and the so-called cords 
were subjected to the greatest number of, and the most stub- 
born, abnormalities of all the vocal organs, and the most 
difficult to correct or eradicate. By means of a mechanical 
system evolved for the double purpose ot establishing con- 


every 


trol and the management of the pharynx and the soft 
palate, the nasal and head cavities, the organs—such as the 
tongue, lips and facial muscles—with a view of making this 


combination function independently of the larynx, as well as 
for a means of correcting the ills of the larynx. The dis- 
covery was made of a remarkably beautiful and sweet sing- 
ing tone never heard before, of extended range, brilliancy, 
carrying power and much volume. This singing tone was 
developed to a high degree of perfection long before it was 
possible to correct the laryngeal difficulties, and which con- 
tinued to be noticeable in the speaking voice. All of which 
proved conclusively that the larynx and the so-called vocal 
are of “secondary importance” in the singing voice, 
and that the larynx is primarily the organ of the speaking 
voice 


cords 


Final conclusions are as follows: Singing tone is not the 
result of the so-called vocal cords in the larynx, but a proper 
functioning of the vocal instrument entire, including the 
tonal system, the resonating system, the breathing system 
and the articulating system; and in addition to all this, and 
what is far more important, for it is the crux of the whole 
matter, vocal sound is not the result of an air impact 
against the so-called vocal cords. Vocal sound is the result 
of an intellectual or will effort, through the use of tone 
attack or its equivalent, articulation, the shock cf which 
causes the laryngeal ligaments and other membrane of 
the throat, as well as the air in the entire resonating system, 


to vibrate. It is these vibrations and the proper function- 


ing of the vocal instrument entire that collectively have 
the power to produce the various elements of the singing 
voice, namely pitch, range volume, timbre quality and 


resonance 

It has always been beyond my comprehension to see how 
the thinking men and women of the profession could have 
accepted a pair of vocal cords as a fit and logical explanation 
of the world’s greatest instrument, the singing voice, or, 
on the other hand, to believe that a harmless breath of air 
taken into our body can instantly be transformed into the 
“motive power.” 

For the profession to accept Prof. Frossard’s statement 
regarding the so-called vocal chords, or that of Dr. Miller, 
or my own conclusions reached with the secondary im- 
portances of the so-called, could not be expected, but it is 
sincerely hoped that an open discussion of the subject will 
be forthcoming, with a view of testing the statement to the 
satisfaction of the entire profession that the so-called vocal 
cords and the larynx are inadequate to account for the 
phenomenon of the world’s greatest instrument, the singing 
voice. 
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RAVINIA OPERA « 1925 


“The spirit which dominates Ravinia as an esthetic venture is unique 
in the world of music-drama; not even Beyreuth redivivus; for it is to be 
recalled that Ravinia is not an opera-house devoted to a specialty, but 
one wherein an actual festival of the music-drama of all nations, lands, 
and races is given in the special conditions of the modern lyric stage.’ 


Annual season of ten weeks and three days of Opera and Concerts—June 27 to Sept. 7 inclusive 





of the roster and répertoire for Ravinia 

Opera for 1925, the season’s plans were 
made known to the press. To say now that 
they are, in design, larger plans than in any 
preceding season is simply to say that there 
will be Ravinia Opera this year. As was said 
to the music-critics and the editors in Chicago 
at the time, there seems nothing to be added 
to the statement made that here are the singers 
for 1925, and that the amplification and exten- 
sion of the répertoire will be continued... . 
I am unable to discern that words of mine, 
even if they might represent an immense sense 
of self-satisfaction, would add anything to the 
eloquence of the roster, itself, in the sheer 


Sir WEEKS AGO, on the completion 
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promise it makes of performances at Ravinia 
the coming Summer... . 


Observers of music events are familiar with 
these artists—with their achievements and with 
their potentialities. As an ensemble, they invite 
the extension of the répertoire undertaken. 
Some of them will take up for the first time at 
Ravinia rdles new to them, and, so, will play 
a special part this Summer in writing additions 
to the history of opera in the United States. 
To know that something of the kind has been 
accomplished each season at Ravinia is among 
the reasons the institution is carried on “not 
for profit,” and is at the same time the best of 
all reasons for classifying Ravinia as among 
the creative and progressive musical institutions 
of the world today. 


Music at Ravinia is not entirely a matter of 
music-drama: the concerts, consisting of four 
distinct series and classifications, are of in- 
creasing popular importance; and it is for this 
reason that no salutation in the spirit of this 
would be complete if it omitted mention of the 
re-engagement of the Chicago Symphony Or- 
chestra, which is unique in that its seasons at 
Ravinia have developed it into one of the great 
opera-orchestras in the world, while it retains 
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its supremacy among the musical ensembles 
devoted to the masterpieces of what it seems 
best to term “absolute” composition. .. . 

And permit me to renew in words an invita- 
tion that is ever alive in spirit—that you regard 
Ravinia as an essential part of any visit you 
may make to Chicago while the season of 
Ravinia Opera is on. As has been said before, 
your visiting Ravinia will repay you and repay 
us: you will see a distinctive musical enter- 
prise functioning in extraordinary conditions, 
and we shall have the benefit of your being 
added to the growing list of friends-at-large 
who fare forth to tell the world what Ravinia 
and its opera are. 

—LOUIS ECKSTEIN, President. 
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SFULLY COMBINES CAREER WITH HOME 


Believes that the Old-Fashioned Virtues Make for a Better Artist 














But me realism on the 





alk of ks an Italian, French, German, Eng that | am an anti-modernist give 
flying 1 e tiny lobby outside Billy Guard's neert stage, the theater, in books, and save the operatic 
sanctum [ih imers in the air at carnival time tradition Stravinsky and Schonberg yes! But hold the 
Inside e Ar ( he Miserere. Standees, row on fort for Verdi and Rossini—for they represent a great art 
w. W rs in t lors. Atlanta, Cleveland, Roch carried to its highest pitch.” 
ester, D i ( Lido, Hail and farewell! Despite the fact that Miss Morgana so earnestly supported 
hina deat Curtal Bravo! Bravissimo! the artificialities which compose grand opera, she spoke 
Bow kisse I golden draperies close for the simply, quietly, not at all in the manner of the prima donna. 
st t ca it the Metropolitan Opera We reminded her that her personality 
‘ contradicted her theories 
ind Che EXE Siverncos Can't “Pitay” Rote or PRIMA 
" p ed interview with Nina Pisses 
t thie i per eternal 
| sta ¥ so pal the She smiled apologetically : “I'm 
f well-k1 ' ngers affec sorry but it’s the only role I can't 
‘ dred and one intimate play. I suppose I could learn it 
. rtt nformal snap just as I learned Gilda’s trills, Olym 
d . | We recalled Ppia’s mechanical walk, the souls of 
-. ; ' e protegee of Nedda and Micaela or how to wear 
' mat her wed Rosina’s comb—but I've never had 
( ind friend until the time. Singing, you know, is a 
1, J sede ¢ apartment, despite rious business, involving routine 
, ‘ wind ind the child’s 4nd hard work. I often wonder 
’ P breathed footlights ow artists who take their careers 
‘ ; } di and Puccini seriously find time for pet monkeys, 
milk baths, jewel robberies, and tem 
, t ( f the little sopram per thinly disguised as temperament 
4 ' gre ; , ere It 1 queer “Perhaps when I've reached the 
) { sve a , morning after 0al of all my ambitions I shall have 
g ‘ era ason is ove time to develop into a stroybook 
‘ t page of a st u hated to singer. But I doubt it. Caruso used 
: to say that, though it wasn’t easy to 
r for a simmer a ' climb the ladder of success, at least 
you travelled on two feet Sut once 
you had gained the top it seemed as 
' des Mor . though you had only one toe left on 
est She brooded fe which to balance yourself. Keeping 
1 ) rse | answer tor every the position was one hundred times 
t alet, so, they sa more work than achieving it. And 
| Yet, for me so I'll probably never have time to 
HH t c i Il it did that learn the fashionable role of prima 
I uted n lressing room danna. Besides, there can only be 
Met t Gilda. As I sat there one star in every family —-and there 
Ca i itur f the hunchback he is ” 
' 
; ; : 4 ; y ail gs taped Enter Bruno Enrico ZirRato 
j t tage vildered. excited. It Bruno Enrico Zirato—named after 
“ee sitaon wil wake on his father and Caruso—rushed into 
t | | ‘ ri lappy I had com the room excitedly seeking his lost 
z “mama.” Noticing the presence of a 
ee ica he aioe aM stranger he stopped. Immediately he 
epend 1 ew lings of the audi ceased to be the little boy and be 
their imaginations, to accept certain C4™¢ @ miniature edition of his 
a in th hand onera is the fast father. He smiled and greeted us 
: = ie al in mevtlenretitin Gcaaitatnns Then proceeded to play host He 
etd : It btieal cok Sincs tbeind offered us a cigarette, a “bacino,” a 
te . sa deans i hip aaa ee 9A fammifezo,” an ash tray. He imi 
tated everyone and everything for 


our amusement—Scotti’s nose and de 
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| Fisk Building, New York Packard Building, 





Luca’s laugh, his father walking with 
his hands behind his back and his 6) 
mother practising scales with arms 

outstretched, Galli dancing on her 

toes and Jeritza on the floor singing the Vissi d'arte. And 
all the time he talked, Italian, English and his own particular 
| language 


Mishkin 


“Nothing escapes him,” said Miss Morgana, “and he 
| copies it all—except—sadly enough—Mr. Gatti’s silence.” 
Little Bruno brought up the old, old question—can an 
| artist combine a career with a home? 
| On COMBINING A CAREER With A Home 
JUDSON | ‘Absolutely,” asserted Miss Morgana. “The old-fash 
. ioned virtues make for a better artist. Children and cooking 
Philadelphia | and clothes have their place and do not interfere with either 





my concert or operatic work. After all, a personal life is as 
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important as a public one. And Bruno Jr.'s first words and 
first steps are as vital as press notices and applause. 

“As for cooking, it is only unaesthetic people who pretend 
to be superior to food. Besides, have you ever met an opera 
singer who was gastronomically indifferent? Not over- 
eating,” she added, as we glanced at her unoperatic slimness, 
“but a well balanced meal is as harmonious as a beautiful 
painting or symphony. You should ask my good friend 
Scotti. He can elaborate on the subject far better than I. . . 

“Clothes are another part of the typical woman's life 
which the singer particularly cannot afford to ignore. A 
woman conscious of being well dressed, can conquer the 
world. A woman aware that she is badly dressed is like a 


NINA MORGANA. 

knight without armor. There are three types of clothes to be 
considered: Costumes, historically correct, personally becom- 
ing, and theatrically effective, for the operatic stage ; a ward 
robe, simply but lovely, for one’s private life; and midway 
between the two, frocks for concert appearance, neither over 
elaborate, nor too modest. There are so few atmospheric 
aids to a singer on the concert platform that dress count’ 
for a good deal. If the artist is effectively gowned she will 
win the sympathies of the audience before she has sung a 
note.” 

The room was growing dim 
impressions—spaghetti, Poiret, 
we knew we ought to go. 

Young Bruno followed us to the door. We bent to kiss 
him. But he turned away. Instead, he took our hand and 
gravely pressed his lips to it 

“So he too, has the grand manner in his blood 
tradition,” we commented, amused and pleased. 

“Yes, for better or for worse,” said Nina Morgana 


sSENEVA 


Our mind was a jumble of 
Pagliacci, little boys. But 


the opera 


(Continued from page 7) 


self, is far superior to the latest works in which Stravinsky 
is himself if anybody—so it seems to me. 

I must not forget to mention a Sketch for orchestra by 
one of our rising young composers, Frank Martin, whose 
musical settings of some of Ronsard’s poems were so suc- 
cessful when first produced at a concert of the Association of 
Swiss Musicians two years ago. The Sketch is graceful, 
as is all that emanates from the pen of Frank Martin. 

It will be seen from this cursory review that our sym- 
phony season, thanks to Mr. Ansermet, is full of varied 
interest and worthy of a metropolis rather than a provincial 
town. Ansermet, by the way, is off to South America, 
directing symphony concerts in Buenos Aires until the fall. 
All this, by the way, gives but a faint idea of Mr. Ansermet’s 
musical activity; in addition to the concerts he directs here 

twelve symphony concerts, eighteen popular concerts and 
sundry extra concerts—he also conducts several series of 
concerts at Lausanne, Montreux, Vevey, Neuchatel, La 
Chaux de Fond, even going so far away as Sion, Bex and 
Monthey. Add to this the concerts in London and Paris 
and thereafter wonder that the man still lives! 

Operatic DECADENCE 

Our opera here has fallen so far beneath criticism that it 
was a veritable relief when a Viennese company gave us 
some German opera and an Italian company some of Verdi's 
masterpieces. Both companies met with great success 

T. Strone. 


Cecil Arden in Recital 
Cecil Arden, of the Metropolitan Opera, was heard in re- 


cital in McComb, Miss., on April 20, and in Hattiesburg, 
Miss., on April 21. 
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LONDON OPERA SEASON SETTING 
NEW POST-WAR STANDARD 


German Ensemble Under Bruno Walter Reaches High Altitudes in Wagner and Strauss— 
Innumerable Concerts Add to Season's Brilliance 


Lonpon.—We have a fortnight of opera behind us and which honestly deserves the overworked adjective brilliant, 
it—except for lack of sleep. For the it will, When, with Prince Henry, representing his royal 








are none the worse 101 
operas thus far are all Wagner and Strauss, and what with papa, in the royal box, the whole audience rose, as the magni- 
nice long entr’actes and very few cuts, one isn’t out of ficent orchestra of 122 intoned the national anthem (recently 
Covent Garden much before midnight, after which begins cited as one of the world’s worst tunes) one really felt that 
the scramble tor a bite « omething to eat, by no means an something was on. p 
y one th London's early closing law Last year the It was a glorious performance of the Rosenkavalier, 
Wagner opera | at five-thirty, with a dinner pause which by virtue of its outstanding success last year, did more 
ift Act J, but tl save correct people qualms of conscience — to revitalize operatic interest than any other factor. Bruno 
n the matter of dr (his year they start at seven and Walter was in his usual place (receiving a personal ovation 
t is all one can do to hustle into one’s boiled shirt after which must have warmed the cockles of his heart), and 
fice hou the cast was substantially the same as last year. Again we 
the problem is still unsolved. For though the pre-war — were delighted by the pungent but adroitly varied drolleries 
evening dré indispensable” notice has not yet been put of Richard Mayr, the classical Ochs; by the succulent 
k on the tickets, no really lf-respecting Englishman soprano and sweet dignity of Lotte Lehmann’s Feldmar- 
iid be seen in a Covent Garden stall without the social  schallin; by the youthful fervor and nobility of Delia Rein- 
uniform ndeed, the papers remark that the audiences are — hard’s Octavian (despite the anachronistic long trousies in 
etter dressed than they used to be and that evening dress the first act finale). Again did the voices of these two 
now extends up into the “amphitheater [he one or twocases ladies blend in glorious fusion with Elisabeth Schuman’s 
mufti and the one pair of “plus-fours” (oh horror!) that soaring, bird-like tones in the famous trio of Act lit. In 
| have seen are the exceptions that prove the rule all but little details of régie, but especially in the riotous 
As for the long pauses between acts they were designed beauty of orchestral playing (all British), this performance, 
loubt, to give the public a chance to see the attractive with last year’s, stands out as the best within memory. 
xhibits of Archivist Northcott’s opera museum. That, how tesides Rosenkavalier, for the repetitions of which good 
ever. is an illusion, for the “crush room,” otherwise foyer, gold-standard guineas are being turned away, we have had 
nore than lives up to its name. Which leads one to reflect. two Lohengrins, which attested the efficient and sympathetic 
hat in Covent Garden, of all opera houses, there is no place musicianship of Robert Hager, the other German conductor ; 
to promenade. Except for that it is the pleasantest, most two Tristans with different casts so good (except for the 
comfortable opera house in the world, and the acoustics ar Tristans) that it is difficult to choose between them; two 
irdly surpassed anywhere except in Milan Walkiires ditto; and an Elektra that was a tour de force 
This is probably the reason that singers who, when we in more ways than one. The outstanding event of this 
heard them on their native heath, in Berlin for instance performance was the towering impersonation of Klytemnestra 
m ed us as good utilities. shine forth in Covent Garden by Maria Olczewska, who by her histrionic and vocal ex 
in all the glory of stardom newly attained. Though of — pression made one’s blood run cold without—even to the last 
course the very atmosphere of these performances, possess cry of horror—overstepping the bounds of beauty. It is not 
ing all the glamor of a festival, before the most fashionable a ple asant opera at best, but fearfully impressive if done by 
audience in the world, prompt every artist to give his best such superlative artists, and still the ne plus ultra of cata- 
\ member of the Tristan cast. who has eighty perform clysmic tragedy. 
ances of the work to his credit in nearly all the capitals ol Tue ARTISTS 
eaieet sda yuteer ngihher: Pwr tag ot -egeed than three times has he Next week’s Meistersinger and Flying Dutchman will com 
experienced such uniformly high achievement in all details ger < ey é eal 
plete the offerings of the German season, the rest are 
Puke GOLD STANDARD OF OPERA repetitions till the Italians enter the field. Meantime a few 
lf last year we had only a tentative revival of operatic words of characterization are due to the German artists of 
urrency, the present season represents, as a local scribe the company. Of those that are known in America—Fried 
put it, the return to the gold standard, One can only hope, rich Schorr, Albert Reiss, Delia Reinhardt—I hardly need 


will meet speak. Schorr’s Wotan and Kurwenal are familiar; his 
with more enthusiastic response than the monetary gold Orestes was especially calculated to exhibit the golden son 
1 business And judging from the opening, rity of his voice. Frida Leider is probably the finest Isolde 
# now to be heard; rarely have I seen an artist so grow into 
: a part, to fill it emotionally and vocally in so satisfying a 
E E3 degree. Hers is a heroic Isolde recalling traditions that go 
= N re) A L. Oo G a back to Ternina days. Gertrud Kappel, her alternate, has 

great sweetness of voice for a “hochdramatische” and leans 
COMPOSER—PIANIST—COACH more to passive femininity. As Elektra she reaches unex- 


pected heights of dramatic fire and her vocal command is at 
all times complete. Lotte Lehmann I have already men 
tioned. Her Elsa is one of the most touching incarnations 
I remember, glorified by a rare beauty of voice. 

STUDIO: 120 East 37th Street, New York. 7792 Caledonia Emil Schipper, baritone, who alternates with Schorr, is 
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109 West 57th Street, New York City 
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especially fine as Kurwenal, and makes an impressive Telra- 
mund, Richard Mayr, aside from his inimitable Ochs, im- 
parts a touching dignity to King Mark. In this part a 
young American, Emanuel List, possessor of a prodigious 
bass voice, also won distinction. His Hunding, moreover, 
was unique, both its barbaric uncouthness, which never 
smothered the beauty of the singer’s voice and the clarity of 
articulation. 

Only in the matter of tenors, that old operatic disease, the 
Covent Garden season is not very fortunate. Of Fritz 
Perron, the Lohengrin, it was said that the armor he wore 
is a famous one and all of silver. One could not say the 
same of his voice. Lorenz Hofer, the first Tristan, made a 
bad start owing to physical handicaps, and will probably not 
recover it. Such is the fate of artist’s debuts. Fritz Soot 
was hurriedly sent for to take his place. He flew over 
from Cologne and landed right on Isolde’s ship, as it were. 
He has proved an excellent utility since he is thoroughly 
reliable and by no means without artistic qualities that 
command respect. 

The attendance, as I have indicated, has been good, and 
what with a number of glittering names among the box-hold 
ers, the season holds promise of a continuity that is greatly 
to be desired. That there is a genuine demand for opera in 
London is amply proved by the fact that alongside the Co 
vent Garden season the Carl Rosa Company is doing excel- 
lent business at the Lyceum, not to mention the Old Vic, 
still further afield. The only thing that stands—or lies 
between the music lover and his opera ticket is the price. 

THe DIAGHILEFF BALLET 

The Diaghileff Ballet, which adds gaiety to the season at 
the Coliseum, has “come back” in wots ways than one. 
The Nijinskys and Karsavinas are no more, but there is a 
new generation of names—Nemtchinova, Sokolova, Woizi- 
kovsky etalsky—that seems to represent something quite as 
charming, lightsome and even more frolicsome than before 
There is also a new generation of auxiliary composers and 
painters, though the influence of Stravinsky and Picasso, if 
not Bakst, is their guiding light. The indispensable jazzism 
is merely indicated 

The first of the new offerings, The House Party (Les 
Siches), with music by Poulenc and décors by Mlle. Lau- 
rencin, was altogether delightful with its naive setting in 
delicate blues and pinks, its thoroughly meaningless but ser- 
viceable music and total absence of plot. All one could 
gather is that it is evidently not the sort of house party one 
would send one’s budding daughter to. Here Poulenc, of 
comic sonatina fame, has obviously found his métier. He 
uses voices singing in the wings: “Say what is love, Do tell 
me if you can” and similarly weighty messages. Eugene 
Goossens’ conducting lends a special air of distinction to 
the visit of the ballet. 

Another bit of flavor is added to this season by the visit 
of the Don Cossacks, who have given no less than six con- 
certs within a fortnight Their performance is astonishing 
and unique, even exciting when you hear them first. They 
sing higher and lower and louder and softer than any 
chorus alive, and their strong point is orchestral effects 
which their cute little conductor, Serge Jaroff, has whittled 
out of every piece they sing, from the Red Sarafan and the 
Volga Boat Song (where one is inclined to quarrel with it) 
to the descriptive The Sea and the Cavalry Signals. Best 
of all I like their singing of religious songs by Tschaikowsky 
and others, Their drill and their technical infallibility is 
uncanny at first, and almost irritating after several hearings. 
But these soldiers of Denikine, in their Cossack uniforms, 
must be heard, at least once 

By way of contrast the Fisk University singers are more 
sympathetic, if less thrilling rheir audience here has in 
creased so that they now sell out Aeolian Hall. Once a 
year The Ol’ Ark’s a ~ vering and My Soul Is a Wit-eness 
are a real treat. Whi with “the Fisks and Leighton and 
Johnstone, the negro singer is having a tremendous vogue. 
Not to mention the negro influence via jazz. 

FrRoM Mocua to Metopy 

Jazz, as | have reported before this, has reached the con 
cert hall here as it has in New York. Its definite establish 
ment, as “a phase of modern music” was plotted by Eva 
Gauthier and George Gershwin in a program at Aeolian 
Hall, entitled From Java to Jazz. (A curious confusion of 
the two physical elements space and time. Why not “From 
Brooklyn to Blues”?) There were plenty of accessories: 
Footlights; a string quartet; a Steinway, the piano of the 
immortals; a flute; literary comment by Carl van Vechten; 
George Gershwin (himself); and finally Eva Gauthier in 
resplendant yellow and red. We travelled from Java (folk 
songs) to China (Bliss’s settings of Li-Po); from effete 
Europe to the Pueblo plains and back to Broadway. We 
had an Erlking by Beethoven (not Schubert), some Pierrot 
Lunaire by Marx (not Schénberg); we had William Byrd, 
A. D. 1581 and Irving Berlin, A. D., 1911. Centuries and 
hemispheres are as nothing in Aeolian Hall. With all due 
respect to Eva Gauthier as a clever singer we are without 
opinion on a program starting with Palestrina and ending 
with Do It Again, All we can say is, “Don't!” 

ARMENIAN 

And while we are on things exotic let me mention Haig 
Gudenian, Armenian violinist-composer, whose own works 
were sponsored by the Contemporary Music Centre (1. S 
C. M.) the other day \side from being an excellent vio 
linist, Gudenian evidently has a very definite and sincere 
purpose: creating music that is, first of all, of himself, and 
that avails itself of resources characteristic to his country. 
His Omar Khayyam, for violin and piano, has what is 
known as “atmosphere” in abundance and yet is not without 
compactness and formal unity in the classical sense. Gu- 
denian is giving a series of recitals in London and we shall 
have occasion to return to his work, 

Merely to enumerate the concerts that have taken place 
during the past fortnight would be an impossible task; suf- 
fice it to say that I Andon’ s halls have been filled with concert 
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as HLlsa in Lohengrin. Times.) 
audiences two and three times a day each. For some inex 
plicable reason every artist in Europe insists on being heard 
in London during these two spring months, when of all times 
it is most difficult to be heard, against the competition of 
opera and every conceivable diversion that mankind has 
devised. We shall, however, attempt to cover the most im- 
portant of them in a continuation of this letter next week. 
CresaR SAERCHINGER. 


Perfield Teacher in Recital 
Ellen Devery, reader and pianist, also a Perfield teacher, 
gave a recital on June 4 at the New York Piano Conserva 
tory and School of Affiliated Arts. 
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Summer Course for Americans at Villa d’Este 


The summer music course for American students, which 
will be held at Tivoli, near Rome, in the beautiful Villa 
d’Este, will begin on July 13 and continue until September 
12. The honorary committee of the Minister for 
K-ducation; the American Ambassador; the Count of San 
martino and Valperga, president of the Royal Academy of 


consists 


St. Cecilia; Comm, Colasanti, general manager of Fine 
Arts; Corhan P. Stevens, director of the American Academy 
of Rome, and Comm, Domenico Salvati, Mayor of Tivoli. 


Chere will 
Che cost will 
two 


Only American students can enter the course 
be two private and one class lesson per week 
be $135 for three lessons a week, for the 
months. The instructors will include such well-known people 
as Maestro Respighi for composition, Maestro Consolo for 
pianoforte, Maestro Corti for violin and Signora Valeri for 
singing, who will initiate the pupils into Italian methods ot 
musical study 

fivoli is an historically interesting spot, as it was a favor 
ite retreat of the wealthy Romans under the earlier emperors 
and it is said that Brutus and Cassius fled there after mur 
The Villa d’Este was built by Hippolite I] 
Cardinal of Ferrara, son of Lucrezia Borgia, and Alfonso 
d’Este, in the latter part of the Renaissance Later, 
about 1585, it came into the possession of Cardinal Alexander 
d’Este, who made many improvements, and aiter his death 
it passed into full ot the d’Este family 
Ultimately it fell into the hands of the Habsburgs, and gave 
hospitality to Cardinal Hohenlohe, who invited many dis 
tinguished artists to stay with him, and amongst them the 
i Under the treaty of Saint Germain the Villa 
Italian Government 


season ot 


dering Caesar 


per iod 


possession 


famous Liszt. 
became the property of the 


Cherkassky Wins Hofmann Scholarship 

Although at fourteen years of age young Shura Cher 
kassky is acclaimed a genius of the piano and has astonished 
the public by the mastery of his readings, he does not by 
any means think that he is through with study. Thus he 
was delighted beyond words when he received the news that 
he had won the Josef Hofmann scholarship at the Curtis 
Institute, Philadelphia, and would be able to study with the 
great pianist next season 

What pleases him, too, is the fact that Hofmann does not 
wish him to give up his concert work. Believing that Shura 
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the new German conductor (Pheto The 


l'imes.) 


should keep in contact with his public, he has limited Shura’s 
concert activities to two recitals a month 


Winning scholarships seems to be an inherited trait with 
Shura. His mother, who up to recent years was his only 
teacher, also won a scholarship when she was a student in 


the Petrograd Conservatory 


Leginska to Play in Concord 

for a recital by Leginska ir 
Concord, N. H., to take place, December 10, shortly before 
the artist’s recital in Boston. Her first New York recital 
appearance will be at Aeolian Hall on November 30. 


Contracts have been signed 


“A Conspicuous Pianistic Talent.”—Dresdner Nachrichten. 
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Recent Europ 


DRESDNER NACHRICHTEN, Dresden. 

A conspicuous pianistic talent that 
young Canadian who gave her first 
This first appearance will certainly not be her every 
indication, in fact, points that hers is a pianistic talent 
which will make the world take notice. Her appearance is 
charming in its maidenly delicacy; and yet her hands give 
proof of astounding physical power. Her technic is highly 
developed and equal to the most exacting tasks; her deeply 
musical personality is at once apparent, 

To everything which we were given to hear we listened 
with great pleasure; with the unalloyed joy infallibly created 
by the work of a genuine talent 
BOHEMIA, 

Mona Bates is a pianist of very fine qualities who com 
bines great strength of touch with a dazzling virtuosity 
and feels at home in music of all periods. The pianist played 
the Moonlight Sonata with poetic repose in the first and 
great passion in the last movement. Schumann's ‘“Kinders 
zenen,’’ which followed, was rich in tone color The audi- 
ence accorded its visitor unstinted applause. 

HUNGARY. HIRLAP. 

Made a deep impression 
playing. 

DRESDNER NEUESTE NACHRICHTEN, Dresden. 
She played with a dexterity which compelled admiration 
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S. Wesley Sears Presents Schubert Program 


unusually large audience attended the annual Ascen- 

Day services at St. James’ Protestant Episcopal Church, 
Philadelphia. The service was given by the choir of boys 
ind men of the church and about thirty-five members of 
¢ Philadelphia Orchestra, all under the direction of 5. 
Wesley Sears, organist and choirmaster of the church. The 
gram included the Schubert Mass in F, the Twenty-third 

| ru ce and orchestra) as the offer 
f 1 movement from the “Unfinished” symphony and 
f the mphony in C major for the prelude and 

é | mmenting on the service the Philadelphia 

I ate All were very finely performed 
I'he kyrie of the mass is an exceptionally beautiful number, 
eve it work, and the chorus showed splendid 
rendition of this as well as of all the other 

[he choir is unquestionably one of the best in the 

( ty of the vices being very fine and the degree 

ency to which Mr. Sears has brought the orchestra 

I hig It is no small task to prepare a composition 








S. WESLEY SEARS 
f the proportions of the Schubert mass for public perform 
‘ ind Mr ca did an « xceptionally fine piece of 
k not y the preparation of the work, but also in 
i. dix ting 
Mr. S« ‘ lucting a five weeks’ intensive course 
rgan playing, choir conducting and service accompany 
, . >. * 
Well hime Praise 
I} following letter will indicate the sort of work that 
cing accomplished at the Pius X School of Liturgical 
Mus 
Mor April 18, 192 
Re Mot ( re ! 
Sacre Heart vent 
{ Ale t, M eal, O 
Rever } eT ~ € r 
I hope n th erty I take in writing you, as an 
ute ‘ t had the |} r of being one of the invited 
guest t remarkable Recital of Sacred Song by the Choristers of 
the Pius X Sct { Liturg Music from New York, in Our 
Lad apel at St. Patrick's last night, and I cannot refrain from 
gratit et you as e supreme directing spirit, to 
‘ ri and to Miss M Grath, who so ably conducted 
for th hat most delightful singing gave me, 
gram was ex for many years of experience in chorus 
sitgir nvinced me vat Gregorian and Palestrina music are 
ost fi t g we It was, therefore, a matter of sheer delight 
‘ to hear twelve girls of school-going age, many of them mere 
} neing this difficult music with such clear-cut enunciation, 
uch t pl ng ach splendid breath-control, such exquisite 
‘ tone shading, and such truly remarkable sweetness and 
purit f tom rhe technical correctness of their singing, in point 
of atta and nt of pit was perfect, but what impressed me 
m f all was the profound reverence and exquisite spiritual beauty 


of con tion with which they sang that giorious music so dear to 
the heart of Pope Pius the Tenth of blessed memory 

You have accomplished the mpossible, for as president of the 
Mendelssohn Choir of Montreal, a local non-sectarian organization 
of two hundred mixed voices, from its inception until the last annual 
meeting when I resigned owing to the pressure of professional and 
ther work, I k w only too well the sh and the time and the patience 
and the exacting hours of hard work it must have taken to make the 
singing of ur choir a matter of such wonder and delight. As a lover 
f autif is therefore, may I acknowledge my debt of grati 
ude t 1 vuur wonderful choir? 

Respectfully and sincerely yours 


Signed) J. A. Cameron, M.A., LL.D., K.C 
Caselotti Pupils in Opera Scenes 
Guido H. Caselotti, teacher of singing, of New York and 
Bridgeport, presented a large number of his artist-nupils in 
| opera scenes on May 19, at the Park Theater 


MUSICAL COURIER 


sridgeport, Conn. The program opened with excerpts from 
Acts 1, Il and IV of La Traviata (Verdi), sung by Helen 
Hall and Henry Rappa. Ebba Nyberg followed with num- 
bers by Wagner and Salter. Marie-Louise Caselotti, four 
teen year old daughter of the maestro, created an excellent 


impression with her singing of an aria from Verdi's 
Trovatore. 

Next came excerpts from Acts I, Il and 1V from La 
Gioconda (Ponchielli), with the following cast: Mildred 
Sinko, Helen Desmarais, Dorothy Palakewich, Ludovico 
fomarchio (from the San Carlo Opera Company) and 


Pauline Hirsch sang an aria from Doni- 
zetti's La Favorita; Lena Sorrentino was heard in an aria 
from La Perle du Bresil (David), and Florence Yenick sang 
Pace mio Dio, from La Forza Del Destino yeahs 

The performance closed with excerpts from Acts I, II and 
IIf from Madame Butterfly (Puccini), in which the fol- 


Stephen Perun. 


lowing were heard: Josephine Sapelli, Norma Sapelli, 
Elizabeth Bre a Henry Rappa and Hazel Chapen. 
Maestro Caselotti accompanied his pupils, guiding them 


through theie numbers with artistic finish. 


Requirements for Schmitz Scholarship 

Modern Pedagogical Methods are the basis of the scholar- 
ship which E. Robert Schmitz announces in connection with 
the summer master classes which he will conduct at Boulder, 
Col., from July 29 to September 5 

“In order to be absolutely fair,” said Mr. Schmitz, “the 
scholarship will be awarded at the end of the summer instead 
1f before the session, which is the usual way. After all, it 
is not possible really to estimate the ability of a student 
who comes to you for the first time and is judged by the 
deceptive yardstick of a carefully prepared ‘piece’ se 
it helps stimulate a virtuosic tendency already too 
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town Press. 
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strong among artist-students. But after five weeks of class 
room observation I think I can be quite sure of that student 
whose general attitude and talent is deserving of a scholar 
ship. Mind you, it is not a reward for ‘soloism’ but simply 
an encouragement to those who have a vision broad enough 
to enter whole-heartedly into the unbiased educational pro- 
gram of the session.” 

The requirements include the following interesting 
inclusive clauses: A written technical report; the 
interpretation of any group of composers widely divergent 
in style and epoch such as Bach and Debussy, Scarlatti or 
Couperin and Stravinsky or Prokofieff, Franck and Bal- 
akireff, Brahms or MacDowell and Milhaud or Satie, Schu 
mann or Mendelssohn and Malipiero, Bartok or Szymanow- 
ski, etc.; the most cooperative attitude towards making the 
principles known and understood as well as towards helping 
colleagues to this end individually ; the highest attainment in 
musicianship by raising one’s self above the lure of “soloism” 
in two-piano work; the best presentation of unknown or little 
known compositions of the pupil’s own native country at a 
contest; the best sight-reader, at a contest to be held during 
the last week of the session, for which unpublished works 
have been especially written by leading contemporaneous 
musicians, 
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best 


Zamecnik, Composer, Building Home 


J. S. Zamecnik, composer, has just built a new home and 
studio on the Pacific Palisades, a delightful spot overlooking 
the Pacific Ocean, where he can sit and compose amid the 
fascinating background of the colorful west. Mr. Zamecnik 
has surrounded himself with all of the comforts to invoke 
his inspiration. One of his greatest pleasures is his remark- 
able horse, on which he enjoys cross country gallops, truly 
fom Mix style. Indian Dawn, an American Indian love 
song, Mr. Zamecnik’s latest ballad, has been acclaimed his 
most beautiful, and it is frequently compared with or reckoned 
among the greatest Indian songs that American composers 
have produced, To this list has been added Indian Dawn. 
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Benditzky in Great Demand 

Leon Benditzky has been in great demand ever since he 
went to Chicago from Petrograd, Russia, where he had been 
a pupil of Mme. Anna Essipoff-Leschetizky at the Imperial 
Conservatory. The following is a formidable list of artists 
with whom Mr. Benditzky has been associated in the three 
years he has been in Chicag Jascha Heifetz, Toscha 


” 





LEON BENDITZKY 
from a portrait by W. Rabichev. 
Seidel, Michel Piastro, Titta Ruffo, Joseph Schwarz, Paul 
Kochansky, Joseph  Borissoff, Arturo Sonucci, Nina 
Koschetz, Miron Poliakin, Thelma Given, Jacques Gordon, 
Alice Nielsen, Thalia Sabanieva, Joseph Bobrovich, Josef 
Rosenblatt, Isolda Menges, Ruth Ray, Ruth Breton, Cecile 
Hansen, Ester Dale, Sascha Culbertson, Sylvia Lent, Gilbert 


Ilsa Niemack, A. 
Alexander Kipnis, 


Leonida 
Georgett 


Ross, A Heitowitch, 

Sopkin, Mary Garden, Leblanc, 

Hans Hess and Florence Macbeth 
Herman Devries, critic of the 


( ‘oroni; 


Chicago American, had the 


following to say in his review of a recent concert: “Leon 
Benditzky is an accompanist of rare quality.” Maurice 
Rosenfeld, critic of the Chicago Daily News, wrote: “Leon 


Benditzky played sympathetically and with pianistic thorough 
Again Devries wrote in the Chicago American: 
“Leon Benditzky belongs to the aristocracy of yg 5 
With him accompanying is not a paid task; it is fine art. 
He deserves association with the greatest row dey for his ser 
vices at the piano should prove an inspiration to any recital- 
ist.” Edward Moore of the Tribune voiced his 
opinion as follows: “Be nditzky, at the piano for both artists, 
was an accompanist of the first rank.’ 

The critic on the Milwauke Sentinel stated: “Leon 
Benditzky provided as delightful accompaniments as we 
have heard.” The Milwaukee Journal said: “There could 
not have been more sympathetic and reliable hands at the 
piano.” 

Wherever Benditzky has appeared he has made good, not 
only as an accompanist, but also os a pianist, and his recent 
two-piano recital in Chicago has been referred to as one of 
the big events of the musical season 


Michael Press Scores ‘ ‘a Decided Success” 

Following Michael Press’ recent appearance in recital at 
the Curtis Institute of Music, the Philadelphia Morning 
Ledger stated: “Mr. Press confirmed the impression which 
he’ made upon previous appearances here that he is a violinist 
of extremely high rank. He has a huge technic, a beautiful 
tone and a sincere and convinc ing manner of interpret ation, 
and was alike at home in the classicism of Tartini and Bach 
and in the emotional qualities of the shorter numbers from 
the ancient_and the romantic schools.” 

“Press’ progfam embraced well known and popular com- 
positions and -two groups of interesting works arranged by 
him,” said the .Philadelphia Record. “He has excellent 
technic and he plays with great skill and fluency, but the 
chief charm of his work is found in the fine interpret ative 
sense he displays and his versatility in presenting music 
widely divergent in type and character.” 
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Cincinnati Conservatory Faculty on Vacation 


Cincinnati, OH10.—Members of the Cincinnati Conserva- 
tory of Music faculty are beginning to look forward to a 
change of scene and activity after their year’s work. Dean 
Frederic Shailer Evans is so devoted to his charming mother 
that he spends his time with her, planning delightful short 
motor trips into the beautiful country of the Ohio Valley 
and entertaining members of the family who will come from 
the East to pay their respects to Mme. Evans. Mr. and 
Mrs. Parvin W. Titus are sailing for France where Mr. 
Titus will spend three months in intensive study of the organ 
with the eminent organist, Marcel Dupré. Mr. Titus’ organ 
department at the conservatory is growing rapidly and dur- 
ing the summer will be in the capable hands of Harold 
Frederic, organist at St. Paul’s Episcopal Cathedral and 
formerly organist in New York City for fifteen years. His 
wide experience and training under the famous Sir Walter 
Parpatt, private organist to the King of England, will bring 
much of value to his work in the summer session of the 
conservatory. Mr. Titus played for Dupré on his last visit 
to Cincinnati and not only received recognition from this 
master of the organ but was also invited to become his 
pupil in Paris this summer. 


Albert Berne is one of the artist faculty who will remain 
during the summer session to teach voice culture and 
repertory, the demand for his artistic work being large 
Louis Saverne, eminent exponent of De agg et will 
turn his attention to the beautiful scenery of the East and 
will motor with friends through the Eastern States, finally 
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cgonding several weeks in the delightful White Mountains. 

Mr. and Mrs. Robert Perutz, Jean ten Have, Jean Verd and 
Mr. and Mrs, Marcian Thalberg will go to Europe to spend 
the summer and bring back with them the newest of music 
in these centers. Mr. Thalberg has a large master class 
awaiting him in Paris, where he will spend the month of 
July teaching such pupils from France, England, Switzer- 
land, Spain and Italy as can not make the trip across the 
ocean to study with him in Cincinnati. 

Marie Dickore has been called to the University of Wis 
consin to teach in the School of Music the course which 
she has been giving with so much success—festivals and 
pageantry, with much stress on the practical and financial 
side of producing an operetta. Marguerite Melville Lisz- 
niewska is another who will be busy during the summer for 
she will give a master class in San Francisco and appear 
as soloist with the symphony orchestra in the famous Holly 
wood Bowl, under the baton of Fritz Reiner of the Cin 
cinnati Symphony Orchestra. 

Mr. and Mrs. Tuthill will remain in Cincinnati until Mr 
Tuthill’s duties during the summer session are over, then 
they will recuperate at Buzzard’s Bay. Annie Howard will 
spend a few days with her people in Kentucky and then 
have another brief vacation between the summer session and 
the opening in September, for her presence is absolutely 
necessary during registration for classes. Mr. and Mrs 
John A. Hoffmann, after his teaching in the summer session, 
will motor Eastward, stopping here and there to visit with 
friends already established for the vacation feriod. 
Leighton, 


George 
who was recently elected president of the Cin 
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Society, and Mrs, Leighton, together 
Martin Read, Jr., will make up a party 
whither their inclination and pleasure 


cinnati MacDowell 
with Mr. and Mrs. 
to motor leisurely 
leads them. 

Mr. and Mrs. Leo Paalz will spend the few weeks be 
tween the sessions in the cool fragrance of the Adiron- 
dacks, for Mr. Paalz is very busy with his latest textbook 
and hopes to finish it in time for fall publication. Mr. and 
Mrs. Thomas James Kelly will be in Cincinnati during the 
first part of the summer as Mr. Kelly, with the assistance 
of Mrs, Kelly, will conduct a master class and a normal 
class in voice culture for which the registration is already 
heavy. Afterwards they will hurry to Europe to visit with 
Mr. Kelly’s brother, who will be in England on leave from 
Cairo, Egypt, where he is stationed as a Senior Chaplain 
with the British Army The lure of research in musical 
libraries will, however, take the Kellys to various interest 
ing places before they make a final stop in Paris and sail 
for home on a French liner 


Doris Doe Pleases Omaha 


Following the appearance of Doris Doe, contralto, in 
Omaha, Neb., on May 24, the World Herald said in part 
“Doris Doe, contralto, made a most excellent impression by 
the singing of two important groups. Gifted with a voice of 
rich, warm resonance and of ample range, Miss Doe, from 
the first, showed that she knows how to sing. The perfect 
blending of the registers, the unusually lovely quality of 
her low tones made her offerings delightful.” 











“Percy Grainger, pianist, made the 
sensational success of the North Shore 
Festival’s six concerts.. When one con- 
siders that all his competitors were 
singers this is the more remarkable. 

“But he is a stimulating personality 
and a great artist, with more nervous 
and spiritual tension in his playing 
than any of his colleagues can boast, 
with a tone of colossal power that is 
capable of the most sensitive and elo- 
quent inflections, with that superlative 
command of all the instrument’s re- 
sources that come but once or twice in 
a generation. 

“When he plays Liszt as he did last 
night he is the one and only successor to 
Busoni. When he plays a sustained 
melody such as his transcription of 
Brahms’ ‘Cradle-Song,’ he is another 
Paderewski. Last night’s listeners kept 
him playing encores after the thrilling 
version of the Hungarian Fantasy, 
which he, Mr. Stock and the Sym- 
phony Orchestra set forth.” Chicago, 
Ill., Herald-Examiner, May 31, 1925. 


“Grainger Sends Mercury of Festival 
Back to Top” 


A sum-up of the North Shore Fes- 
tival, couched in terms of meteorology, 
would have to be tabulated somewhat 
as follows: For the opening night, the 
Haydn “Creation,” the thermometer 
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“Grainger Sends Mercury of Festival Back to Top.” 


“GRAINGER 


IS CONCERT KING AT FESTIVAL” 


“Pianist Outstanding Success of Six North Shore Concerts Is Judg- 
ment of Critic.” 


registered 95; . . . . on the second 
evening sent the temperature to 80; 


with in spite of the “Japanese 
atmosphere,” the mercury went down 
to 50. 

But—when Percy Grainger played 


on Saturday night, the quicksilver shot 
straight up into the top and we stopped 
the count. 

Percy Grainger was the sensational 
success of the Festival. I do not re- 
member having heard applause as 
unanimous, as thunderous, as sincere 
and prolonged and spontaneous since 
the famous debut of Galli-Curci at the 
Auditorium. 


¢ 
“True Flame of Youth” 


And why? Because here was the 
genuine sweep and fire and elemental 
“Flame of youth’”—a reading of the 
Liszt Hungarian Fantasia, which had 
enough vitality to spare for a_ half 
dozen other pianists. 

This blond young man is a whirl- 
wind of dramatic fire. (Am I mixing 
figures of speech in my enthusiasm?) 

The impetuosity, the virility of all 
manhood in the bud is in his playing. 
And so we all applauded like mad until 
Grainger came out again, and by way 
of contrast played an exquisite arrange- 
ment (his own) of the Brahms “Guten 
Abend, Gute Nacht.” 

After that the public applauded and 


Management ANTONIA SAWYER, INC. 


STEINWAY PIANO 
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applauded, so he came out again and 
played with the orchestra his Shep- 
herd’s Hey. 

Was that all? Oh, no, they wanted 
more and after waiting for Grainger to 
reappear Mr. Stock mirthfully began 
the Shepherd Hey again without con- 
sulting the composer, who thus was 
forced to scramble back to his seat at 
the piano and do it all over again! 

Grainger was the champion of ‘the 
evening and of the entire week’s pro- 
gram. ~nseage, Ill., Evening Ameri- 
can, June 1, 1925. 


Box 446, White Plains, N. Y. 
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Chairman Reginald McAll, executive committee, and pres 
ident T. Tertius Noble, with the program committee, an 
nounce details of the August 3-7 convention of the National 
Association of Organists. Chairman McAll has recently 
returned from a conference with the local Cleveland com 
mittee, with the information that interest is general, and 
increasing. Well known organists trom various parts ot 
the United States and Canada will be heard in recitals on 
the best organs of the city; lectures will be given and papers 
read. and round table discussions will be important. There 
will be three sessions daily, and the general public is invited 
to all these affair In the order of appearance the follow 
ing 18 an advance program 

August 7 p.m., Wade Park Manor Hotel (headquarters), 
general (ret | ogether Vincent Percy will demonstrate the 
Au organ in the Euclid Avenue Congregational Church 

i adi 

Lug 4 addresse f welcome with response by presi 
dent Noble Paper by John Finley Williamson, director 

Westminster Presbyterian Church Choir, Dayton, Ohio 
Afternoon session, demonstration of the Kimball organ by 
Carleton H, Bullis, A a ()., at The rempl followed by 
choral recital from the Hebrew Ritual. Evening, recital by 
Edwin Arthur Kraft, F. A. G. O., on the Skinner organ at 
Trinity Cathedral 

August 5, feature picture demonstration of the Wurlitzer 
unit organ by Ernest Hunt and John Hammond, at the State 
Cheater. with Frank Stewart Adams, organist of the Rivoli 
Cheater, New York, Noon, demonstration by Edwin Arthur 

The Aims of the Westminster Choir 

The Musica Courter asked Mrs. Katherine H. Talbott, 
who is the moving spirit of the Westminster Choir of Day- 
ton, Ohio, to express briefly the purposes and aims of that 
organization, which will visit the East to give concerts for 
the first time next fall. Here what she replied 

“| think there is no doubt that there has been a very 
great decadence in church music in the last generation, and 
inything that can be done to revive the spiritual import 
of worship in song is of the greatest importance The pur- 
pose of this choral organization, and its inspired director, 
John Finley Williamson, is not simply to entertain; its 
reason for existence is hope of service The primary object 

expre of truth and worship through song. Its 
artistry is the result of its sincerity and spirituality. Its 


determination is to do all 


both in the Church and in the 


and to develop 
better, 


the good possible 
Nation at large a 


broader knowledge of choral music, and make of our beloved 
America a singing nation The slogan of our choir is 
fetter Church Music in America, irrespective of creeds or 


denominational affiliations and interest 


sincerity, mtegrity, 


minister 


isistent that 
character should be demanded of the 
half of a church service, and that the men and 
whose responsibility is to contribute the music 
asked merely for something which is pleasing to 
deliver a message of 
develop in this 
because 


“It is quite incor pirituality, 
and high 
who has 
Mw men 

sh ild he 
the ear, rather than be called on to 
spirituality, Choral music is bound to 


country which is such a melting pot of the nations, 


music is the only universal language and is no respectet of 
per ms 

“Leadership,, of course, is necessary in the development 
of beautiful choral music, and it is our yltimate aim to 
develop leaders who shall take the material to be found 
in any community and develop choral societies which shall 


for good and demonstrate the fact that there 


be a power 3 » 
singing without outstanding beauti- 


can be beautiful ensemble 
ful individual voices 
are necessary in this develop- 
purpose and integrity. 
demanded first, spirit- 
too well known that 
and faithfulness to 
apt to follow.” 


‘The great qualities whicl 
ment choral work are 
in our Westminster Choir we have 

uality, artistry, and it is only 
where spirituality and sincerity 
purpose, and artistry are very 


sincerity of 
second, 


there 1s 
exce llence 


Fokine Associated with Alviene School 


Vitale Fokine, far famed as a true exponent of the 
Russian dance, and his wife have both become associated 
with the Alviene University School of Arts, 43 West 
Seventy-second street, New York. Mr. Fokine is already 


preparing his special classes for teachers, professional danc- 


ers and others interested in the work of both stage and 
ball room dances. He has received application from all 
parts of the United States, Canada and Mexico. He plans 
to hold a series of dance recitals at the school during the 
months of July, and August. Rehearsals for this series 
will start early in June and those participating will be 
chosen from the talented dancers now at The Alviene. Mr. 
Fokine states he will present many novelties in the highest 
and most artistic form, and he aspires to show preference 
to young American dancers of unusual talent. It is his 


State Union represented 


Fokine prefers students 


purpose to have every in the 

irr choosing talent for a company, 
who have been untrained. In so doing he can mold the 
student to his own ideas and according to his principles of 
symphony art dancing These students will be trained under 
his personal supervision in every department. When the 
summer dance concerts close, Mr. Fokine will be given a 
tour of the principal cities near New York. This tour will 


SCENE OF ORGANISTS’ 


MUSICAL COURIER 
CONVENTION 
Kraft of the Skinner organ, Cleveland Auditorium. After- 


noon, at the Florence Harkness Chapel, paper on the Devel- 
opment of Music for Organ With Orchestra, by Dr. Alex- 


ander Russell, New York, followed by a short recital by 
Palmer Christian, Ann Arbor, Mich., on the Austin organ. 
Evening, recital by Charles M. Courboin at the Art 


Museum. ' 

August 6, paper on Placing and Planning an Organ, by 
H. Leroy Baumgartner, Yale University. Afternoon, paper 
on The Development of Organ Music, by Albert Riemen- 


schneider, followed by demonstration recital on the Skinner 
organ by Charlotte Mathewson and Mr. Riemensc hneider. 
Reception and tea given by the Women’s Committee of the 


Committee of the Cleveland Orchestra, at the home of Mrs. 
Amos Barron. Evening, recital at Old Stone Church by 
Russell Hancock Miles and Mr. Egerton, the latter repre- 
senting the Canadian College of Orgamists 

August 7, round table, The Organist’s Duty to the Young, 


and Music in the Church School, by Arthur Quimby and 
Reginald L. McAll. Afternoon, recital on the Moller organ 
by Charles . Clemens ; recital at Florence Harkness Chapel 


by Lillian Carpenter. Evening, 6:30 o'clock, closing ban- 
quet at W fe Park Manor hotel 

Reduced railroad rates on all lines are expected, and to 
secure these every person who buys a railroad or boat ticket 
must ask for and fill out a Certificate; the agent will give 
information Numerous business meetings, luncheon and 
supper at a regular hour at convention headquarters, and 
other social features, are planned. 


be directed from the Alviene School, which is now arrang- 
ing for bookings. Mr. Fokine will feature works by Amer- 
ican composers. He has greatly interested himself in Amer- 
ican compositions of late and requests that composers adapted 
to writing dance music send along their scores to the Alviene 
University for his pe rests. 


Reuter to Dawei with Chicago Symphony 


Rudolph Reuter has been engaged to appear as soloist with 
the Chicago Symphony Orchestra next season, This will be 
his fourth appearance at the regular concerts of this organ- 
ization in Chicago. Mr. Reuter’s orchestral appearances have 
been frequent in recent years and include four appearances 
with the Minneapolis Symphony Orchestra in Minneapolis 


and on tour, in New York and in the Tri-Cities. While in 
Europe Mr. Reuter appeared with symphony orchestras 
twice in Hamburg, twice in Brandenburg, twice in Rostock, 
twice in Brunswick and in Berlin, under the direction of 


such well known conductors as Pohlig, Papst, Eibenschutz, 
Krasselt and Abendroth. 

Of his last orchestral appearance in Hamburg, shortly 
before his return to America, the Fremdenblatt said: 
“Rubinstein’s concerto was brilliantly performed by Rudolph 
Reuter. Aside from a large and clear tone, he has a fiery 


temperament, a vigorous and precise rhythm, and the 


bravoura and scintillation of an unfailing technic. His 
success was therefore very great.” 
In Brunswick, the Allgemeiner Anzeiger said that he 


appeared like a fiery comet, playing the Rubinstein concerto 
which can be effective only in the hands of such players as 
Rubinstein himself, as Carrefio, who played it here, and ; 
distinguished virtuoso such as Reuter. Our guest was 
equipped with the brilliant technic of the great modern 
virtuoso, and impressed with his great warmth. He possesses 
a touch such as few have, and he finished amidst loud 
enthusiasm which necessitated his giving an encore. 


Oliver Smith’s Successful Indiana Appearance 


As soloist with the Elkart, Ind., Symphony Orchestra, on 
May 8, Oliver Smith, young and gifted American tenor, 
won well deserved success at the hands of the auditors and 
was lauded by the daily press. Of his appearance the Elk- 
hart Truth reviewer said: “In his selections in English, Mr. 
Smith added to the charm of a full toned and well modulated 
a remarkably clear enunciation.” After his English 
Smith was compelled to add three encores, so 
listeners, 


voice, 
group Mr. 
delighted were the 


Accidents Do Not Phase Sturkow-Ryder 


While in Houghton, Mich., recently, Mme. Sturkow-Ryder 
was the participant in what might very well have been a 
most serious accident, from which she is now recovering 


Notwithstanding a wrenched back and numerous bruises, 
Mme. Ryder went through her program that evening at the 
Auditorium, and gave her recital for teachers and students 
the next day at the high school, showing no effects of the 
accident, but giving her audience one of the best perform- 
ances of the season. 


Manhattan Opera Company in Double Bill 

The double bill of Cavalleria Rusticana and Pagliacci was 
offered at the Manhattan Opera House, June 9. In the for- 
3ernardo De Muro scored another success as Turiddu, 


mer, 
his ringing voice filling the house well. Lia De Grandi, who 
was dramatically effective, and Emilia Angolani, Emma 


Barducci and Alfredo Zagaroli completed the cast satisfac- 
torily. 
Between the two operas Mr, De Muro sang the Improviso 
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from Andrea Chenier and an encore, receiving hearty ap- 
plause and bouquets. 

In Pagliacci, Marbini was enthusiastically applauded as 
Canio. He sang effectively, displaying a clear and powerful 
tenor voice. Louise Bave, Afredo Zagaroli, Giuseppe Cal- 
vini and Luigi Dallemolle in the other roles were also well 
received, Pasquale La Rotella conducted with spirit. 


Anna Carbone a Gifted Organist 


Anna Carbone, young and gifted organist, is making for her- 
self a considerable reputation among local musicians as well 
as fellow members ot her chosen art. It is unusual to find 
a feminine organist of such marked ability. She is an 
American girl of Italian parentage, and her principal teacher 
was Maestro Giovanni Fontana. 

At her recent appearance in Aeolian Hall, New York, 
she achieved a success which aroused the daily press to 
exceptionally good notices. Her musicianship and ability 
of interpretation received the highest praise, and each num- 
ber of her program served to display remarkable ability. 
Particularly noteworthy was her footwork, and it is the con- 
sensus of opinion that she secures original and delightful 
paper ws by her intelligent handling of the’ manuals. Miss 

Carbone has a wide knowledge, not only of her instrument 
but also of music in general, and her programs prove that 
she is conversant with all types of music suitable for her 
instrument, as well as the finest selections from such great 
masters as Bach, Wagner, Franck, Debussy, Yon, Fontana, 
and many others. 

After her recital on January 8 of this year, the New 
York Sun wrote that “Miss Carbone had a genuine success 
with the audience. She has an attractive personality and a 
modest demeanor which enhanced her skillful and sym- 
pathetic performance on the organ.” The New York World 
thought that “from the Bach toccata and fugue she drew 
the fullest warmth and tone coler of this noble instrument, 
and the sonata in D minor by Forttana and Le Petit Berger 
by Debussy were achievements of subtle interpretation and 
technic, particularly the deft and skilful pedal work.” The 
New York Herald-Tribune said that “Miss Carbone’s p'ay- 
ing was very satisfactory, marked throughout by thorough 
knowledge of her instrument, technical skill of hands and 
feet and expressive ability.” The New York American 
stated: “Over at Aeolian Hall Anna Carbone proved her 
prowess at the great pipe organ, playing an exacting col- 
lection of compositions by Bach, Palestrina, Fontana, Yon, 
Debussy and Wagner. Not only was her manipulation of 
the manuals a marvel of speed and precision, but also her 
pedal work was a surprisingly brilliant achievement.” 

Miss Carbone was the guest artist at Aeolian Hall on 
May 10 when she played at the concert given by the 
Mannacio School. On May 16 she was heard in recital at the 
Judson Memorial Church in Washington Square. She has 
been engaged for the Herbert Wilber Greene Summer 
School at Brookfield Center, Conn 





Drucker with San Francisco Symphony 
Vladimir Drucker, Russian trumpeter, who for the last 
two seasons was with the New York Symphony Orchestra 
as a first trumpet player, resigned from the New York 
orche stra and has signed a contract for a few seasons with 
the San Francisco Symphony. 


During his six years’ work in America, Mr. Drucker 
proved himself, as various conductors and musical critics 
remarked, not only an excellent orchestra performer but 


also a superb soloist on his instrument. The 
at four performances, Mr, Drucker 
New York Symphony. 

Bruno Walter, during his guest conducting in New York, 
said: “Besides his musical and technical qualities he has a 
wonderful gold tone.” 

Walter Damrosch wrote to him: 

‘=a all regret very much that you are leaving us to return 
to California. During your stay with us you have proven 
yourself not only a fine artist on your instrument and punc- 
tilious in your work at rehearsals and concerts, but a good 
colleague as well. I wish you continued success.” 

Though Mr. Drucker has agri a fine success in New 
York, he desires to return to California where he played 
with the Los Angeles Symphony Orchestra from 1919 for 
four seasons before joining the New York Symphony. 


Opera Players, lie, ' Give Performance 


At the Cherry Lane Theater, on June 10, the Opera Play- 
ers, Inc., gave a performance to a capacity audience of spe- 
cially invited guests, including many prominent in musical 
and theatrical affairs and also representatives from well 
known vocal studios. It was quite a brilliant affair. The 
evening was given over to pantomime with music. Those 
taking part were Joyce Borden, Dail Cox, Mary Craig, 
Juliet Griffith, Gunda Mordhurst, and Thomas Williams. 
Mrs. Vollner, accompanist for the Opera Players, was at 
the piano. The entire performance was under the general 
direction of Enrica Clay Dillon, general director of Opera 
Players, Inc., and was in every way artistic, those taking 
part playing in a most finished and spontaneous manner. 

It was just a little glimpse of what New York may 
expect from this organization when its new theater, at 22-24 
Grove ‘Street, opens in the fall. The players were recalled 
time and time again and there were loud shouts for the 
general director, Miss Dillon, who finally made her appear- 
ance, receiving an ovation. 


past season, 
was a soloist with the 
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Announces the Removal of His 


VIOLIN MASTER CLASS 
to 51 West 89th Street, New York 


Phone; Schuyler 0739 
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Season 1925-1926 under management of Wolfsohn Musical Bureau, 250 West 57th" St., New York 





The charming Mozart E flat major Concerto for , 
orchestra met a happy fate at the hands of Mine "'Samarutt and 
Mr. Gabrilowitsch The three movements of the work 
were played by the two artists in a manner fully to ie Ai the 
classic beauty end grace of the music. Clarity of utterance, control 
of the fine dynamic scale befitting the Mozart style, unanimity and 


artistic sympathy made for a delightful performance, wh 
the eee approval of the listeners.—Buffalo Beeiae tnee 
pri 5 25 ; : 
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Mildred Dilling Closes Record Tour 


Mildred Dilling, young American harpist, recently com- 
pleted her American tour of twenty-seven States with the 
De Reszke Singers, enjoying much favor everywhere and 
creating such a splendid impression in this combination that 
Charles L. Wagner has re-engaged her for a similar tour 
with the singers next season. Miss Dilling was most 
enthusiastic over her many experiences on tour and told a 
MusicaL Courier representative that, although she has 
traveled extensively in Europe, she was astounded at the 
romance and history in America. 

Miss Dilling spoke particularly of her pleasure in seeing 
the Alamo, the ancient Apache trail in Arizona, the ruins 
of the cliff dwellers, the picturesque California missions and 
Chinatown of San Francisco, not forgetting the quaint 
French colony in New Orleans. 

“It was like discovering America,” said the harpist, “‘for 
there is so much in history to be found. New York is so 
cosmopolitan, I did not realize we had such a varigated 
country. One might say that we ate in a different language, 
a la Irvin Cobb. 

“People say American musicians are not appreciated. I 
did not find that such was the case. Perhaps they are not 
so apt to pay us the staggering prices that they do those 
with a foreign name, but there is no question about their 
understanding and appreciating our art. In that there is 
some compensation! Really, | must repeat,” she added with 
vim, “that I have never been as crazy about America as on 
this tour. Everything went along smoothly the excellence 
af the train and hotel service, with only a few exceptions, 
and the fact that we did not have long jumps between dates 

ade this possible, I guess. On our trip, from Seattle to 
Chicago, for instance, our train was not a minute late. 
Only once was the train late and that was while enroute to 
Florida when we encountered floods in Texas.” 

*How many miles did you travel?” she was asked. 

“I should say about 25,000 miles,” she replied. “That is a 
fair average and I have filled just sixty-five dates. Isn't 
that a record for a harpist?) These were my appearances 
with the De Reszke Singers and my own concert dates, 
which, incidentally, included several joint recitals in Missis- 
sippi and Alabama with Edgar Schofield, the baritone. 
“The De Reszke Singers and I were royally entertained 
Wherever we went. There were great crowds at nearly all 
ayr concerts and in many o° the cities we ran into old friends. 
4 Denver I met about thirty, being given a list of names 

d numbers to call up c my arrival, All through Cali- 
forniz 1, when we appeared, people would motor to as many of 
aur concerts as they could. 

“And how people enjoy life in Hollywood! It is such a 
Weautiful city. When I was there back in 1915, there sa 
starcely anything to the city, but how it has spread and 
heen beautified since then. The charming style of the archi- 
tk¢ture fits in admirably with the exquisite background, re- 
minding one of Italy, Mexico or even Spain, I believe if 
they showed more pictures of Hollywood itself instead of 
st’ many sensational ‘movies,’ it would do America more 
good. 

“If the audiences seemed to enjoy our work—as they cer- 
tainly showed they did—we enjoyed giving the programs 
ourselves, because when we gave our fiftieth program, we 
did so with as much pleasure as we did our first. Perhaps 
this was because the audiences were always thrilling.” 

At the close of her tour, Mildred Dilling visited some 
friends on their plantation in Montgomery, Ala., where she 
became interested in two old slaves who have lived there 
since before the war. At night all the darkies would gather 
around the veranda and sing Negro spirituals, revealing un 
usually true voices. One particular evening Miss Dilling 
quite thrilled them by playing her harp, which also rather 
awed them because it was the first time they had ever seen 
such, an instrument. Funnily enough they thought that it 
was like a jewsharp and became the source of much inspira 
tion. Miss Dilling declares that never in her whole life 
has she ‘heard such fascinating spirituals as those sung by 
old Aunt Sally Plato and Aunt Fanny. 

Miss Dilling is in New York at present teaching some 
advanced pupils who patiently awaited her return. She will, 
however, sail ety for Europe to enjoy a real vacation, 
going first to England. While there she will view the crew 
races at Oxford, later going over to Paris and several other 
points of interest in France. She will return in time to start 
on tour with the De Reszke Singers on November 1. 


Laura E. Morrill Artists in Recital 

Pupils. and artist-pupils of Laura E. Morrill presented an 
interesting and well arranged program at Chickering Hall 
on June 11.~ The wide variety of numbers included operatic 
arias and selections from oratorios, as well as classical soags 
and songs by present-day composers. Those taking part 
were Grace Nott, Florence Gauggel, Anna Helmke, Jean 
Adams, Helen Klaffky, Rosalind Ross, Inez Thorne Quick 
Roy Rockefeller and Robert Sherwood, a number of whom 
have appeared with success in concert and at many private 
affairs. Mme. Morrill’s pupils sang with assurance, their 
diction was good, and the difficult numbers on the program 






Edison Re-Creation 
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were sung with as much ease as the lighter selections. The 
excellent interpretations given the various numbers also is 
worthy of commendation. Sarah Edwards, contralto, an- 
other Morrill artist, was noted in the audience and was 
kind enough to sing an operatic aria. She well deserved 
the applause received for the fine art she displayed. Miss 
Edwards has won an excellent reputation for herself in 
Gilbert and Sullivan operas. She was a member of the cast 
in the recent New York production of The Mikado, 


Philadelphia Music Festival Enjoyed 

PHILADELPHIA, PA.—The out of-doors music festival, at 
Franklin Field (University of Pennsylvania), on June 3, 
was given before an audience of 30,000 that was enthusiastic 
in its appreciation of the program presented and those who 
participated in it. The festival was under the auspices of 
the Philadelphia Music League, and George E. Nitzsche was 
festival manager. Organizations whose active contributions 
to the first part of the program assisted materially in mak- 
ing it a huge success were: Civic Junior Orchestra and 

sand, Albert N. Hoxie, conductor ; ; Grand Festival Chorus, 
Herbert J. Tily and Henry Gordon Thunder, conductors; 
Festival Orchestra, David Dubinsky, conductor; Temple 
Chorus and Glee Club, West Philadelphia Musical Asso- 
ciation and Shrine Glee Club, in a number conducted by 
J. Marvin Hanna; Fortnightly Club, Henry Gordon Thunder, 
conductor; Palestrina Choir, Nicola Montani, conductor ; 
Matinee Musical Club Chorus, Helen Pulaski Innes, con- 
ductor; Junger Maennerchor Society, Charles H. Martin, 
conductor; The United Singers, E. F. Ulrich, conductor, and 
the Women’s Symphony Orchestra of Philadelphia, J. W. F 
Leman, conductor. Helen Buchanan Hitner was crowned 
queen of the festival and contributed a soprano solo. 

The second part of the program comprised a ballet num- 
ber, The Festival of Bacchus, introducing pupils of the 
Le Gai Theater School of Dance, accompanied by the Grand 
Festival Orchestra, Ben Stad, conductor. Various other 
schools of dancing contributed additional numbers. 

The final portion introduced the second scene from the 
second act of Aida, given by members of the Philadelphia 
Civic Opera Company. Those participating were Bianca 
Saroya, Marie Stone Langston, Royal P. McClellan, Nelson 
Eddy, Henri Scott and Valentine Figaniak, all of whom 
gave admirable performances. The festival ended with the 
Stars and Stripes Forever, Sousa’s well known march, con- 
ducted by the composer himself, and The Star Spangled 
Banner in which the entire > audie nce joined. M. 


Tiffany School of Springfield, Ill. 


A fine concert was given on May 3 by members of the 
faculty of the Tiffany School of Music of Springfield, II, 
of which Mary Berdan Tiffany is the efficient president. 
The program, which was presented by Mary Berdan Tiffany, 
pianist; Geaorge W. Killius, violinist; Paul C. Beebe, cellist ; 
Beulah M. Blumenshine, contralto; Jessie M. Smith, pianist, 
and George Dietz Anson, pianist, was interestingly arranged. 
Ma ith Messrs. Killius and Beebe, Mrs. Tiffany rendered trios 
by Beethoven, Rachmaninoff and Dvorak in such manner as 
to bring forth the following tribute from Ridgely Hudson, 
critic on a Springfield paper: “It would be a great help 
toward a greater understanding and appreciation of good 
music for all of us if we could hear more good playing of 
this sort. And it is due to the influence of Mary Berdan 
Tiffany, possibly more than to any other person in the 
musical life of the city today, that Springfield is widely 
known as a city where good music will always find an ap 
preciative and responsive audience. - 


Josephine oe we Praised as Violetta 

Josephine Lucchese recently appeared as Violetta in a per- 
formance of La Traviata given by the La Scala Opera Com 
pany at the Academy of Music, Philadelphia. That she 
scored an unusually great success is evident from the fol 
lowing excerpt from the Philadelphia Evening Star: “Jo 
sephine Lucchese, termed by many critics throughout the 
United States as the American Queen of Grand Opera, 
crowned a coast-to-coast-and-back-again tour by a rendition 
and depiction of the role of Violetta such as has rarely if 
ever been heard or seen on the American stage before. Her 
clarity of tone, her brilliancy in the passage which called for 
distinctive coloratura and fioriture, are such as to give the 
music lover periods of ecstasy seldom before received at 
performances of this opera. Ah, Fors’ é lui was a veritable 
many-faceted gem.’ 


Florence Jones Directs String Orchestra 

Florence Irene Jones conducted the Gypsy String Orches 
tra, which took part in the Memorial Exercises given at 
Carnegie Hall’ on Decoration Day under the auspices of 
the Grand Army of the Republic. The orchestra appeared 
in costume and made an attractive picture, and in addition 
played with skill Petite duo Symphonique Tours, and 
Zigeunermusik, Mohr. 
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Yvonne d’Arle Acclaimed at St. Louis 
Municipal Opera 

The St. Louis papers, in referring to the Municipal 
Opera performance of A Night in Venice, were en- 
— over the singing and appearance of Miss d’Arle. 
The Louis Times stated that “Yvonne d’Arle as Annina 
was a tom donna with beauty. She possessed an airy 
grace and a delicate and exquisite voice superbly suited to 
the light and sweeping music of Johann Strauss. Her first 
appearances was her success.” Later the same critic added: 
“Most pleasing of the melodies were the soft and lilting 
Pilgrim Swallows, in which Miss d’Arle triumphed; At 
Last Alone, Ni-na-na, Lagoon Waltz and Straussiana.” 

The Daily Post Dispatch stated: “It was evident that the 
association had made a serious effort to elevate the standard 
of its cast.... Yvonne d’Arle is, we believe, the first 
female singer the organization has ever recruited from the 
Metropolitan, and the severe qualifications exacted by that 
pinnae led one to expect what really proved to be the 
“ase—a voice of unusual beauty, expertly trained. What we 
lid not expect, and what promises to Miss d’Arle first place 
in the list of Municipal Theater prima donnas, was her grace 
and animation in acting, and her skillful way with spoken 
text—accomplishments not very common in grand opera 
She dances prettily, and is as agreeable to the eye as to the 
ear.” The Louis Star, too, was full of praise for Miss 
d’Arle, coin that she “leaves nothing to be desired. She 
sings charmingly, is graceful and attractive in appearance 
and has the vivacity which is the sine qua non for the first 
lady of opera bouffe. Her voice is a soprano of beautiful 
quality and fine carrying power.” The Globe-Democrat 
thought that “Once more the Municipal Opera management 
is more than merely fortunate in the selection of a prima 
donna. Yvonne d’Arle is young, good-looking, elegant of 
demeanor, dances neatly, and without a doubt has a voice 
that, entrusted to safer temperature than last night's six 
points above freezing, will ingr atiate itself with all whe 
love lyric song for lyric song’s sake.’ 

Despite the fact that it was one of the coldest nights of 
the spring and the capacity audience sat and shivered, to 
say nothing of the principals, who were thinly clad, every 
paper spoke of the character of the performance and men 
tioned the fact that not a member of the audience left until 
the last note of the opera had been sung 


Helen Chase in Chicago 

Helen Chase left New York on June 10 for Chicago to 
assist Oscar Saenger in his master classes, from June 15 to 
August 1 

The season 1924-25 has been-an extremely busy one for 
this versatile young artist, who for many vears has been a 
successful teacher of piano and voice in addition to her 
extensive following as a musical coach and concert accom- 
panist. 

Miss Chase closed her concert season with the engagement 
as accompanist at the Hotel Plaza for the Women’s Radio 
Revel, in which the following artists participated: Vera 
Curtis, Daisy Jean, Marion Bauer, Billie Burke, etc., with 
Marie Dressler acting as announcer 

Miss Chase is a member of the New York Singing 
Teachers’ Association, the Guild of Vocal Teachers, and 
the Business and Professional Women's Club of New York 


De Mare Leaves for Bar Harbor 


Jeanne de Mare, lecturer-pianist, has left for Bar Harbor 
for a short vacation with friends before sailing for France 
While at the famous summer resort Miss de Mare will be 
heard in recital. She will also give a recital at Camden, 
Me. Negotiations are under way for additional dates at that 
time. Miss de Mare filled over sixty recital appearances last 
season and already has been booked solidly until after the 
Christmas holidays, indicating that she will exceed thi 
number during the coming season 


Cara Verson’s Novel Programs 

Cara Verson, pianist, has recently returned from a month 
in the East. While in New York City she gave two pro- 
grams in the Triangle Theater in the “Village.” Kathleen 
Kirkwood, directress of the theater, an authority on stage 
lighting, is most- enthusiastic over Miss Verson's program 
of modern music, and is collaborating with her in working 
out a program of modern music with special lighting effects 
for next season 


Hughes Going to Minneapolis 
Edwin Hughes will leave New York on June 22 for 
Minneapolis where he will conduct a master class session 
at the University of Minnesota before the Minnesota Musie 
Teachers’ Association, returning to New York in time for 
the ] 


veginning of his six weeks’ summer master class on 
June 29 
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Pronounced Rain-yes 


Announces his ninth season 


at 


“Raymond-on-Lake Sebago,” 


Maine 


JUNE 25th to SEPT. 9th 





Mr. Regneas offers no free Scholar- 
ships, nor is his summer rate in 
excess of that charged at his New 
York studio. 











JOSEPH REGNEAS 


All vocal instruction given personally 
by Joseph Regneas 


Assistant teachers for languages, 
coaching and dramatic training 


Mr. Regneas’ studio is a short distance 
from the Elm Tree Inn which houses 
the Regneas singers. Practice pianos 
are placed at convenient distances 
throughout the village. No practicing 
is done at the Inn. 


Mr. Potter, proprietor, extends 
special rates to the Regneas 
singers 
All communications to Mr. Regneas re- 
New York Studio sumes teaching in 
135 West 80 St. New York on 

Thursday, Sep- 
Trafalgar 4386 tember 10, 1925. 
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TWO DISTINGUISHED AMERICAN ARTISTS 
THEIR FIRST EUROPEAN 


MAKE 


lune 18; 141925 


TRIP TOGETHER 


Louise Hubbard, Soprano Soloist of the Fifth Avenue Presbyterian Church, and Alice Godillot, Soprano Soloist of the Park 
Avenue Baptist Church, Sail on the Aquitania—Both Have Enjoyed Working at the Regneas 
Studios in New York and in Raymond, Me. 


Surrounded by friends and flowers, Louise Hubbard, 
American soprano, bade farewell to New York 


popular : bie 
Aquitania for her first visit to 


recently, sailing on the 





HUBBARD. 


LOUISE 


Europe All who have heard Mme. Hubbard's voice agree 
that hers is a beautiful lyric soprano, and her artistic train- 
ing is “all American.” 

Mme. Hubbard, a Regneas artist who began her studies 
with him in December, 1915, is one of the many splendid 
artists this master has produced, who, beside regular winter 
study, also used her summers for serious study in Raymond, 
Me. For the fifth year Louise Hubbard has been engaged 
as soprano soloist.at the Fifth Avenue Presbyterian Church, 
where she receives one of the highest salaries New York 
has to offer. Her fellow artist in the choir, Nevada Van der 
Veer, noted contralto, is also a Regneas artist and both are 
shining examples of beautiful singing. Louise Hubbard is 
one of those singers who proves beyond a doubt that bel 
canto is not a lost art. Her tones flow freely and with great 
beauty throughout her wide range, and singing more 
effortless it would be difficult to imagine. The voice seems 
to have wings, so floaty and exquisite are her tones, and 
the long difficult phrases of the Bach Masses hold no dread 
for her. Her art and musicianship enable her to encompass 
the most exacting passages easily. After all is said and 
done, it is the oratorio artist on whom the great vocal de 
mands are made. Here are no gestures, costumes or scenery 
to help one hold the audience—the singer’s art alone is the 
entertainer, and those who make good are indeed the most 
distinguished followers of the singer’s muse. Some day 
the public will awaken to this fact and will crown the great 
American oratorio artists as its lyric kings and queens, 
recognizing that here the singer’s art reaches its peak, 

\lice Godillot, another distinguished Regneas soprano, 
also sailed on the Aquitania in company with her colleague. 
Here is an ideal recital artist, who is steadily coming to the 
fore as an unusually lovely singer of songs. Hers is a bril 
liant voice, pliable, but of a deep hue, reflecting some of 
the tints of the mezzo. Her emotional qualities and splen 
did technical equipment make it one of the few instru 
ments designed to satisfy and hold an audience throughout 


Mabel Ritch “Supreme” 


Mabel Ritch was selected as one of the soloists for the 
spring concert of the Norwalk Mozart Soc iety, and accord- 
ing to the press she was given an ovation. “Strong, vibrant 
and stirring is the contralto voice of Miss Ritch,” said the 
Norwalk Evening Sentinel. “Miss Ritch has an intensely 
dramatic voice and with the arioso from Les Mort Jeanne 
d’Arc, every fibre of the singer seemed to vibrate with the 
power of the notes which came from her throat. She made 
an attractive picture, with her black hair and sea green 
gown.” Equally enthusiastic was the critic of the Norwalk 
Hour: “The tall, stately Mabel Ritch with her glorious 
contralto voice, brunette beauty and an art strongly sug- 
gestive of the beloved Louise Homer, was a perfect foil for 
the petite blondness of Suzanne Keener, coloratura soprano 
de luxe. Some fittingly commented that Miss Ritch is the 
embodiment of all of one’s ideals for the queen-like Amneris 
in Aida. . . . Miss Ritch was supreme in the famous 
Jeanne d’Are arioso and her differentiation between Hugo 
Wolf's Verborgenheit and Grieg’s Zur Johannesnacht proved 
her an artist with superb dramatic gifts.” 


Portland’s Tribute to Mme. Rappold 


Emil Enna, music critic of the Portland News, paid most 
unusual tribute to Marie Rappold when she created the lead- 
ing role in Frank Patterson’s opera, The Echo: “Marie 
Rappold, dramatic soprano, who has triumphed in many 
operatic roles, created a glowing, vital Acantha, endowed 
with the composer's ideas, imbued with the vocal and dra 
matic greatness which characterized all of her work. She 
maintained a splendid balance, de picting the right degree of 
loneliness and sorrow in exile and joy and happiness upon 
finding a companion and lover. Rappold surpassed even her 
own brilliant record of Tuesday evening’s intensely dramatic 





a long and varied program This is really vouchsafed to 
but few, and Alice Godillot is fortunate in possessing those 
qualities which hold the attention, as well as attract, at the 
outset. She was recently chosen to fill the solo soprano 
position at the Park Avenue _ Church, New York. 
This has long been one of the big “plums” among church 
choir positions in the metropolis, and a most important 
and conspicuous position. Dr. Fosdick has been called to 
the pulpit of this church, and a new edifice, designed to 
hold three thousand, is soon to be erected. It is said that 
after the music committee heard Alice Godillot sing, it 
announced that further hearings were unnecessary for it 
had found the ideal voice, and there merely remained thé 
matter of meeting Miss Godillot’s terms in order to call 
her their own. 

Alice Godillot, like Louise Hubbard, has studied over a 
period of years with Joseph Regneas, having begun her 
work with him in 1919. Summer study in Raymond has 
also been enjoyed by her. She, like the many other singers 
who have gone to Raymond for summer work with theif 
master, finds conditions for study and recreation there that 
are unsurpassed. It was at Raymond that..she gave oné 
of her first song recitals in the Village Hall, a pretty place 
where the Regneas Circle (as the Raymondites call them) 
has given many noteworthy performances of opera, as 
well as miscellaneous programs. On this occasion, the 
audience, comprised in large part of singers, predicted that 
Alice Godillot would make a place for herself in the field 
of song-singing. This prediction is rapidly being fulfilled, 
as her forthcoming New York recital will prove. Several 
appearances with orchestra formed part of Miss Godillot's 
past busy season, and each appearance proved a triumphant 
occasion for the sterling artist. 

Great friends hips among singers have sprung up through 
the close association in summer in Raymond—and this trip 
together to Europe by two of America’s finest sopranos, 
shows a “camaraderie” that scoffs at the proverbial pros 
fessional jealousies and bigotries. The many admirers of 





ALICE GODILLOT. 


these artists will wish them Godspeed and a safe return 
home in fine health and spirits, to meet the demands of 
next season. y T 
action and vocal art. The fiery and exquisite duet between 
Acantha and Theudeus before the arrival of the Echo Folk 
was superb.” 


Charles Stratton Soloist in Elijah 


Charles Stratton sang the parts of Obadiah and Ahab at 
the performance of Elijah given in connection with the 
Nashua, N. H., Festival. “Mr. Stratton,” said the Nashua 
Telegraph, “brought to his parts a fine voice that was espe- 
cially pleasing and he strengthened his hold on Nashua 
music lovers by his singing last evening.” The tenor also 
appeared as soloist at another festival concert, and accord- 
ing to the same daily, “Mr. Stratton, always a favorite with 
Nashua audiences, was given most hearty greeting when 
he appeared for his solo numbers and at the close was re- 
called sev eral times, finally being forced to sing an encore.” 


OPPORTUNITIES 


TO SUBL ET- Joly to October. An! thie 
spacious studio comfortably and attract} ly 
furnished. Piano. Will accom 

two persons. Centrally located; ad 
to Vanderbilt and Waldorf Hotels. Ti- 

fice. Address Augusta ntertey, 55 
34th Street, New York. Phone Ast 
{ 










6555 





TO SUBLET, furnished, an attractive du. 
plex apartment, 7 rooms, roof garde 
sleeping porch. 1054A Sterling 
Brooklyn, New York City. Two 
from Subway Station. Telephone 
ette 4038. 
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CRITICS UNANIMOUS IN THEIR PRAISE 
OF MENGELBERG’S CONDUCTING 


Every year since he has been known as the conductor of 
the New York Philharmonic Orchestra, Willem Mengelberg 
has: made a spring tour with the orchestra, and every year 
the notices in all the cities where he appeared have glowed 
with praise of his conducting. This year on the occasion of 
the annual Philharmonic spring tour through eastern cities, 
the tributes were more enthusiastic than ever before. At 
the Philadelphia Academy of Music, Mr. Mengelberg pre- 
sented a program peculiar in that it was made up of only 
two numbers, the Eroica Symphony and Richard Strauss’ 
Heldenleben. The critic of the Philadelphia North Amer- 
ican said: 

Naturally, only a 
really play such a 
immovable for two 


artistically heroic stature could 
program and hold an audience spellbound and 
hours. Which was what Mengelberg not only 
did, but had such tremendous ovations after each number that he 
might have added the Beethoven Ninth for an encore, and every 
one would have remained to cheer, The Beethoven Eroica was 
not just Symphony No. 3, another long composition, but under 
Mengelberg’s glowing genius became a titanic structure of crystalline 
clarity. The funeral march and allegro of the final movement were 
played with an unearthly loveliness that was indescribable; a reading 
of classic simplicity that is not likely to be surpassed in many a day 

. . Richard Strauss knew what he was doing when he dedicated 
Ein Heldenleben to Willem Mengelberg, and he might have added an 
injunction against any other conductor’s ever attempting to play it. 
Mengelberg has made this colossal work entirely his own, and his 
conception of it is breath-catching. 


The Inquirer critic referred to Mr. 


conductor of 


Mengelberg as “one of 


the most remarkable musicians,” in praising the concert, 
while the Public Ledger critic said: 
There can be no doubt that Mengelberg is one of the outstanding 


world today. He has taken an orchestra which, by 
reason of having no one permanent conductor for training, had de 
veloped some orchestral faults, and welded it into a remarkable organ 
ization within the space of a few weeks 

The Washington visit of the organization brought forth 
no less approval. The same program was presented there 
as at Philadelphia, and the critic of the Post said: 

Mr. Mengelberg won instant favor by his thorough command of the 
baton and his ability in getting the utmost from his players in tem- 


conductors of the 





Henri Manuel photo 


WILLEM MENGELBERG. 

precision and pliability. His style of leading is 

marked by intense sincerity, utter absorption in the theme of the 

moment and a glowing appreciation of each fine point of the score 
.. Mr. Mengelberg generously invited the orchestra to share in the 

ovation which greeted the close of the program, but they did not rise, 

thereby indicating to him that they considered it a personal tribute to 


peramental response, 


his own art. So it was in great part, for Washington acclaimed 
in him another master conductor, but some of it was meant for the 
good playing of his musicians as well 


The Herald critic was no less enthusiastic: 

Mengelberg has won for himself a place among the greatest con 
ductors, . . . He has his players almost literally under his thumb. 
He has a wonderful magnetism and gives every phrase with intelli 
gence, breadth, precision and telling effect. He has an unconscious 
natural grace in conducting, with no studied posing, nor rhythmic 
dance effects, and he brings out pronounced rhythms, His violins 


uniform bowing | is a delight. 


play as one instrument, and their 


The enthusiasm was so great at the finish that nearly the whole audi 
ence remained in their seats to bring him back again and again, and 
finally he brought his players to their feet and waved his admirers an 
adieu, 

Between epg a and Washington the orchestra 
stopped off for a concert in Baltimore. The critic of the 


Evening Sun of that city paid the same tribute to the Hol- 


landisch conductor's ability as his colleagues in the other 
cities visited: 

Genius has been defined as a capacity for taking infinite pains 
Measured by this standard, Mengelberg is a real genius, for he goes 
into the minutest detail of analy sis, of P hrasing, of accentuation, so that 
the interpretation of any work playec by the organization under his 
baton takes on an authority, a sincerity, a scholarly quality, a finish 


and a refinement peculiarly his own. And Mengelberg’s scholarliness 
never becomes academic, but always carries a vitalizing and human 
izing quality that makes it very much alive and appealing. 

Another city visited was Wheeling, W. Va. 
critic of the Intelligencer said: 


where the 


Willem Mengelberg and the New York Philharmonic, appearing 
in the sixtieth University club concert and the final number of the 
present season, gave an orchestral program in the Court last night 
that will be long and lovingly remembered by the capacity audience 
that heard them. Perhaps we have had playing to equal this but 
we have never had anything superior. That is inconceivable. 

The music editor of the Daily News (Wheeling) wrote: 


“Mengelberg is a master interpreter of the greatest in music.” 
Pittsburgh, too, was no less interested in and enthusiastic 

about Mr. Mengelberg and his men. Harvey B. Gaul, the 

well known musician, who is critic of the Post, wrote: 


Some men sigh because they were not with Grant at Appomattox, 
and some wish they could have been with Pershing on the Hindenburg 


line, but as for us, we'd like to play a fiddle, or even a pair of cas 
tanets, with*Willem Mengelberg at any of his engagements. It 
struck us last night when he conducted at the Mosque that a man 
might be proud to play under a leader like that, and somehow he 
seemed to be the finest conductor we knew. . He was so uncon 
scious of himself; he never saw himself doing the job, and always 
he was pouring, moulding, hewing, hacking. and even petting the 
phrase. There was none of the third vice-president, the second lieu 
te nant, or the main-aisle usher in him; he was simply a craftsman in 
tent on composition, and absorbed in building a fabric. A good brick 
layer would have envied him his sincerity There was none of that 
damnable facility, cleverness, suavity, that is in so many of us in 
music. He stamped his foot like a country fiddler, he coaxed and he 
pulled, and the men knew what he wanted and they gave it to him 
and the result was that he made what might easily have been a fright 
fully banal program into one of the most stimulating concerts of the 
year. 

The Pittsburgh Sun said: 

Mr. Mengelberg directed as he did last year, with that singular gal 
vanizing energy that whips a sluggish cello into line and that thrills 
a trumpet or a tuba into putting an edge on the tone, Lethargy 
and indidleues are not in him, and yet his scores all have a certain 
luxury of phrase and indolence of movement. He never overplays his 
instruments, and yet he builds one of the largest crescendi-fcrtissimi 
heard. 

And the Press: 

Once again the New York Philharmonic has completed its annual 
trip to Pittsburgh, and again it has established itself as the finest 
playing organization to visit the Steel City. Mayhap it is the conduct 
ing of Mengelberg that is alone responsible for the worth the Phil 
harmonic displays. There is a spontaneous response, a beauty of 
tone, a perfect ensemble that characterizes the orchestra 

Mr. Mengelberg, who has been busy conducting in Europe 


summer home in 
will not be 
instead of 
as has 


his 
This year he 
for 
season, 


since his return, is shortly to go to 
the Engadine for his annual rest 
absent from New York so long as usual, 
leading the latter half of the Philharmonic 
hitherto been his custom, he will return in October to conduct 


from then until January 


Belle Forbes Cutter Interviewed 

Just before leaving for Europe, Belle Forbes Cutter, one 
of the leading American sopranos and vocal instructors at 
the Chicago Musical College, was interviewed by a repre 
sentative of the MusicaL Courter to ascertain, among other 
things, if it were true that she was going to Europe espe- 
cially to witness the debut of one of her most talented pupils 
Eugenie Strotz. 

“It is absolutely true,” was Mrs, Cutter’s answer to our 
first inquiry. “Miss Strotz will make her first appearance 
in Paris as soloist with the Colonne Symphony, Orchestra on 
June 20. Then, we go on to London, where Miss Strotz is 
booked for several appearances. We will go back to France 
and journey to Lyons, where Miss Strotz has many appear 
ances with the Municipal Orchestra of that city.” 


fas Miss Strotz studied with other teachers besides 
you?” 
“No. She has had all her training with me and I am very 


proud of her. I sincerely believe that she will make a su 

cess in concert and opera not only abroad, but also in this 

country when she returns here two years from now.” 
“Will you remain abroad two years, Mrs. Cutter?” 


“No. I have just renewed my contract with Carl D 
Kinsey, general manager of the Chicago Musical College, 
and I will be back at the school for the entrance examina- 
tions early in September. Then, you know, I have also just 


signed a contract for several years with Harry and Arthur 
Culbertson, who have informed me that my bookings for 
next season will be very heavy, many dates having already 
been secured by those two managers.” 

“Have you filled many concert dates this year 


“Many more than | ever have since my return from 
Europe several years ago and | am happy that Harry Cul 
bertson has informed me that many of my dates for next 


year are return engagements.” 
“Resides Miss Strotz have 


would like mentioned in the 


you any other 
MuSICAL 

“Yes, several can even be mentioned in such 
paper as the MusicaL Courter—a paper, | am told, 


pupils that you 
Courter?” 

an important 
that is 





BELLE FORBES UTTER 
devoted mostly to the doings of first-class artists. In that 
category, I believe you might mention Betty Byron, who has 
been singing in Rose-Marie during the long run of that 
light opera in Chicago; Dorothy Blum, who has had several 


important concert engagements during the season 
Margaret Hayes, who has sung at the Lyon & Healy Artis 
Series; Helen Groody, who has had a leading part in No, 
No Nanette, throughout the Chicago engagement; Mildred 
Johnson, already well known in Chautauqua.” 


present 


Mrs. Cutter also gave the names of many other success 
ful artist-students, but space forbids publishing the list at 
this time. 

“One more question, Mrs. Cutter, and we will not detain 
you longer, Are you willing to tell us if you are happy at 
at the ¢ hicago Musical Colle gt a 

‘A very strange question, to be sure, in view of the fact 
that | have just renewed my contract. Certainly, | am very 


happy. You know it is quite an honor to be chosen to teach 
at the Chicago Musical College, which, after. all, is the 
largest musical institution in Chicago. Look at the large 
list of teachers that have been engaged by Car! D. Kinsey, 


not only for the summer session, but also for the collegiate 
year, and you will understand why I am leaving for Europe 
with anticipation of a very pleasurable time in Europe and 
a very busy season when | return for the fall season here 

With those cheerful words Mrs, Cutter bade us farewell 
with a promise to let us know truthfully how the Parisians 
and the Londoners and the inhabitants of Lyons receive her 
student 


Crooks Sensational Success in Europe 
“Sensational successes everywhere. Repeat Berlin ninth’ 
cablegram received by Haensel & Jones from the 
German capital about Richard Crooks’ recent debut recitals iv 


reads the 


Berlin, Munich, Dresdew and Vienna, and this verdict con 
firmed in an Associated Press cable under date of May 30 
that is worded in part as follow The newspaper critic 
today have warm praise for Richard Crooks, America: 
tenor, who made his Berlin debut yesterday. Some pronounce 
him one of the finest tenors they have ever heard and call 
for return engagements.” 


WITTGENSTEIN’S PIANISTIC TRIUMPHS in EUROPE 





Paris, April 10th 


Milan, April 18th 


Vienna, May 


10th Budapest, May 12th 














LE COURIER LA SERA 
“In Mr. Wittgenstein we have a pianist of 
elegant style and above all great vigor. His 
program showed an extremely interesting 
development and confirmed a talent equal to 


every test.”—Maurice Galeone. 


“This artist displayed an excellent technique, 
strong and beautiful tone, 
ence to a high pitch of enthusiasm and fin- 
ishing with many encores.” 


TAGEBLATT 

“Victor Wittgenstein’s interp 
MacDowell concerto was 
ful; exceedingly interesting 
Scriabine numbers. In his (¢ 
played a brilliant technique an 


rousing the audi 


Aroused boundless enthusiasm.’ 


absolutely 


BUDAPEST FREIE PRESSE 
“Victor Wittgenstein aroused great enthusi 
asm by his brilliant playing. In 


retation of the 


master a subsequent 


too, were the solo appearance this American pianist 
hopin he dis showed us a clear energetic touch with a 
d much poetry decided feeling for plastic accent and unob 


trusive technique—made a deep impre sion,” 


Julius Korngold 


May-June booked in London, Cromer, Leeds, Scarboro, Manchester, etc. 
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Paderewski has every right to be called the Pre- 


mier pianist 





Persons who like symphony are not necessarily 
better than those who adore jazz. 





Gétterdimmerung may be a standard work but itg 
is too long for daylight saving purposes. 


Perennial Pinafore is to bob up again as the 
opening attraction for outdoor opera at the Polo 


July 22. 


Grounds beginning 

Now that both Otto H. Kahn and Serge Kousse- 
vitzky have uttered pronunciamenti to the effect that 
the great American composer will say it with jazz, 
the G. A. C. simply won’t dare to do otherwise. 

Mme. Jeritza announces in London that her two 
new roles at the Metropolitan next winter will be 
Maliella in The Jewels of the Madonna, in Italian, 
and Rachel in La Juive, in French. Thus New York 
gets Metropolitan Opera news via 
London 


some of its 


One advantage possessed by the undeveloped peo- 
ples is that they possess no orchestral conductors who 
are bribed by European publishers to inflict Mahler 
and Bruckner symphonies upon unoffending and suf- 
fering audiences. 








© 

Vincent Lopez’ band made a considerable stir in 
London. Nothing, however, excited the newspaper 
scribes as much as the fact that every man in the 
band, even to the mouth-organ player, gets “twenty 
pounds” a week. And they say we Americans are 
a mercenary nation ! 


Paris, 


Mme. Jeritza, arriving in and interro- 
gated by newspapermen, when asked about the 
unjustly celebrated Gigli-Jeritza incident at the 


Metropolitan last season is said to, have replied that 
it was merely “dumme Reklame,” which means 
“stupid publicity’—though she did not say for 
whom or by whom perpetrated. Good for Mme. 
Jeritza! The whole thing was not worth half a 
stick in any paper. The fact of the matter is that, 
it being the fifth or sixth repetition of Tosca of 
the season with the Gigli-Jeritza cast, the regular 
music critic of the paper which started the foolish 
story had left his tickets to be taken by someone 
else on the paper, which accounts for a reporter 
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heing there at the last curtain who made a mountain 
out of a mole-hill. 


Dr. Archer Leslie Hood, “president of the Inter- 
national Music Festival pele ’ (it would be inter- 
esting to know just who belongs to the League, be- 
side Dr. Hood himself) announces that he is going 
to have an International Music Festival chorus of 
10,000 with a band of 1,000 at the Yankee Stadium 
on July 9. Dr. Hood’s career in music up to the 
present time has been one more of promise than of 
accomplishment, Nous verrons. 


ace o “aaah 

A merry little controversy is on concerning the 
management of Mme. Schumann-Heink. The Wolf- 
sohn Bureau has sent out a “Letter to Our Patrons” 
saying that it has her exclusive management from 
January 1, 1926, on, whereas Manager Hurok, who 
has been handling her for the last two or three sea- 
sons, Claims that his contract does not expire until 
midsummer, 1926. It seems that the good Madame 
is almost as popular with managers as she is with the 
public. 


6 

The suit by which Jacob Koppel Sandler attempted 
to prove himself the composer of Eili, Eili, and to 
restrain certain publishers from printing it, failed 
when Judge Knox in the United States District 
Court decided that he was not entitled to relief be- 
cause his delay in asserting authorship “has been 
such as to practically preclude the court from arriv- 
ing at a safe conclusion as to the truth of his claim.” 
So one good tune will have to go through all its life 
a lone, parentless orphan. 

6 

The Cleveland Civic Music Association, which 
sponsored the three-day visit of the Chicago Opera 
to that city this spring, announces that it will 
bring the or back again next year for a 
stay of a week and that performances will be given 
in the great new Keith’s Palace Theater instead of at 
the Auditorium as hitherto. As Philip Miner and 
his associates are planning to take the Metropolitan 
on for another ten days next spring, it looks as 
though Cleveland would be in for more grand opera 
than ever before. 

et Gee 

The Wichita Daily Eagle prints daily a box set 
in italics at the top of the two center columns of 
its front page. It is called “The Editor Speaking,” 
and here is what the editor had to say on Thursday 
morning, March 26: “If ever it was demonstrated 
that applause masterfully placed gets the best out of 
artists, Wichita demonstrated it last evening in the 
Forum before a fine audience listening to Tito Schipa 
and Jose Echaniz.” It is not often that an artist 
makes center page top of the column on the strength 
of his art alone! 

The Chamber Music Society of San Francisco is 
very anxious to find some new works of a high stand- 
ard to play during the coming season on its first 
transcontinental tour of America. To that end, from 
July 15 to September 1 they will accept for examina- 
tion manuscripts or published works by composers 


(American or foreign) for string quartet, and 
particularly for string quartet and flute. Especial 
attention will be paid to serious chamber music 


works for string quartet and flute. Compositions 
should be sent to the Chamber Music Society of 
San Francisco, 708 Kohn Building, San Francisco, 
Cal. 

THE NEW N. F. M. C. PRESIDENT 

Best wishes to Mrs, Edgar Stillman Kelley, newly- 
elected president of the National Federation of 
Music Clubs. In choosing her the Federation not 
only paid her a well deserved honor but also did a 
good day’s work for itself in securing the services 
of so able and progressive a leader. The biennial 
convention was, from every standpoint, the most suc- 
cessful ever held by the Federation. A sSupplemen- 
tary convention story with more photogr: uphs_ will 
appear in next week’s issue of the MusicaL Courter. 


OLD STEINWAY HALL 

Old Steinway Hall on Fourteenth street was 
opened late in 1866, and between then and 1890, 
when the hall ceased to be used for concerts, owing 
to the shifting of the music center of the town to- 
wards the north, practically all the great musical 
artists of the world, also many famous authors, 
actors and readers, appeared within its walls. Next 
week the Musica Courter will publish a historical 
sketch of the famous auditorium. On June 15 the 
old building was deserted and the Steinway offices 
and salesroom transferred to the handsome. new 
building on Fifty-seventh street. The association of 
the Steinway family and the Steinway house with the 
development of music in America has been a pecu- 
liarly intimate one and will further continue to be so. 
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PATHETIQUE 


The details of the mysterious marriage of 
Tschaikowsky, which have at last been made 
public, and of which an outline was printed re- 
cently in The Times, constitute one of the mos 
amazing pieces of artist psychology that have 
ever come to light, so amazing, indeed, that if 
it had been recounted as fiction it would be char- 
acterized as altogether impossible and absurd. 

Briefly told, the story is that Tschaikowsky 
married a woman, who was almost a stranger to 
him, because she wrote to him saying that she 
had fallen in love with him. Such a thing might 
happen, of course, and no doubt has happened, 
without causing any great astonishment, provided 
the woman was beautiful, or rich, or socially 
prominent, and the man animated by such de- 
sires or ambitions as these qualities might evoke. 

But in the case of Tschaikowsky no such im- 
pulse obtained. He married the woman, in fact, 
in a state.of mentality that can only be called 
“play acting.” He was not himself, she was not 
herself; both were characters in his play. 

The play was Eugen Onegin, of which Tschai- 
kowsky made an opera. He was busy on it at 
the time, and had worked himself up to such a 
pitch of pity for his heroine, who was cruelly 
treated by his hero, that when his future wife 
wrote him declaring her love, he fancied that it 
would be cruel of him to scorn it. 

He actually did not awake from his dream 
until he found himself standing at the altar with 
his wife, at the termination of the wedding cere- 
mony. Then the whole horror of what he had 
done—to be tied forever to this unsympathetic 
stranger—overwhelmed him. His play became 
a horrible reality. He left her. 

So much for the story. But think how it must 
seem to the ordinary, unimaginative man of the 
street! “Crazy!” would be the one unanimous 
verdict. But the great artist is gifted with a 
depth and intensity of imagination that fre- 
quently causes him to do things the ordinary man 
is too cautious to do. The ordinary man is al- 
ways himself. He contemplates his own past 
and future with eyes free from prejudice. 

True, some young men “dramatize” them- 
selves, as the expressionis. Give him anew suit 
of clothes, and a week’s vacation, and the counter 
hopper thinks himself a count in disguise, and 
struts around, thinking everybody is observing 
him and admiring him and wondering what great 
personage he is. That is youth stretched out be- 
yond boyhood, and it vanishes fast enough before 
the thrusts of age and responsibility. 

With Tschaikowsky it was certainly something 

quite different. That any of us who are not 
gréat imaginative artists can quite fully under- 
stand it is to be doubted. We may visualize it, 
from the outside, so to speak, but we cannot 
imagine ourselves acting similarly in a similar 
situation; we cannot fully imagine Tschaikow- 
sky’s state of mind during the time this marriage 
was being planned. We would say to ourselves 
that any man with imagination would picture to 
himself what was at the foot of the precipice 
over which he was preparing to leap. The 
average man would certainly not go blindly into 
such a union. The average man, in fact, would 
simply laugh at the idea as something too utterly 
absurd for consideration or contemplation. 

Tschaikowsky seems to have acted in a wak- 
ing dream. He certainly never weighed the 
pros and cons of the matter. For the moment 
he was highly impractical. Practical considera- 
tions did not enter into his calculations. Indeed, 
there were no calculations. No. He was simply 
the villain of the drama, doing the only thing in 
his power to compensate for his cruelty—or at 
least, otherwise stated, he seems to have felt that 
he would become the cruel villain if he did not 
marry this girl, though he had never encouraged 
her love, and scarcely knew her. 


Are creative artists all of them built in this 
mould? One cannot suppose that they are. 
Many of them do things the ordinary man would 
not do, but they are, on the whole, animated by 
the same spirit of self-preservation that keeps 
the world going and protects society from such 
excesses. Tschaikowsky’s character was simply 
too greatly developed on the pathetic side. Pity 
for self and others, sadness, regret for everything 
and of everything, seems to have been a part of 
his mental make up. And it was merely pity that 
held him in its grip till he made this marriage. 
Then the self protective side awoke, pity faded 
away, and the marriage was at an end. 

Truth is stranger than fiction. 
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By the Editor-in-Chief 


Scanning the prospect at this moment, it cannot 
be averred that many new stars or comets will appear 
in the local musical firmament next season. The 
regular, fixed supply isn’t so bad, however. 

eRe 


Beau Broadway tells in the Morning Telegraph 
about a lady “whose favorite composer is a man 
whose music she can’t remember and whose name 
she can’t pronounce.” 

mR 


The chorus choir at the Presbyterian Church was not as 
full as it would have been but for the rain ——Dallas County 


News. 
neRe*, 


One of the leaders of entr’acte music at a promi- 
nent New York theater, in answer to the remark 
of a manager that American audiences, like those 
of Europe, do not really care for tonal entertain- 
ment between the acts of a play, made this reply: 
“T claim that American theater goers do like the 
musical interludes, and there is a good reason for 
it. In Europe the play begins at half past seven, 
and sometimes at seven o’clock, The result is that 
business men leave their offices early, take a quick 
bite before going to the theater, and do not eat sup- 
per (dinner being in the middle of the day) until 
after the performance, which is over at half past 
nine or so. That leaves the male portion of the 
audience fresh, wide awake, and in perfect condi- 
tion to follow the doings on the stage. In America 
the business man, after a day of hard work, stays 
at his office until the last available moment, rushes 
home, eats his dinner, the biggest meal he takes, 
gets into his dress clothes, rushes to the theater, 
and reaches there at 8:15 or 8:30. The combined 
effect of the day’s work, the big dinner, the bustle, 
and the comfortable ease of the fauteuil in which 
he finds himself seated, is to make him sleepy, and 
as the play is not over until eleven o'clock, and 
sometimes later, he finds it hard work to keep 
awake during the time of*the stage doings. To 
him the entr’acte music comes as a relief and a wel- 
come stimulant, and I feel sure that if a canvass 
could be made of the ‘tired business men’ at our 
theaters, they would be found unanimously in favor 
of the continuance of music between the acts.” The 
argument sounds reasonable. However, another 
way to keep the somnolent workers awake is to 
provide them with plays less soporific. 

eRe 

During the Yale Peruvian expedition, in a deep 
valley near Cuzco, the party discovered human 
bones that constitute the first genuine remains of 
glacial man. A ribbon was found tied about the 
ankle. Probably an opera tenor. 

RRe 

De Pachmann gave his eternal farewell recital, 
or something of that sort, in New York recently. 
He is scheduled for exhumation and _ revivification 
on June 15, when he will give a recital in London 
and begin his career all over again, He should 
bill himself as the second childhood prodigy. 

a 
341 State House, 
Denver, Colo. 
Dear Variations: 

“It is surely high time that some writer of genius at- 
tempted to do for music what Ruskin did for painting’ 
says the New York Times Book Review, as quoted in your 
editorial columns. 

We should hope not. Ruskin, it is now generally agreed, 
was one of the most misguided art critics who ever lived. 
As a prose artist he has had few peers; as a critic of paint- 
ing he simply didn’t know what he was talking about. He 
recognized Turner's genius, true enough, but he decried all 
other artists who didn't measure up to his right little, tight 
little theory—accuracy to nature. 

His principles have long since been boo-ed off the plat- 
form. What Whistler started, the world has finished, and 
Ruskin emerges only as a great prose artist. No, we need 
no such critics for present-day music. 

Respectfully, 
Joun K. SHERMAN, 


z ® 
Evidently China refuses to stay mended, 
neRe 
« Another hat in the Ring is the Tarnhelm. * 
emer 


There is a reason for calling Grieg “the Chopin of * 
Examine his Skovstilhed (Peace of the , 
1 


the North.” 
@ Woods), which is No. 4 of the Lyric Pieces, op. 
It might have been written as a prelude aye the great 
Frédetic Francois himself. 

a 
of words read Heinrich Heine 
His melodies and flights brought this 


‘For the music 
this 


summer. 





tuneful appreciation from Michael Monahan not 

long ago: 
“In truth, 

prose, brilliant, 


if we had not a line of his verse, his 
various, alive with rare imagery, 
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land has musical culture, whereas in America there 
is only a vast musical intellect.” Would you mind 
repeating that slowly please, Pan Koussevitzky ? 
nrmre 

says the saying. that 


“Giving is living,” Does 


8a pply also to music lessons during the recent hot 


wave? 
nRe, 


Every cloud has a silver lining. Ornithologists 


sparkling with the treasures of the ric hest f tanec y ever ® compl un th: it the Americ an bald eagle 1s almost 


given to poet, would serve to crown him with bays 
unfading. True, as he himself said of the gentle 
Autommarchi, it is a stiletto rather than a style; but 
what a relief after the divine heaviness of Goethe! 
He struck fiercely, did our Heinrich, though often 
he wounded his own breast; and how deep was his 
gift of tears! What he said of another is truer still 
of himself: ‘He was the petted darling of the pale 
Goddess of Tragedy. Once in a fit of wild tender- 
ness she kissed him as though she would draw his 
whole heart through his lips with one long, passion- 
ate kiss. The heart began to bleed and suddenly 
understood all the sorrows of this world, and was 
filled with infinite sympathy.’ ” 
RRR 
The Musica Courter’s office boy wishes to know 
whether Gennaro, the anvil hero of The Jewels of 


the Madonna, could not rightly be called a har- 
monious blacksmith ? 
ner ee 
SCHLUMMERLIED. 
Schlummere-—Schlummere—Schlummere. 
Schlummer—Schlummer—Schlummer 
Schlum—Schlum—Schlum 
Sch—Sch—Sch. 
SK, 
—Berlin Lustige Blatter. 
z ¥ 


‘Aida, the most important roles in opera are those 
of Ines in Trovatore and Grimgerde in Walktire. 
emer 
“Aimeele” sends this: Pupil (looking at title of 
Chopin’s Berceuse )—‘‘How should I pronounce Ber- 
kooze ?” 
Teacher—“Always pronounce it Cradle Song. 
RR ee 
In advance of casting our vote for or 
Mayor Hylan at the next election, we should like 
to know how he stands on the question of Bruckner 
and Mahler. 


” 


RR e 
A Kansas City non-Prohibitionist was standing 
on the corner of Thirteenth street and Grand avenue 
on Sunday morning, when a polite stranger accosted 
him: 


“Would you kindly tell me, si 
P re ae rian Church?” 


r, how to find the Second 


‘God bless me, stranger,” fervently responded Lew, 
don’t even know where the first Presbyterian Church is!” 
Exchange. 
nRe, 


If opium stimulates the creation of music, as some 
French composers —_— where, then, are the Chinese 
Siegfried, Carmen, Faust, Aida, Heldenleben, Fifth 
and Ninth symphonies, Pelleas and Melisande, Wan- 
derer fantasie, Etudes Symphoniques, Petrouchka 
and Années de Pélérinage ? 

eR eR 

A pianist who ought to be ashamed of himself tells 

us that he practises with his left hand all the right 


* hand passages of his repertory, and all the left hand 


* passages with his right hand. The really difficult 
thing to do, however, is to reverse the hands simul- 
taneously, cross the feet when pedaling, read the 
music backward, and breathe through the ears. 
RF 
At the Olympian games in 1926 a piano playing 
contest for speed should be included. We suggest 


‘that the ordinary contestants be given handicaps by , 


jMark Hambourg and Josef Lhevinne for octaves ; 
vby Wilhelm Bachaus and Harold Bauer for scales ;+ 


by Leopold Godowsky and Moriz Rosenthal for, 
‘double notes and cadenzas. “Are you ready?” 
*“Foot on pedal.” “Go!” 
nRe 
A conservatory commencement orator advises 


students to “pause and think” be- 
If they did that, they would 


American music 
fore going to Europe. 
not be music students. 
zr PF 
Have you ever noticed that the metronome ticks 
too slowly for slow pieces and too fast for quick™ 
ones? 
| an nd 
A piano is an instrument on which to place the, 
“radio. 
ee 
Koussevitzky, conducting in London, is credited 
by the New York American with saying that, “Eng- 


Next to that of the messenger in the first act of , 


against * 


7 


However, college mandolin clubs are, too. 
nee 
We are in receipt of a letter which leaves us rather 
helpless as a critic: 


extinct. 


Great Falls, Montana, June 1, 1925 
Dear Variations: 

I am enclosing my new songs, which have received much 
favorable comment from critics. Two of them are classical 
numbers, the other one popular or semi-classical. I believe 
you will find the words good, and the music of a fine technic. 

I would be pleased to have you go over these carefully, 
and review any favorable comment you may see fit to make 
in MusicaL Courter. 

Thanking you in advance for any kind word, 

Very truly yours, 


Mrs. 
Se 8.28 
There is war in China and in Morocco. 
the reason. They have no community 
those countries. 


I am, 


Fave SpriINGMYER. 
We know 


singing in 


mReR 
In Tennessee, where they indicted a professor for 
teaching the Darwinian theory, musical instructors 
should be careful what they tell students about the 
origin and development of the sonata form. 
RnRme 
“Eggert Stefansson’s Monday night recital of Ice 
landic music,” writes “Iceman,” on a billhead of 
the Knickerbocker Ice Company, “fooled me com 
pletely. I had gone to the affair relief from 
the warm spell. Far from being a frost, the concert 
was hot stuff. Icelanders present informed me that 
their country has no more ice or snow in the winter 
than any city in northern Italy, and that the sum 
mers averages as much heat as in New York.or Chi 
After all, then, what’s in a name ?” 
2pm e 
There is no hurry about our producing the Great 
American Composer. ‘The city Bonn, where 
Beethoven was born, has just celebrated the 1,000th 
anniversary of its founding, 
nRe 
Fergus Mackenzie refuses 
tional Music Festival League concert at the Yankee 
Stadium on July 9, where they are advertising a 
chorus of 10,000 and a band of 1,000, “I dinna ken 
whuther the count will be recht,” says canny Fergus. 
He stayed away from the Josiah Zuro free concerts 
last winter because a friend told him that they were 
broadcasted from the stage into a metal plate. “He 
micht pass it around for a wee collection,” was Fer 
gus’ comment. 


asa 


cago. 


of 


to go to the Interna 


eRe 
Paderewski has received the freedom of the city 
from Morges (Switzerland) where he lives. That 
shuts off all complaints from neighbors, about pra 
tising at untoward hours. 
anne 
H. I. Phillips, funniest columnist in town 
writes in The Sun) had this in his June 13 issue: 


(he 


RESULTS OF THE ANNUAL QUESTIONNAIRE IN 


AMERICAN UNIVERSITIES 

A noted evangelist 
Inventor of the airplane 
violinist. 


Gerald Chapman: 

Cyrus H. K. Curtis: 

Walter Chrysler: A 

Millerand: A hair oil 

Scott Fitzgerald: A famous labor 

Red Grange: An association of 

Andrew Mack Manager of the 

Earl Sande: A member of the 

Amundsen: A salve. 

Clarence Darrow: A professional golfer 

Curtis D. Wilbur: An aviator. 

Houdini: An Indian insurrectionist. 

Dean Inge: A big league baseball pitcher. 

Michael Arlen: An official of the Irish republic. 

Admiral Jellicoe: A kind of marmalade, 

Annapolis: A Greek poet 

The Alleghanies: 

Rosa Ponselle: <A socialist writer. 

Jeritza: A famous painting in the 

Stone Mountain: A drama by 

Desire Under the Elms: 

Donald B. MacMillan 

Willa Cather: Woman swimming champion. 

Sing Sing: President of the Chine ‘se republic 

Mumtaz Begum: Armenian for “Please pass the butter.” 

Emir: A kind of deer. 

Sinclair Lewis: President 
Association, 

Edgar Lee Masters: 


agitator, 

solshevist farmers 
Philadelphia Athletics 
British nobility 


A troupe of vaudeville acrobats 
Louvre 

Eugene ©' Neill 

An inn on the Yale Campus 
A publisher, 


of the National Miners’ 


A shortstop on one of the Western 


clubs, 
M. Briand: A jockey. 
Harry Sinclair: The author of “Main Street.” 
The Four Marx Brothers: A group of men’s tailors, 


Paul Poiret: 
Aeolian Hall: 


A classical dancer 
A well known writer of fiction. 





$ 
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Gaston B. Means: A noted French caterer. 

fammany Young: A member of the reparations com- 
mission 

Martinelli A kind of salad dressing 

Ravioli: A famous tenor 


Charles Evans Hughe National tennis champion 


Raphael Sabatini: Six day bicycle racer 

Neutrodyne One of the early Roman emperors 

Larvex An Austrian pianist 

Galh-Curc \ kind of fever common among sailors in 


tropical waters 
Zimbalist 4 man who plays an instrument known as 


the zymbal., 
Mischa klmas A foreign automobil 
Quorum: Four male singers d 
Induction Coil: Position assumed by rattlesnake before 
striking 
Stati Leader of the left wing in Russia 
Platinum Poimt A Southern shore resort 
He might have added 
bascisti \ coloratura soprano, 
Weber—A comedian. 
Eli, Eli—Yale’s college cry. 
Spalding—A famous glue 
Don Giovanni—Gunman in Little Italy. 


Danise—Seed used in making cordial 
Lazzari—A field hospital, 

lito Schipa—Japanese War Minister 
Ruffo—A Rifhan chief, 


Sundelius—Latin philosopher 
Bourskaya— Russian soup 
Faust—Restaurant in St. Louis. 
Jenufa—A Bohemian mineral water. 
César Franck—An ancient Roman coin. 
Manrico—A West Indian island. 
Azucena—Extinct volcano in Paraguay. 
Amonasro—Highest peak in Peru. 
David Stanley Smith—Inventor of the cough-drop. 
Bloch—A Scotch oath 
Tibbett—A Siberian fur-bearing rodent. 
Verbrugghen—A Swiss glacier. 
Glazounow—Russian student who shot at Trotzky. 
Maria Carreras—President of Guatemala. 
Merola—A Cuban game 
Karleton Hackett—A London district. 
Schumann-Heink—German Chancellor. 
Tosti—A cereal crackerette. 
Casella—tItalian white wine. 
De Muro—Noted brand of cigarettes. 
Phradie Wells—English resort. 
St. Leger—Lnglish racing stake. 
Kuzd6—Hungarian Premier. 
Lusk—An Arctic mammal. 
Samaroff—-Russian tea machine. 
Zerfi—-Servian Royal Guards. 
Zuro-—Large city in Switzerland. 
Esperanza Garrigue—Spanish ruby mine. 
Buzzi-Peccia—Italian transatlantic liner. 
Birdice Blye—Celebrated movie star. 
Welte-Mignon—Shoes for women. 
Althouse—An ancient castle on the Rhine. 
Erno Balogh—Hungarian national hymn. 
Nikolai Sokoloff—Favorite of Catherine the Great. 
Claudia Muzio—Roman Empress. 
Gradova—Noted Russian battle 
sraggioti—ltalian vegetable 
Laubenthal—A Rhine wine. 
Griffes Trio—English acrobats. 
Fritz Reiner—Parallel bar champion. 
Papalardo—Brazilian bird, of the parakeet family. 
Rafaelo Diaz—Portuguese revolutionist. 
Furtwangler—-A German cheese. 
Stassevitch—Bulgarian liqueur 
Bax—A cleansing fluid. 
Tamaki Miura—Japanese battleship 
Dunning System—* Please Remit.” 
Beloussoff—A caviar. 
Germaine Schnitzer—A Franco-Austrian dessert. 
Wurlitzer—Darker than Pilsener. 
Bassi & Canonieri—lItalian bankers. 
Wing & Son—Chinese launderers 
Bush & Lane—Vaudeville headliners 
Francis Macmillen—An Arctic explorer 
Van Hoegstratten—A Dutch cocoa. 
Cecil Arden—English actor. 
Szigetti—A Buda-Pesth confection. 
Lappas—An Andean quadruped. 
Franklin Riker | Proprietors Riker-Hageman 
Richard Hageman ) Drug Stores, 
Schmitz—A bottled brew. 
U.S. Kerr—-An American cruiser. 
Walter Henry Hall—A concert auditorium. 
Kolitsch— Bronx for “College.” 

LEONARD LIEBLING. 


AN AMERICAN PRIMA DONNA 
The success of Frank Patterson’s opera, The 
Echo, at the N. F. M. C. Biennial, must give a thor- 
ough feeling of satisfaction to every American who 
believes in America and its music, for the production 
was all-American from start to finish—composer, 
rincipals and chorus. The leading role fell to Marie 
appold. Owing to her wide reputation in interna- 
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tional opera, and association with the large operatic 
organizations of the world, many present were under 
the impression that she was a foreign-born artist who 
had made her home in America. That is incorrect. 
She was born in Brooklyn and did not even study 
abroad, her entire vocal training having been ob- 
tained in the studio of Oscar Saenger. 


---—— -<@--——- 


THE GOLDMAN BAND 


On Monday evening of this week the Goldman 
Band, Edwin Franko Goldman conducting, having 
found a home despite the opposition of Mayor Hylan 
and Chamberlain Berolzheimer, began its annual 
season of summer concerts at the new location on the 
New York University campus and will continue there 
every evening except Tuesdays and Thursdays until 
August 23. The band is the same remarkable or- 
ganization that we have been accustomed to in the 
last few years. It has no superior, and few, if any 
equals, and Mr. Goldman has again arranged a re- 
markably fine series of programs embracing music 
rarely found within the band repertory. A huge 
crowd turned out for the first concert and there was 
tremendous applause which amounted repeatedly to 
an ovation. The citizens of New York must indeed 
be grateful to Mr. and Mrs. Daniel Guggenheim and 
Mr. and Mrs. Murry Guggenheim for their disin- 
terested generosity in providing the best there is in 
music and their insistence upon so doing despite ob- 
stinate-—-one might even say pig-headed—opposition. 


- -—<e-- 


OPERA COMES HIGH 
‘The expense of producing opera in this country 
is something prodigious. No wonder so few im- 
presarios have succeeded in solving the problem of 
how to do it and leave a balance on the right side 
of the ledger. Word comes from Portland that 
the comparatively simple one-act Frank Patterson 
opera, The Echo, cost $20,000, and the promoters 
of the outdoor Aida, which is to take place at the 
Yankee Stadium, Saturday evening, June 27, claim 
that the production, which is to be on a huge scale, 
will amount to nearly $30,000. Charles R. Baker, 
the publicity representative, gives a detailed list of 
the anticipated expenses, which is reproduced here 
for what it is worth. Aside from the fees paid 
the principals the items are as follows: Advertising, 
newspaper and otherwise, both English and foreign, 
bill-posting, literature, distributing, programs, etc., 
about $8,000; orchestra, including rehearsals, 
$2,000 ; chorus section at least half that sum; stage 
band, $300; corps de ballet, $400; five hundred 
“extra” people, $1,500; stage hands, including car- 
penters, electricians, property men, stage managers 
and assistants, $1,000; scenic effects, $3,000; cos- 
tuming (mostly rented material), $1,000; special 
electrical effects, wiring and amplifying system, 
$800; ushers, $400; officials—managers, press rep- 
resentatives, ticket-sellers, gate-keepers and other 
employees, $1,250; transportation of materials, 
$500 ; elephants, camels and horses, with attendants 
(and their upkeep), $500; miscellaneous items of 
expense, $1,500. 
— 
SAYS KOUSSEVITZKY 
“Comparisons I know are odious, but the Boston 
Symphony Orchestra has the largest repertory in the 
world ; but, it is my convinced opinion that the Lon- 
don Symphony Orchestra plays the works of Beetho- 
ven, Brahms and Tschaikowsky better than any 
orchestra in the world. They have cultivated these 
particular musicians to perfection. What is even 
more interesting perhaps is the fact that the London 
Symphony Orchestra is composed almost entirely 
of English musicians, whereas that of Boston con- 
tains musicians from every European country with 
only a sprinkling of Americans.” Mr. Koussevitzky, 
who made this statement to the London Evening 
Standard, is nothing if not original in his interpreta- 
tions. 
—_——-o-—— - 
A CHANGE IN PLANS 
Various circumstances have caused the definite 
abandonment of two plans that were talked of for 
the Philadelphia Orchestra next season, one of which 
contemplated a trip to Europe, the other a trip to 
California. The Philadelphia, New York and Pitts- 
burgh season will take place as usual. The series in 
Baltimore will probably be somewhat curtailed. The 
only unusual feature of the season will be a tour of 
six cities of the Middle West, already announced in 
these pages, : 





THE N. Y. S. C. D. B. 


The band of the New York Street Cleaning De- 
partment gave a concert at Queens, L. I., on Mon- 
day evening. Reports have it that the organization 
played with fine sweep. 
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TUNING-IN WITH EUROPE 











A “leader” in Comeedia (Paris) complains about 
the discrimination against French singers in coun- 
tries outside of France. Even in America, our 
great French contemporary says, “the Germans, 
Italians and Russians do their utmost to shut all the 
doors against them.” And what about France itself? 
“In our great theaters,” says the article, “they find 
the directorial antechambers crowded with foreign 
agents,” to whom “any means are fair in order to 
place their clients.” Some of these are “not without 
value,” but most of them “very ordinary.” “Thus,” 
continues the editorial, “they do our people a double 
injustice: a material one, in taking their places, and 
a moral one, in making the public believe, by the 
exhibition of their mediocrity, that our singers are 
inferior.” 

Now, what Comeedia complains of is not a fault 
but a virtue. Music is international and only suffers 
from nationalistic protection and materialsitic re- 
straints. Thank goodness there are no customs 
barriers in art. 

‘ok 

Moreover, one may hear these complaints made on 
behalf of mediocrities in all lands. To the best, doors 
are open everywhere in the world. I have heard 
French artists applauded in every country except 
Germany since the war. I have heard Dinh Gilly 
in Covent Garden, Germaine Lubin in the Vienna 
Opera, Journet and Fanny Heldy at the Scala, Mme. 
Bourguignon in the Zurich Stadttheater, not to men- 
tion the success of Muratore and other real stars in 
the U.S. A. But the mediocre we have always with 
us, so why import them? If France does it, it is 
only France’s fault. 

i at 

Sane words about modern music, which are very 
rare, are usually spoken by men who are eminently 
conservative in their opinions. What our Berlin 
correspondent says of Philip Jarnach has general 
validity and is worth reading twice: 

‘“Jarnach has a superior knowledge of the nature, 
the power and the possibilities of dissonance, which 
is the real central problem of modern harmony, and 
he does not leave anything to chance, like many of 
the young modern aspirants who despise consonance 
but do not know how to manage dissonance prop- 
erly. The next step in my opinion will be that the 
laws of dissonant harmony, of so-called atonality, 
will be discovered and formulated, as consonant 
harmony has been explored in the past decades. An 
artist like Jarnach does a good deal towards bringing 
about that order, lawfulness and certainty of pur- 
pose, which are absolutely necessary for an art of 
high standing, but are sadly deficient in the experi- 
mental attempts of to-day.” 

Jarnach, by the way, one of the moderns of the 
younger generation, is a composer of whom the world 
is almost certain to hear more in future years. 

oa em 

Somewhere there was a modern exhibition of 
paintings and a festival of modern music held at the 
same time. Two people happened to meet in the 
picture gallery in the afternoon and again in the 
concert hall at night. One of them sat listening in- 
tently, with his hands before his eyes. His neighbor, 
after watching him for a while, nudged him and 
said: “You forget where you are. This afternoon 
you should have held your hands before your eyes; 
now you should use them to close up your ears!” 

| 

By the way, did you ever hear a “modern” 
musician give an opinion of “modern” painting? It 
sounds exactly like a modern painter giving an 
opinion of modern music. 

=F. 

Respighi has used the gramophone record of a 
nightingale’s song in his symphonic poem, The Pines 
of Rome. Asked why he didn’t “compose” the night- 
ingale for some wind instrument, as other composers 
have done with bird calls, he said, ‘““Why should I, 
since the gramophone can supply the real thing?” 
Whereupon someone asked why he had not used a 
watertap to represent The Fountains of Rome. 

‘so & 

Nothing, almost nothing, in the way of privileges 
is reserved to the men nowadays. Even conserva- 
tive England has its “dames ;” and France (which 
has just extended the communal vote to women over 
twenty-five) its female chevaliers, (Why not 
“chevaliéres,” by the way?) Fanny Heldy of the 
Opera, who incidentally is a real horsewoman, with 
many a winning geegee to her name, is one of the 
first women to be made one of the Legion of Honor’s 
cavaiiers. Another is her colleague, Mlle. Lucienne 
Bréval. 





| 
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MUSICAL COURIER READERS 





Monotony of Symphony Programs 
To The Musical Courier: 

May I register my reactions as a professional musician 
and constant concert goer to the monotony of symphony pro- 
grams of our local and visiting orchestras? 1 confine my 
remarks to the repetition of the same standard symphonies 
year after year. Four of Beethoven’s nine, Brahms’ four, 
three of Tschaikowsky’s seven (including Manfred), two 
each of Mozart, Schubert and Haydn, also Franck’s D minor. 
This mere handful seems to be the only works in the largest 
of the musical forms in the orchestral repertory. Of course 
occasionally we get a novelty like Glazounoff, or Rach- 
maninoff, or Vaughn-Williams’ London symphony, to men- 
tion contemporaries, or a long drawn Mahler or Bruckner, 
to mention the dead. 

Is there then a bare dozen that have survived the acid 
test of time? Are the musical libraries, where | have spent 
many hours of research, full of abortive corpses of forgotten 
scores? Where are the roses of yesteryear? Rubinstein’s 
Ocean symphony or the eleven offerings of Joachim Raff, 
especially Im Walden? What of Mendelssohn’s five or 
Schuman’s four? Are they not worth hearing? Moreover, 
has no other Frenchman besides C. Franck or his pupil 
d’'Indy written in symphonic form? Lalo, Saint-Saéns, 
Widor—or in England, Stanford, Parry, Prout or Elgar ! 

Quite by accident I glanced through the pages of an 
obscure score, a symphony in D minor by one Emanuel 
Moore, and was quite impressed by the musical ideas and the 
scoring. Similarly the unplayed symphonies of Jan Sibelius 
seemed quite worthy of performance. 

Shall our orchestras remain in a rut in regard to choice 
of symphonies and continue to imitate one another often at 
the same time? Splendid as the monuments of music are, 
1 still would like to hear at least one of the neglected sym 
phonies. 

May I close with a plea that conductors show as much 
initiative in the selection of less hackneyed symphonies as 
they do in the field of program music. 

Very sincerely, 
(Signed) Sotomon Prnisier, M.A. 


An Answer to Casella 
To the Musical Courier: 

In the MusicaL Courier of April 9 I see a letter from 
Alfredo Casella, composer of the ballet 11 Convento Vene- 
ziano, which was given its first performance at La Scala 
on February 7, in which he objects to my unfavorable report. 
Of the success of that ballet, leaving aside all questions of 
opinion, I will merely state three facts which Mr. Casella 
himself will hardly be able to deny. 

1. I did not forget, as he claims, to state that the ballet 
was written thirteen years ago. The posters described it 
s “Nuovissima” (literally, “the very newest,”) so | could 
hardly be expected to know that it had already nearly 
attained its majority. 

2. It is true that the ballet was presented eight times, as 
many times as attained by any other Italian work at La 
Scala this season, but this was owing to the fact that it was 
a double bill with the popular Humperdinck opera, Haensel 
and Gretel, one of the hits of the season. It is a fact that 
after the first performance most of the subscribers and many 
others left the theater at the end of the opera, repeatedly 
leaving only a half-filled house for the ballet. 

3. It is also a matter of fact that at the end of the 
opening performance artists and composer were called back 
only twice, this by rather faint-hearted applause, mingled 
with a certain amount of hisses. 

I shall be very glad, if you wish, to send you clippings 
with the opinions of the leading newspaper critics of the 
Milan dailies. These will show that my report was decid- 
edly more favorable than their criticisms, 

This statement I make in justice to myself. 

(Signed) Antonio BassI, 
Correspondent and Representative of the 
Musica Courter at Milan. 


An Appreciative Reader 
To the Musical Courier: 

Anent amusing clippings, I enclose one recently sent me 
from Winter Haven, Fla.: “The charging young soprano,” 
It almost looks like Chinese! 

I enjoyed the Zay-Zerffi controversy so much. I wish I 
had time to write on it. I always read and get the Musica. 
Courier and enjoy reading it all. At times it is so instruc- 
tive, encouraging and helpful, and keeps one in touch with 
one’s friends and the artists they love. I also wish to com- 
mend Clarence Lucas, an old friend. 

I am traveling much of the time and when on the road 
I miss the dear old Musica, Courter. One word more, 
please! Always give us all you can from everywhere and 
every side, Success always, 

Faithfully, 
(Signed) J. Coates Locknarr. 


Intentional 
To the Musical Courier: 

May I write, a friendly word in regard to a review of 
a piano composition of mine, Midsummer, in your issue 
of March 25? 

You said: “Unfortunately it becomes monotonous 
through the continuous repetition of a rhythmic figure in 
the left hand that is not in itself particularly striking.” 
This monotony is featured intentionally, as the tones of 
the left hand figure were copied exactly from the drone 
of a revolving fan! Of course, I am under the disadvan- 
tage of not having this known. Thanking: you for your 
notice, (Signed) Etrizapera Gesv. 


Philadelphia, Pa., May 21, 1925. 
Edwin Hughes Writes 


To the Musical Courier: 

On reading the letter from M. E. Tompkins, secretary of 
G. Schirmer, Inc., published in the Musicat Courter of June 
4, it would seem that the “unintentional misunderstanding” 
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referred to in the letter was on the part of Mr. Tompkins, 
who wrote quite evidently with very best of intentions, but 
at a time when the absence from New York of O. G. 
Sonneck, the vice president of the firm and head of the 
publication department, prevented his conferring with the 
latter, The following letter to me from Mr, Sonneck speaks 
for itself: 
Publication Department, G. Schirmer, Inc. 
New York City, December 24, 1920 


Mr. Edwin Hughes, New York City. 
My dear Mr, Hughes: 

At the meeting of the Operating Board yesterday, it was voted to 
approve your terms as editor-in-chief of the firm for its piano music, 
provided that your editorial services would belong exclusively to us 
and no other American publisher, 

Sincerely yours, 
(Signed) O, G. Sonneck, 


When Mr. Sonneck engaged me in the capacity indicated, 
he had in mind the selection of some one to bring out the 
new editions of larger and more important works for the 
piano which should be issued by the house of G, Schirmer. 
The scope and character of my work have continued the 
same since the date of the agreement, although I have also 
been called upon at times to pass upon manuscripts sub- 
mitted for publication and in other capacities. 

Everyone who has had any contact with the publication 
department of G. Schirmer knows that for years its very 
efficient musical editor-in-chief has been Mr. Carl Deis. | 
have been a warm personal friend and admirer of Mr. 
Deis ever since his appointment to the position, and his fine 
collaboration in the bringing out of the many new editions 
of mine which have been issued during years past has been 
invaluable, by reason of his splendid musicianship and ex- 
tensive knowledge of music editing, 

The significance of any particular title means little to me, 
but I would not have the impression created that misleading 
information concerning me had been published in the columns 
of the Musica Courter, 

Sincerely yours, 

June 10, 1925, Epwin HuGHes 

Liked Patterson Article 
To the Musical Courier: 

| should like to congratulate Mr. ‘e@ = of your staff 
upon his recent article in the F. A. M. Bulletin, To my 
mind it is the most intelligent analysis y American music 
that 1 have ever read. (Signed) J. A. Witcox, 

Denver, Col., April 23, 1925. 


PUBLIS HERS’ AND DEALERS’ 
CONVENTIONS 


(Continued from page 5) 
City, president; Paul A. Schmitt, Minneapolis, vice presi- 
dent; and Thomas Donlan, New York, secretary and 
treasurer, 

There were the usual social events connected with the 
conventions. The publishers held their annual dinner at 
the Belmont on Tuesday evening, June 9, to which the 
members of the Music Dealers’ Association were invited. 
About one hundred men and women attended. After the 
discussion of an excellent menu Jackson Kinsey, baritone, 
sang several groups of songs accompanied by Francis 
Moore. The principal address of the evening was delivered 
by Nathan Burkan, Esq., who took the publishers to task 
for not standing up with more vigor for their rights under 
copyright, assuring them that unless they presented a 
united front the radio interests would get the best of 
them just as the talking machine interests did years ago. 
He advised every publisher to become associated with the 
American Society of Composers, Authors and Publishers, 
and told what that association was doing to protect the 
rights of its members in the copyright bill now pending 
before Congress. On Wednesday afternoon the members 
of the two associations enjoyed a picnic on Long Island. 


Music Week Judges’ Conferences 


Miss Lowden, head of the Music Week Prize Contests 
held in Greater New York, last week called together the 
various department judges, covering voice, piano, and strings 
for the purpose of considering improvements in methods 
for next year. Prominent among those present at the piano 
conference might be mentioned Kate S. Chittenden, Lotta 
Mills-Hough, Carl M. Roeder (whose pupils won the first 
prize for best piano playing for two consecutive seasons), 
Albert Von Doenhoff, Henry Holden Huss, Gustave L 
Becker, A. Randegger, and F. W. Riesberg. 





I SEE THAT— 


Frank Patterson’s opera The Echo was given its world 
premiére at the Biennial Convention of the N. F. M. C. 
in Portland, Ore., and proved a great success. 

Charles M. Courboin, organist, is booked to appear as solo- 
ist with four orchestras next season. 

The Chamber Music Society of San Francisco is seeking 
new works for performance next season 

Christiaan Kriens, Sr., father of the New York violinist 
and conductor, died in Holland last week. 

Os-ke-non-ton has been engaged for the title role in the 
London production of Hiawatha. 

Jolanthe was given by the Madison Avenue Presbyterian 
Church choir on June 9, 11 and 12. 

Twenty-three bells, a part of the carillon which J. D. Rocke 
feller, Jr., will present to the Park Avenue Baptist 
Church, have arrived in New York. 

Paul Stoeving, violinist, will be a member of the faculty of 
New York University. 

Advance programs of the August 4-7 convention of the Na- 
tional Association of Organists have been issued. 

Two Klibansky pupils are engaged for Earl Carroll pro- 
ductions. 

Robert Huntington Terry was presented with $100 in gold 
by his choir boys. 

The first concert of Icelandic music ever held in New 
York was given by Eggert Stefansson on June 15. 
Bruno Walter will become the general musical director of 

the Berlin Municipal Opera in September. 

Juan Manen is giving forty-two recitals in Spain and 
Portugal. 
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NEWS FLASHES 








Shavitch and Macmillen Win Paris 
Engagements 
(Special Cable to the Musical Courier) 

Paris.—The orchestral concert just given here, 
with Vladimir Shavitch conducting and Francis 
Macmillen, American violinist, as soloist, resulted 
in a notable success for both artists. They were 
immediately engaged, oe as conductor 
and soloist of the concert of the Pasdeloup Orches- 
tra on June 25. R. 








Cecelia Hansen a Paris Success 
(Special Cable to the Musical Courier) 
Paris.—Cecelia Hansen, violinist, appearing as 

soloist with Serge Koussevitzky i in one of the series 
of orchestral concerts he is giving here at the 
Opera, played the Mozart A major concerto and 
scored a really striking success. Her next appear- 
ance was in recital at the Salle Gaveau. The hall 
was crowded to the doors, the program brilliant 
and brilliantly played. She received many encores 
and was immediately re-engaged for next — 











Courboin Dedicates Kimball Hall Organ 


Charles M. Courboin, Belgian organist, is in the sixth 
month of a transcontinental tour, from the Gulf of Mexico 
to the mouth of the St. Lawrence. He has already playe | 
in over fifty cities in the United States and Canada, including 
appearances with the Detroit Symphony and New York 
Philharmonic orchestras. 

At the dedication of the new Kimball Hall organ in 
Chicago, Mr. Courboin played before a distinguished audi 
ence. W riting in the Chicago American, Herman Devries 
said that “This young and tremendously talented organist 
ranks among the Titans of the instrument; he is as striking 
an honor to Belgium as Bonnet and Dupré are to France 
Courboin’s technic is uncannily fluent, as brilliant as that o1 
any virtuoso pianist, and his exquisite gift of phrasing, his 
variety and beauty of interpretative conception, the sincerity 
and nobility of his professional attitude, as well as his 
modesty and engaging personality, won this fastidious 
public.” 


George Liebling’s Master Class in Chicago 

George Liebling, pianist and composer, who came from 
Europe for his first tour of concerts this season, has had 
phenomenal successes at all his recitals and also fine press 
notices. Mr. Liebling is now conducting a master class in 
Chicago at the Kimball Hall building. He agreed to do 
this after many requests. The class will continue through 
July. 

He will conduct a series of master repertory classes dur 
ing the summer session in which he will speak on the works 
of Bach, Beethoven, the romantics and the modernists. He is 
well known as an experienced lecturer all over Europe and 
considered one of the great specialists in piano teaching 


Elsa Py to Summer Here 


Elsa Alsen, Wagnerian soprano, who has just finished 
her first concert season with tremendous success, will 
remaif in America during the summer This will give 
her an opportunity to appear at some important orchestra 
concerts during the month of August 

Mme. Alsen’s manager, Annie Friedberg, is now arrang 
ing for a busy winter season, starting early in October 


in the Middle West. 


Gramercy Music School Wins Scholarship 


The Gramercy Music School has received an Artist Mem 
orial Scholarship in composition from M, Wood Hill, whose 
symphonic poem, The Gates of Dawn, was presented re- 
cently in New York and Washington. 


Nina Morgana is one artist who successfully combines a 
career with a home, 

The purpose of the Westminster Choir is not simply to 
entertain; its reason for existence is hope of service 

The Music Publishers’ Association of the United States 
and the National Sheet Music Dealers’ Association 
held conventions in New York last week 

The Goldman Band bégan its series of concerts on the 
New York University campus last Monday evening 

Samuel Diamond, blind pianist, gave the last recital in 
old Steinway Hall, now abandoned 

Arthur Honegger, composer of Pacific 231, has completed 
a new oratorio, Judith 

The Institute of Musical Art will hold summer courses 
next year for the first time in its history 

Belle Forbes Cutter will go to Europe to witness the 
debut of her pupil, Eugenie Strotz 

Percy Grainger is already booked for fifty-two engags 
ments for next season. 

Edward Johnson, in interview, states that the successful 
artist of today has a good deal of business sense 
Mildred Seeba won the first Caruso Memorial scholarship 
Mrs. Edgar Stillman Kelley has been elected the new presi 

dent of the National Federation of Music Clubs 
Germaine Schnitzer will give twenty-six concerts in Europe 
next autumn 


Paul Longone has just ended an American operatic season 
in Paris and will give a similar season in Venice 
Hubert Maraschka, Viennese opera singer, will come to 

New York to take part in Ortow with Geraldine Farrar 


The Cleveland Civic Music Association will present the 
Chicago Opera again in Cleveland next season 

Jeritza’s new roles at the Metropolitan for 1925-26 will be 
Maliella in The Jewels of the Madonna and Rachel in 
La Juive. 
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PREMIERE OF FRANK PATTERSON'S 


MUSICAL 
PORTLAND PLAYS HOST TO N.F.M.C. BIENNIAL CONVENTION 


urged that every c 
each State providing for a state supervisor of music which 


OPERA, 


COURIER June 18, 1925 
chief - executive, the western contingent having for. their 
candidate Mrs, Cecil Frankel of Los Angeles, first vice 
president and chairman of the Extension Committee, and 
the eastern contingent advocating the candidacy of Mrs. 
Edgar Stillman Kelley, of Oxford, Ohio, chairman of the 
American Music Department. The friendly bout gained 
momentum as the convention passed on until Friday, when 


lub work for the enactment of a law in 


the newly elected board of directors came to the final 
test and elected Mrs. Kelley. 
Other national officers elected are as follows: Mrs. 


William Arms Fisher, Boston, first vice president; Mrs, 
E. J. Ottoway, Port Huron, Mich., second vice president; 
Mrs. Warren E. Thomas, Portland, Ore., third vice presi- 
dent. Mrs, J. A. Jardine, Fargo, N. D., was re-elected 
recording secretary; Mrs. F. H. Glankenship, Dallas, Tex., 
corresponding secretary; Mrs. Abbie L. Snoddy, Mexico, 
Mo., treasurer. 

The city where the next convention will be held is to 
be selected by a special committee made up of Mrs. John 
F. Lyons, Fort Worth, Texas, the retiring president; Mrs, 
QO. C, Hamilton, Asheville, N. C., and Mrs. Frances E, 
Clark, Camden, N. J. Six new names were added to the 
board of directors, Mrs. John Laverett of Illinois taking 
the place of Mrs. Perkins of Virginia, resigned; others 
are Mrs. Lillian Birmingham, California; Nan Stephens, i 
Georgia; Mrs. H. T. Chapman, South Dakota. 

The department chairmen named up to the time the 
board closed its session this morning are: Extension, Mrs. 
E. J. Ottoway, Michigan; Education, Mrs. F. A. Seiber- 
ling, Ohio; American Music, Mrs. E. A. Deeds, Ohio; 
Legislation, Mrs. Frances E, Clark, New Jersey; Finance, 
Mrs. J. Herbert Stapleton, Wisconsin; Publicity, Wywel 
C. Rowland, Pueblo, Colo.; Junior, Julia E. Williams, 
New Jersey. 

Mrs, Helen Harrison Mills could not be re-elected head 
of Publicity Department because she had served two years, 
but will remain editor of the Federation Bulletin. 


WORLD PREMIERE OF THE ECHO 
(Continued from page 5) 
Federation’s medal of achievement, which she had hoped to 
pin on him here, would be forwarded to him. 

The opera premiére was the high point of the fourteenth 
biennial convention of the National Federation of Music 
Clubs in America, in session here this week. Mrs. Lyons 
is the retiring president. 

THE Prize 


— paereme hth omrenont 


THE ECHO. SYMPHONIC PoEM 























The stage setting, designed by a young Los Angeles artist. The dominating tone was dark blue with a_ strong Linked with the opera for the evening’s performance was 
contrast of reflected ved from the glow of the camp fire in the cave at the left. The scenery was painted by the prize symphonic poem, The Pit and the Pendulum, by 
the Van Wie Company, Portland. Edgar Stillman Kelley, played by the Portland Symphony 
Orchestra and conducted by the composer; also two move- 
publ hools, is also conductor of the Apollo Club of would bring fundamental music training into the rural ments from Tschaikowsky’s sixth symphony, played by the 
Portland schools. : le Portland Symphony Orchestra and conducted by Carl Den- 
Chew followed luncheons at the various hotels as the days ELECTION OF OFFICERS ton, of Portland. 
olled by, each having its particular features. An event that In the early stages of the convention it became apparent Mr. Kelley, who came from his home in Oxford, Ohio, 
hould not be overlooked was the was the object of a big ova- 
past presidents’ high jinks of f@ »\ tion. The poem has been heard 
Chursday night, June Il, at the in the east on two or three 
Multnomah Hotel. That was the occasions, and has added dis- 
Mardi Gras of the convention tinction to Mr. Kelley, who is 
On Wednesday night was held becoming recognized as one of 
the big banquet, also at Thiele’s, America’s foremost composers. 
at which Mrs. John J. Lyons, of The verdict here is that it is a 
Fort Worth Texas, retiring magnificent orchestration, some 
president, presided. There, as at what hampered by too many se- 
other functions, Mrs. Lyons was quences, but nevertheless inter- 
high in her praise of Portland's esting throughout. The only un- 
hospitality and the generosity favorable criticism voiced here 
of the business interests that had against the poem was the abrupt 
made the convention possible on introduction of the Marseillaise 
uch a magnificent scale Phat just before the end of poem. 
it required a considerable fund But Mr. Kelley undoubtedly 
to finance the convention may be wanted to bring out his idea 
realized from the fact that pro clearly and so decided not to 
duction of the opera, The Echo, speak softly. Mr. Kelley received 
alone involved an expenditure of his medal of achievement at a 
close to $20,000 function for that purpose two 
Phe closing social event was nights later. N. 
the salmon barbecue at Eagle woe 
Crech on the eee grees r Purdon Robinson Pupil 
age} ewer, | Fad sce WINNERS IN THE NATIONAL YOUNG ARTISTS’ CONTEST OF THE N. F. M. C. in Recital 
taken in hundreds of automobiles, Left to right, Catherine Wade-Smith, violinist, native of Louisville, Ky., but now a resident of Chicago; William Garner Weed, of Binghamton, 
ipplied as quickly as they could Beller, pianist, of Chicago, and Kathryn Noll, contralto, of Cornwall, Pa., but representing the Philadelphia Music N. Y., an artist-pupil of Purdon 
be filled Club at the convention. Robinson, will give a song recital 
The largest unit attending the in that city on June 30. Mr. 
mvention was the Fortnightly Club Chorus, which came that the west and the north and the south and the east Weed will sing three groups of songs, in Italian, French 
from Cleveland in three chartered coaches. A significant were lined up against each other for the office of the and English. 
feature connected therewith was that the singers came abso 
; lutely at their own expense, as they wished their city well oe Ce 
represented. The chorus remained two days, then continued ; . 
their tour to California 


An event in which Portland was greatly interested, as were 


the States represented, was the Young Artists’ Contest, in 
which (as already announced in last week's MUSICAI 
CouRIEN William Beller, pianist, of Chicago; Catherine 
Wade-Smith, violinist of Chicago, and Kathryn E, Noll, 
mtralto, of Cornwall, Pa., and New York, were the winners. 
Che finals were held in the large First M. E, Church, which 
was packed to the doors during the entire contest, which 
isted till after the midnight hour. No award was made 
1 the male voice contest, a majority of the judges holding 
that while the two contestants were vocally well equipped 
neither came quite up to the standard required by the 
Federation, a standard which by the way it is expected will 
be higher each successive biennial. Those who came out 
second best were given honorable mention. The elimination 
contests had some forty entries, from Maine to Oregon 
Mrs. Helen Harrison Mills, of Peoria, Ill, chairman of 
the Publicity Department, presided at a breakfast where a 


round-table. discussion was participated in by representatives 
of the outside and local and at which many valuable 
pointers in conducting that part of the work were received. 
Mrs. Mills stated that 800 newspapers now publishing 
music articles furnished by the Federation, and that 50] 
daily papers have added music departments to their pages. 

A report to the board of directors by Mrs. Frances 
Elliott Clark, of Camden, N. J., shows that the Federation 
active in the matter of having Congress provide for a 
federal educational department and a secretary of education 
in the President's cabinet, and for a survey for the estab- 
lishment of a National Conservatory of Music. Mrs. Clark 
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WHERE THE N. F, M. ©, BIENNIAL WAS HELD. 


Portland's splendid municipal auditorium which housed the fourteenth biennial convention of the National Federation 


the convention, including the premiere of Frank 


(Gifford & Prentiss photo.) 


last week. The principal musical events of 
Patterson's opera, The Echo, took place here, 
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MRS. EDGAR STILLMAN KELLEY, 
the new president of the National Federation of Music 
Clubs. (See story on opposite page ) 





Suzanne Keener Wins Critics’ Praise 

Suzanne Keener has been achieving remarkable success 
since her return to the concert field. When she sang in 
Brockton, Mass., the Enterprise said in part: “A voice of 
exquisite beauty and purity, added to personal charm and 
individuality won whole-souled admiration for Suzanne 
Keener, the coloratura formerly of the Metropolitan, who 
sang under the auspices of the Brockton Teachers’ Associa- 
tion. The little singer’s voice is quite birdlike, with fresh- 
ness in the upper register and richness and power in the 
lower, for which her audience was not lacking in apprecia- 
tion. She is one of the most beautiful singers ever greeted 
in Brockton.” 

After a recent Brooklyn appearance, the Eagle com- 
mented: “Her song group was given with lovely effect and 
she sang brilliantly Charmant Oiseau from the Pearl of 
Brazil, by David, and the Mad Scene from Lucia di Lam- 
mermoor.” 

Complimentary, too, was the review of the Nashua Tele- 
graph: “While there were those in the audience whose 
enthusiasm knew no bounds, whose praise knew no limit, 
yet it may truthfully be said that the enthusiastic reception 
of Suzanne Keener at the City Auditorium last evening was 
but in accordance with her charm, her youth, and her superb 
voice. Seldom if ever in the history of Nashua audiences 
has an artist been called back after the concluding number. 
Miss Keener was recalled three times after the Mad Scene.” 

The critic of the New Bedford E vening Standard and that 
of the Morning Mercury were unanimous in their opinion. 
The former said: “A sweet, sweet voice, beautifully used by 
a little person young enough and pretty enough to be a 
moving picture star of the first magnitude and endowed 
with a vivacious personality, was heard in a program well 
adapted to popular appreciation.” 

The latter critic stated: ‘“Wéith one of the most beautiful 
voices before the public to-day, Miss Keener came with 
comprehensively commendatory advance notices. She failed 
not in one item of youth, beauty, dramatic charm, vocal 
timbre or marvelous ease of production to justify these eu- 
logies. One glance at the radiant girl, amply curved of fea- 
ture and limb, yet slender with the grace of youth, and one 
accepted her as an unusual personality endowed by the 
gods. Her singing of the Shadow Song from Dinorah 
seemed quite the most warm and flexible exercise we have 
ever heard. Jt was a tossing of fold upon fold of cream 
velvet. The Mad Scene was also a marvel of coloratura. 
The extreme warmth through all her range is Miss Keener’s 
most unusual quality.” 

“Not in many a day has a singer made the appeal this 
young artist did to the usually conservative Keene audience. 

Jot only is she a born actress with a most pleasing stage 
presence, but she also possesses a voice that is brilliant, and 
her throat sends forth tuneful lays with an ease and a grace 
that is difficult to describe in cold type.” This was printed 
in the Keene Sentinel, while the Lynn Telegram-News com- 
mented: “Miss Keener received an ovation upon her first 
appearance in Lynn; the large audience was thrilled with 
her beauty, her charming voice and dramatic ability, calling 
for encore after encore.” 


Stoeving on New York University Faculty 

aul Stoeving, in charge of the violin department at the 
New York School of Music and Arts, Ralfe Leach Sterner, 
director, has been appointed a member of the faculty of the 
School of Education, New York University. 

A free scholarship offering intensive study with Mr. 
Stoeving during the summer school will be awarded as a 
result of a competition to be held on July 4, beginning at 
9 a.m. Students who plan to enter the competition should 
notify the director, Dr. Hollis Dann, of their intention to 
compete, before the opening of the session. 


E. A. Schafer Summering in Europe 
E. A. Schafer, of the piano and theory department of 
Hillsdale College, Hillsdale, Mich., will spend the summer in 
Europe doing hand culture with Ostrovsky in London and 
piano pedagogy with Isidor Philipp in Paris, 
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Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


COPYRIGHT LAWS. 

“Please inform me through your magazine what is meant by 
copyrightin jazz song, and how to go about getting the 
copyright. Tanking you in advance,” 

What is meant by copyrighting any piece of music is that the 
composer is in that way protected from having his composition made 
use of by unscrupulous persons; that he is to receive all royalties 
and other benefits accruing from the sale of the music. The laws are 
severe for infringement of copyright; in other words, anything copy 
righted has the full protection of the law. The process is a simple one. 
Application is made to the Copyright Office, Library of Congress, 
Washington, D. C., for a copyright, stating the nature of the work; 
the details of further procedure will be forwarded by the Copyright 
Office, that is the number of copies to be deposited in that office and 
the fee required, also the necessary blanks for you to fill out and 
return to the office will be sent. In applying you must send your 
name and address, and, as stated above, the nature of what you 
want to copyright, 

ABOUT JENNY LIND 

“You may be surprised to be asked a question about Jenny Lind, 
so well known as she was and is, but while I know in a general 
way about her, I have not accumulated details, and would be 
glad if you could tell me just when she was in this country. Of 
course I know it was a long time ago, but Miss Hempel has so 
revived the talk and recollection of her being here, that I am 
asking you to tell me the date of her appearance. Trusting you 
will not consider me too ignorant of musical matters. 

It was in 1850-52 that Jenny Lind appeared in this country, shortly 
after she had abandoned the operatic stage for the concert hall. Of 
her success there has always been but one mind; never has any other 
singer before or since her time achieved such a reputation, or been so 
much talked of as Jenny Lind. There has never been a dissenting 
voice as to what she achieved. Even those outside musical circles 
know her name, and remember details of her visit in an intimate way, 
quite different from any other artist who has visited the United 
States. Interest in all this has been revived by Frieda Hempel’'s 
charming personation of the famous singer. 





SAILINGS 








Robert Imandt 

Robert Imandt, French violinist, who sailed on the Savoie 
June 4 for France, took his car with him in eg to ay 2 
Normandy for the remainder of the month. He will be 
Paris for three weeks in July, working over new fancies 
and discoveries of the musical world, and will visit England 
the final week in the interests of “Pro Musica” (formerly 
Franco-American Musical Society), of which he is an active 
member, being on the central technical board. In August 
he will go to Switzerland, via Berlin, Dresden and Bayreuth 
in his quest for new mate rial to add to his program for next 
season. He will return to the United States on iy oon 
15 in time for the opening of the Charlotte, N. C., Exposi- 
tion on September 21, where he is booked for six engage- 
ments, playing nightly to an assemblage of from four to 
six thousand persons drawn from both the Carolinas and 
the neighboring States. 


Augusta Lenska 

Immediately after the close of the Ann Arbor May Festi 
val Augusta Lenska sailed on the S.S. President Roosevelt 
for Paris via Cherbourg. She will spend a few weeks at 
the French capital fulfilling some professional engagements. 
From Paris she will go to her summer home near the Italian 
border of Switzerland. Miss Lenska will return next fall to 
fulfill numerous concert engagements and to resume het 
activities on the first of November with the Chicago Civic 
Opera Company, 


Gladys Axman and Mr. and Mrs. Fortune Gallo 
The Leviathan, on June 12, had aboard Gladys Axman 
and Mr. and Mrs. Fortune Gallo. Mme. Axman expects 
to have appearances in opera in France and Spain, returning 
the end of August and joining the Gallo company at its New 
York opening. 


SRR 
OBITUARY 


Stefano Donaudy 

Stefano Donaudy, Italian composer and teacher of com- 
position, died at Naples on June 2. He was born at Palermo, 
February 21, 1879, of mixed French and Italian parentage, 
and his eee were pursued at the conservatory in his native 
city. He composed a number of operas, some of which were 
produced and some of which still remain in manuscript, but 
he was best known for his series of Canti di Stile Antico, a 
large number of songs with the ancient Italian purity of line, 
but with harmonizations somewhat more modern and richer 
These have become great favorites with singers and appeat 
on programs all over the world. Caruso used some of them 
in his concert work, 


Christiaan Kriens, Sr. 

The death in Haarlem, Holland, of Christiaan Kriens, 
conductor and clarinet player, was announced last week 
He was the father of Mr. Kriens of New York, founder of 
the Kriens Symphony Club, violinist and composer. The 
elder Kriens was professor in the Royal Academy of The 
Hague, conductor of the Haarlem Symphony Orchestra, 
and, before that, clarinetist in the famous Bilse Orche “ye of 
Berlin. Beside the son in New York, he is survived by a 
widow and a daughter; another son, Martinus Kriens, died 
during the World War while a member of France’s Foreign 
Legion. 
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MRS. CECIL FRANKEL, 


of Los Angeles, retiring first vice-president, who gave long 


and untiring effort to assure the success of the present 
Biennial, (See story on opposite page.) 
Master Classes at Soder-Hueck Studios Again 


The Soder-Hueck Studios again will hold a ten weeks’ 


summer term for artists, teachers and students, from June 
15 to August 10, so as to give teachers and professionals an 


opportunity to brush up their voices 


and repertory for next 


season’s work and teaching 


The Soder-Hueck Studios are cool, comfortable and 


roomy, with a roof garden, an ideal summer place for thos« 


who combine their summer vacation with study Mme 
Soder-Hueck has just created the Soder-Hueck Operati« 
Quartet, composed of four of her artists, every one a fine 
soloist; the voices blend beautifully. Their first broadcast 


ing, 


from station WEAF on May 23, brought numberle 


letters of praise, 


Fraser Gange in Odd Programs 


Fraser Gange has a hobby of making up odd program 


which he sings sometimes for the amusement of his friend 


One 


of these contains an “all-John” group Among the 


numbers are the English folk song, No, John, No, the Scotch 
folk song, John Peel, and Beethoven’s My Faithful Johnnie 
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Four year Courses in Piano, Voice, Violin, 
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which furnishes to regularly enrolled stu- 
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A SACRED SHRINE IN OUR THROATS 


By Edna Bishop Daniel 
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the only divine imstrument known to man 
| ecause it comes to us from a divine source. All 
rument man-made and the mechanism of 
ent exposed to view for all who have 
es to set t so the voice; coming from a mysterious 
i mysicriou instrument inasmuch as it is 
al t should be, for it is a sacred instrument, 
| re acred should not be exposed to the 

ir g the idle or the flippantly curious.’ 
ir. Carl Fabian, in his article entitled Anatomy 
ice, in the Musica. Courter of May 21. 

j fore swccording to Mr. Fabian, we have a sacred 

¢ i ir ti ats! 

First of all, the voice is not an instrument, but is the 
produced by the vocal organ, that organ itself being 
Saseemaaneall 

i! ache who believes in the sacredness of this 
{ must stand guard, lest “the flippantly curious” in 
ie form of the modern investigators approach too closely, 
i ipon examination, find that within this sacred retreat 
realit only a material organ of our material 

t th li for intelligent beings of the 
ventieth century to as vhen every branch of knowl 
bemg ives ited and developed to the utmost 

| mentor n no other branch of learning adopt this 
posit of defiance to all reasoning on their subjects. It 
« vocal teacher alone who cri It is wicked to learn 

ore than our teachers knew.’ 

In order to make definite the writer's stand, it will save 
repetition on her part to requote the extract from her 
letter to the Musica. Courter of February 12, from which 
Mr. Fabian has drawn his opposition. It follows 

it is natural science, that which deals with material 
from which the artist must draw his technic. The 
t artists among painters have had to study the 

“nm anatomy, bone for bone, muscle for muscle, and 

en the whole construction, in order that their pictures 
might not be caricatures of the human form, portrayed 
through the ‘fine artistic imgination, but, as nearly as 
| ible, lifelike lf the physician must have a fine 
technical and practical scientific knowledge of the entire 
body, the painter have a clear knowledge of its bone and 
muscular construction, how then can the technic of the 
sinver be correct who knows not even the construction of 
the organ of voice and its resonators, that he may under- 
tand when he is properly using and when abusing the 

cal instrument? Where is the great pianist, the 


yreat violinist, the great instrumentalist in any branch, 
who would pooh-pooh the idea of knowing the instrument 
upon which he plays and the full technic of its use, or who 
would talk only of the esthetic side of his art to his stu 
dent, lest knowledge of the construction of his instru 
ment should ‘make the student self-conscious’? Are sing 
ers to be educated to bury their heads in the sand of 
ignorance, and imagine that no one divines the bulky body 
of their imperfections in voice production, while they bliss- 
fully interpret ?’ 

* Mr. Fabian says that the athlete, the gymnast and the 


dancet ire taught nothing of anatomy and physiology, 
yet succeed in their professions. Quite true, perhaps, but 
were these given a moderate amount of instruction along 
such lines their lives might be lengthened; for it is a well 
known medical fact that members of these professions, 
which de pe nd upon vi ent exercise for their success, are 
often victims of organic heart troubles after a time. Knowl- 
edge makes one no less efficient, but it does protect everyone 
against error, and in many cases, grave danger 

Certainly a knowledge of the construction and activity 
if the vecal organ and the full use of the resonating cavi 


tie of paramount importance to the singer, provided his 
teacher has equipped him, also, with a thorough under 
tanding of the principles for the correct application of that 
knowledge in the use of his voice. No knowledge without 


principles for its application is useful. It is because the 
teachers of the old regime are not aware of the principles 
for the application of knowledge of the anatomy, physi- 
ology and physics of the organ of voice that they condemn 
it as worthless. This knowledge does not train the singer 
to strive to control the action of the muscles and cartilages 
of the larynx (which are entirely under subconscious con- 
trol and therefore automatic), but it does train the singer 
to prevent the interference of extrinsic, voluntary muscles 
with the free activity of the vocal organ while singing, and 
in so doing, protects the delicate vocal muscles upon which 
depend the life and beauty of the voice. 

Mr. Fabian assumes great wisdom when he states: “It is 
my belief that in the development of the singing voice the 
vocal organ must be trained to act automatically, etc.” No 
power under heaven could “train” the vocal organ to act in 
any way other than Bor magn ne et ” since it is under the 
control of the subconscious mind and cannot be ““trained” 
to act consciously. The one assistance which we can give 
the vocal organ is to relieve it of all interference, and that 
is exactly what those who condemn knowledge of anatomy, 
physiology and physics on the subject, do not know how 
to do 

Mr. Fabian further says: “Who ever heard of-a pianist, 
organist, violinist, or the player of any musical instrument 
taking a special course in the anatomy of the hand and arm 
in order to acquire skill on his chosen instrument ?’ 

Players of these instruments may answer that question. 
Mr. Fabian, however, has lost sight of the fact that the 
“hand or arm” are not the instruments upon which these 
artists play. Their instruments are “man-made” and if in- 
jured or ruined can be replaced. The vocal instrument, a 
delicate organ of the body, can never be replaced once its 
musical powers are destroyed. The players upon “man- 
made” instruments do decidedly study thoroughly their in 
struments’ construction, that their technic may be in accord 
with it, and their playing, therefore, draw from. those _in- 
struments all that is finest. 

The vocalist is the only musician who is content to play 
madly upon a frail instrument about which he knows noth 
ing, hence must guess at his technic, and in guessing he in 
variably opposes the laws which underlie the natural ac 
tivity of that instrument, by reason of his ignorance of its 
anatomy and physiology and the laws of physics concerned 
in its production of tane. 

Mr. Fabian says: “In my early student days I studied 
with several vocal teachers who laid great stress upon the 
importance of a knowledge of the anatomy of the throat 
and the organs of breathing as a means 0 ig sabe cor 
rect tone production, I learned much about the larynx and 
pharynx, the thorax, the thyroid and cricoid cartilages, 
the diaphragm, intercostal muscles, etc., but I never found 
that it helped my voice any, but, instead, seemed to be a 
positive hindrance to my vocal progress. . . . . When I 
learned to forget to ‘hold the larynx firm,’ ‘keep the tongue 
down at the back,’ ‘let the tip of the tongue rest lightly 
against the lower teeth,’ ‘keep the uvula up,’ hold a dime 
between the teeth in order to learn how to open the mouth 
properly, and to yawn in order to learn how to open the 
throat—when I learned to forget all these directions given by 
various teachers (all thoroughly conscientious but woefully 
mistaken) and allowed my voice to come out naturally and 
spontaneously, | made some vocal progress but not until 
then.” 

Now, to any who know the true anatomy, physiology and 
physics of the vocal instrument and its resonating cavities, 
could anything be more opposed to the natural laws which 
govern the vocal equipment than the foregoing quoted in- 
structions? Yet, Mr. Fabian would give the impression 
that such instruction is the outcome of scientific study. It 
is the outcome of mere tradition, with nothing of a scientific 
nature behind it. 

Why is such instruction contrary to nature, hence unscien- 
tific? Because the tongue lowered at the back, the full 
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open throat, the highly raised uvula and soft palate close 
off the important resonance cavities of the upper pharnyx 
and nose (diminishing by more than one-half the resonance 
capabilities of the voice mechanism), as well as tense the 
tongue muscles under the chin, stiffening, too, the muscles 
below the back of the tongue, packing them down so firmly 
upon the larynx that the cartilages and muscles of that organ 
cannot fully function, and thus, only powerful breath pres- 
sure can set the vocal cords into vibration at all, for sing- 
ing. This forced breath pressure, added to a thus rigid 
and distorted vocal equipment, strains the vocal muscles to 
their utmost and, after a time, deterioration of the vocal 
organ is. sure to follow, if not its irreparable ruin. 

Mr. Fabian says that if a knowledge of anatomy and 
physiology of the vocal equipment is necessary to the 
singer, the physician who specializes in this branch should, 
but does not, excel in the vocal profession, The physician’s 
study of the throat must, of necessity, be far more pro- 
found than that necessary to the vocalist. The throat 
specialist studies the throat exhaustively, that he may be 
equipped to cope with diseases as well as injuries of the 
throat—the vocalist, only to the extent necessary to make 
him acquainted with the construction and activity of the 
vocal mechanism, and its care, that he may become familiar 
with the natural laws controlling correct voice production 
and thus be enabled to obtain the finest tonal results with- 
out injury to the vocal organ. The physician’s supreme 
talent is in his chosen profession ; he could not be expected to 
make the success of singing which comes to one to whom 
song and music are the supreme talent. How many success- 
ful singers could become successful physicians? How many 
among us could bear the repugnant sights and the scenes 
of agony which are the daily lot of the physician? Every 
one to his own supreme talent. 

Mr. Fabian says: “Singing is learned to a great extent 
by imitation. Whatever the model may be which we 
imitate, that will be our standard of perfection. The river 
can rise no higher than its source.” If this be the case, 
how can the soprano acquire her fluty tone from her bass- 
voiced teacher, or the tenor his masculine high range from 
his contralto or even his soprano teacher. If imitation be 
the best mode of instruction, are we not unscrupulous then 
in accepting both sexes for instruction? Assuredly, it is 
better that teachers be equipped with absolute knowledge 
which science. alone can yield, and the principles evolved 
from that knowledge, than to depend upon imitation or 
hearsay for their ability to develop the voice. The human 
mind is not, literally speaking, a “river” and its develop- 
ment can and often does “rise higher,” in a pupil, “than the 
source” of instruction. Were this not true all learning 
would have remained at a standstill from the beginning. 

Brilliant general education, profound musical education, 
pate phrasing, shading, interpretation, finesse—all of these 

> present in the teacher of singing of today, but his “house 
is built upon the sand,” it has no foundation of solid vocal 
technic, and the vocal profession, with a few exceptions, 
staunchly fights absolute knowledge of the vocal equipment. 

The vocal profession need not remain in the stagnant 
state in which it sleeps if teachers will but arise and join in 
the march of progress that is keeping every other branch 
of learning vibrant with life and leaping forward toward 
perfection. So long as the vocal profession stands opposed 
to absolute knowledge that long will it stand at the end of 
the line, the most ignorant of all intellectual professions, 


Phradie Wells Raita i Summer Concerts 


Phradie Wells, soprano of the Metropolitan Opera Com- 
pany, recently scored a success as soloist at the Jackson 
(Miss.) Festival. According to the Jackson Daily News: 
“Probably no other artist has ever received such an ovation 
in Jackson as did Phradie Wells, singing the soprano role 
in The Creation. Her beautiful voice had the double merit 
of carrying well in the solo passages and blending per 
fectly. pia 

Miss Wells has been engaged for summer concerts during 
July and August. She will be heard in Colorado, Wyoming, 
Kansas and Iowa before returning East early in October. 








Arden in Princeton 


Princeton, N. J.—Cecil Arden, of the Metropolitan Opera, 
who appeared here as soloist with the Princeton University 
Orchestra, received an ovation which few artists are ac- 
corded here. She sang Mon Coeur s’Ouvre a Ta Voix 
with the orchestra, and a group of songs including The Old 
Refrain, Tez Yeux, a Dinder Courtship, and Puccini's 
La Coppa, arranged by Buzzi-Peccia. After her group she 
had to respond to five encores, among the most effective 
of which were La Paloma, The Old Maid’s Song, arranged 
by Brockway, and Valverde’s Clavelitos. Hers was a truly 
spontaneous success and she will no doubt be heard in 
Princeton many, many times in the future. 


Isabel Richardson Molter Pleases 


Isabel Richardson Molter Recital Highly Pleasing—such 
was the headline in the St. Joseph (Mich.) Herald Press 
after the recital which the soprano gave there on May 5 in 
the High School Auditorium. The reviewer of the Herald 
Press further stated: “Possessing a remarkably beautiful 
and clear soprano voice, Mrs, Molter brings to her singing 
a deep see yathy and understanding of the art of enter- 
tainment. Combining a wide and even range and delivery 
with faultless enunciation, the singer made her recital a 
thoroughly enjoyable thing. Her gracious stage presence 
added materially to her charm.” 





Indianapolis Enthuses Over Méré 


A letter received by Yolanda Méré’s managers, Haensel 
& Jones, from J. P. Frenzel, of Indianapolis, reads in part 
as follows: “I have seldom seen our audiences more enthu- 
siastic and appreciative at a piano recital than they were 
yesterday at the recital of Mme. Méré. I shall in all proba- 
bility want to have her again next season. 


Haensel & Jones Artists in Montgomery 


All but two of the attractions for next season on the well 
known Montgomery, Ala., concert course have been booked 
through Haensel & Jones. Artists from this office who will 
give recitals there, and tentative dates, are as follows: 
Florence Easton, late November; Richard Crooks, early De- 
cember; the Cherniavskys, mid December : Leginska mid 
January; Julia Claussen, late January. , 
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FUNDAMENTAL REMARKS ON THE 
MASTER SCHOOL OF THE 
ITALIAN BEL CANTO 


By Franco De Gregorio 











In these days there are many books and treatises written 
upon the art of singing, and ‘for another to dare venture 
into this field of authors it would surely be necessary for 
him to have something new and better than has been offered 
by those who have preceded him. But who would presume 
to say that he can offer something newer and better than 
the writings already left by certain great masters and 
singers ? 

These observations of mine, therefore, are not intended 
as a treatise upon vocalization, but rather as a few words 
of advice to those who have studied without getting results, 
and also as a guide and warning to them (as well as to the 
beginner) so that they may avoid some of the dangers, 





FRANCO DE GREGORIO. 


pitfalls and disasters surrounding the path of the vocal 
aspirant. 

From the beginning of my artistic career I have carefully 
pondered and cogitated the methods of the old masters of 
song, whose ideas I have found in accord with all I had 
learned from my own teachers; and I have endeavored to 
put them into practical use in my career of twenty-five years 
on the opera and concert stage. 

In this way I have arrived at the conviction and have had 
proof that the most important thing in the art of singing is 
the correct foundation for pure and natural vocal emission. 

To make this clear I offer a few observations upon the 
fundamentals of vocal art: 

First: Proper respiration, that gives such control of the 
diaphragm that the singer can make use of the breath as he 
pleases and be able to support the tone, shading it from 
piano to forte or vice-versa at will. (Many singers do not 
realize the great value of this control and the immense 
advantage to be derived therefrom. ) 

Second: The art of discovering the true placement of the 
voice, united with pure and natural emission of tone produc- 
ing the vowel “A” neither too close nor too open. This 
must be insisted upon and no farther step taken until all 
defects of emission are eliminated. Not until this has been 
accomplished can one safely pass to the work of the registers, 
when the student must learn to equalize the registers at their 
points of contact in such a manner that there shall be no 
break in passing from one to the other, and the voice be 
equal in color and even throughout its entire range. 

Third: When the pupil shall have acquired the correct 
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“The Artist Stieff” is one of the few musical instruments 
still made according to the fine old art of piano building, 
The “Stieff Tone” is famous with the artists of three genera- 
tions, It is the voice of the Stieff alone. It is inimitable. 
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use of the breath and natural emission of the voice, he may certo and Tschaikowsky's op. 35, as well as many original ~ 
begin the study of vowels, being careful to avoid the novelties of beauty ‘ 
slighest contraction of the throat. The mouth, the pharynx, The London Times wrote This American violinist is ¢ 
the tongue and lips should modify the tone at will, without = most extraordinary—her charming winsomene won before 

the need of changing in the slightest the true placement she played a note. She plays with the vigor of a man and 4 


already learned. 

Following this the Solfeggio with the names of the notes 
(DO, RE, MI, FA, SO, LA. SI) should be taken up. This 
combines practice in both vowels and consonants, thus mak 
ing a preparatory study of pronunciation and vocalises. One 
may, therefore, realize how dangerous it is for the pupil to 
begin his first studies with the Solfeggio notes, since it is 
most necessary to first know the principles beforementioned 

The pupil who has fully acquired the first essentials, that 
is, the placement of the voice and the equalization of 
registers, may safely feel that he has already accomplished 
two-thirds of his work, because what follows is only a 
mechanical progress based entirely upon the principals al 
ready at his command. 

For the teacher to impart a correct knowledge of vocaliza 
tion it is necessary for him to have, besides his experience 
in art, the power to transfer his knowledge to others and 
also his artistic taste, both of which are natural and especial 
gifts. The intelligent pupil can soon discover whether the 
teacher is gifted with these indispensable requisites 


Gray-Lhevinne Fills Canadian Dates 

Ontario has recently been captivated by the charm and 
unusual art of Gray-!_hevinne. St. Catharines was “swent 
off its feet” with two recitals, these taxing the capacity of the 
collegiate auditorium—2,888 paid admissions—and all held 
spellbound by her interpretations in both programs. Here 
are just a few of the things the St. Catharines Daily Stand 
ard wrote of her: “The most fascinating violinist in all the 
world, She personifies the romance which dwells in music 





a weaver of dreams—a vital, beautiful personality 7 GRAY-LHEVINNE 
she tells the story of each bit of music, talking as refresh 
ingly as she plays, with a voice Sarah Bernhardt hailed as the subtlety of a beautiful woman. Few great vi linist 
one of the most luscious in the world. . , . Her person- faye such appeal. She has youth, beauty and a loving 
ality—the Gray-Lhevinne charm—is brilliant, spontaneous mother’s heart and soul. She j positively the world’s great 
created musical history at St. Catharines.” She made ¢St,woman violinist... . Ardent, sweet, poetic, tempera 
great music vitally human by interpreting fundamental emo- eT ty ver adorable is this beautiful mistress of the 
, J ) ) violin. She has a masterly freedom about her playing 
tions. p most romantic figure playing heavy ponderous passages with 
At the close of the two recitals, Mr. Avery, of Avery & such consummate ease one could hardly believe the reality 
Hard, Ltd., was asked for a return date for this artist, that these are the most tremendously technical works: she 
which, however, cannot be granted this season owing to her made everything seem so simple with her ease—mastery and 
closely booked season of over 180 concerts. poise.” 
The Gray-Lhevinne concert at Guelph in the new Memo Gray-Lhevinne also pleased Kitchener, Ont. It here 


t Va 
rial Hall on the Ontario College campus was likewise a huge during war times, that this violinist played to 1,100 boy 


success. Then came Stratford, when she delighted a large wounded and gassed, returned from the trench 


audience at Knox Church, rendering a program made up of At Stratford the audience was a capacity one, with 100 o1 

Saint-Saens, Bach, Tschaikowsky, Mozart and Wieniawski, more on the stage which had to be especially built for this 
A very large audience at Galt was likewise captivated by event 

the interpretative ability and virtuosity of Gray-Lhevinne. Space forbids reprinting even a fair proportion of the 

It was not only her art but also her delightful personality Ontario comments on Gray-Lhevinne, During the Canadian 

that won all hearts at Galt. She gave the Vieuxtemps con- tour many receptions were planned for het 
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Author of “The Way to Sing.” —Published by C. C. Birchard, Boston, Mass. 
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Amelita Galli-Curci Says: 











Dear Mr. Proschowsky— February 23, 1923. 
Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 

of the TRUE ART of singing and the intelligent sirplicity of your elucidations, through which I have been able to discover 

and use new beauties in my own voice, It is with a feeling of great satisfaction that I recommend to you those artists and 

students who seek the truth in singing—the beautiful and lasting art of “BEL CANTO.” Gratefully yours, | 


THE AMBASSADOR—NEW YORK 


AMELITA GALLI-CURCI. 





GALLI-CURCI 
Phone Endicott 0139 
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ENJOYS COMMENCEMENT PROGRAMS 


Bush Conservatory Gives Series of Events—Knupfer Studios Close Season With Annual Festivities—Columbia School 


Graduates Also Receive Diplomas 


Pyre School of Dramatic Art Affiliates With American Conservatory— 


Cave Thompson's Annual Recital—Studio Activities—Conservatory and School Notes—Other Items of Interest 





Busu Ce ERVATORY COMMENCEMENT PROGRAMS. 
CH 6o.—A commendable feature of the Bush Con- 
t commencement programs lies in the fact that a 
ms 1 en instead of se t the lone concert, 
rt tudent are thereby orded opportunity 
« heard publi The recital hich began with the 
j ( t Stu t Orchestra concert, were con 
he week and some six programs were offered 
at the wool Recital Hall 
vv. June miscellaneous program was presented 
me fourteen young students of the piano, violin and 
| department Tuesday, Wednesday and Thursday eve 
ams presented a large number of junior stu- 
Thursday and Friday evening recitals were 
nore advanced classe Florence Steele, Blanche 
\* Margaret Schmitt a Mary Nelson Walker, pianists; 
| ence Ruden, Ruth Metcalfe and Beulah Van Epps, vo 
Edwin Schultz, violinist, furnished the Thurs 
gram All were splendid programs, well 
d reflected the fine traming received at Bush 
( ‘ t mice ts excellent teacher 
Ihe series closed on Friday evening, June 12, with an 
played program, which enlisted the services 
‘ talent. Robert Sanders opened the pro 
t Mendel n Variationes Serieuses and was 
John Minnema, ha who gave a fine account of 
elf in the Calumnia aria from the Barber of Seville. 
th | A "W eff ¢ in two numbers by Kramer 
1 Kres a rnard Helfrich disclosed fine talent in 
Dohnany: ¢ i Rhapsodie. Charlotte Simmons re 
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vealed a lovely, lyric soprano in two Rachmaninoff numbers 
and the Caro Nome from Rigoletto. Ruth Mover, a splen- 
did pianist, set forth fine piano playing in the Von Weber 
Perpetual Motion and Liszt's La Chasse. Robert Quick 
once again showed this fine violinistic qualifications in a 
group of three numbers by Glinka-Auer, Dvorak-Kreisler 
and Wieniawski. The Delibes-Dohnanyi Valse des Fleurs 
from Naila had a fine interpreter in Alan Irwin. Helen 
Pratt rendered in fine style the Amour viens aider aria from 
Samson and Delilah, and Magdalena Manchek closed the 
program with the Liszt Rhapsodie No. 6. Again the Bush 
Conservatory and its faculty are to be congratulated for 
the fine showing at the various concerts, which proved anew 
that Bush Conservatory students are well trained along the 
right road. 
KNuprer Stupios E1igGutH COMMENCEMENT. 

Artist-students of Walter Knupfer, Eusebio Concialdi, 
Zerline Muhlmann-Metzger and Grisha Borushek furnished 
the program for the closing concert and eighth annual com- 
mencement of the well known Knupfer Studios, Saturday 


evening, June 6. The Fine Arts Recital Hall held a large 
and enthusiastic gathering, which heartily applauded the 
worthy participants. Walter Knupfer, one of the repre 


sentative piano teachers of Chicago, presents his students 
throughout the year in many programs which serve to show 
the excellent development made by them. Both he and 
Anita Alvarez Knupfer have a large class and the students 
heard from time to time reflect considerable credit on their 
able mentors, particularly those appearing at this closing 
concert. Mildred McCluskey, one of Mr. Knupfer’s most 
advanced pupils, was heard to excellent advantage in the 
last movement of the E major concerto of Moszkowski, re- 
vealing fine talent and splendid training. Robert Rix brought 
the program to a close with a dashing performance of the 
Liszt-Busoni Spanish Rhapsodie. A very young lady, Lucille 
Cohn, played at the beginning of the program the Beethoven 
B flat concerto, with her teacher, Anita Alvarez-Knupfer, 
at the second piano. She gave good account of herself and 
proved a credit to her teacher. Other pianists on the pro- 


gram were Winnifred Mickey, Evelyn Mayer, Vera Gill, 
Frieda Himmelman-Shapiro. They played Rubinstein, 
Pierne and Saint-Saéns concerto movements and the Polo- 
naise Brilliante of Weber-Liszt. 


Eusebio Concialdi’s pupils also did creditable work and 
proved him a teacher of merit. Lucille Jacques-Johnson, 
in the Una Voce Poco Fa aria from Barber of Seville, and 
Katherine Le Febvre, in the Mad Scene from Lucia, revealed 
coloratura voices of pleasing quality used with musician- 
ship and skill. Mr. Concialdi may feel proud of these two 
gifted students. Others on the program were William Res- 
nick, violinist, and Helen J. Ginsberg, soprano. 

Heten Fouts Canoon Stupents HEaArp 

Helen Fouts Cahoon, gifted soprano and voice instructor, 
presented three of her artist-pupils in an informal program 
on Thursday afternoon, June 11, in the Fine Arts Building. 
That Mrs. Cahoon accomplishes fine results with her pupils 
was evidenced by the splendid singing heard on this occa- 
sion and she as well as her worthy young pupils are to be 
congratulated. Sigrid Johnson, possessor of a mezzo-so- 
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used her organ tastefully in 


June 


prano voice of pleasing quality, 
selections by Ronald, Woodman, Thomas, Philips, and also 
a Swedish folk song. Lora Coston Bridges, soprano, gave 
a fine account of herself in a group by Rasbock, Curran and 
Warren and the aria I est doux, il est bon from Herodiade. 
She sings with taste, understanding and musicianship. A 
young baritone of promise was introduced in Sam Snow, 
who showed the result of the excellent training he has re- 
ceived under Mrs. Cahoon in numbers by Handel, Quilter, 
Arne, Protheroe, Broche and LaForge. 

SAMETINI Pupu. Successrut in N. F. M. C. 

Leon Sametini is just in receipt of the following telegram 
from his pupil, Catherine Wade Smith, who won the con- 
test of the National Federation of Musical Clubs at Port- 
land (Ore.): “Won contest. Coming right back to really 
work. Think I have confidence now. I am proud to be 
your pupil.” 


ConrTEST. 


Notes. 

pianist, will commence his master class 

June 25. In addition to private in- 
will hold four repertory-teachers’ 
free scholarship examination will 


AMERICAN CONSERVATORY 

Josef Lhevinne, 
at the Conservatory on 
struction, Mr. Lhevinne 
classes each week. The 
take place June 24 

Mme, Delia Valeri, of New York City, teacher of many 
leading artists in the opera and concert field, began her 
summer master class on June 15. Practically all of her 
teaching schedule has been taken. Her repertory-teachers’ 
classes meet on Tuesdays and Fridays 

The annual commencement concert and exercises will take 
place at the Auditorium on June 22. The soloists, artist- 
students of the Conservatory, will be accompanied by sixty 
members of the Chicago Symphony Orchestra. 

Dorothy James, pupil of Adolf Weidig, was awarded the 
Mu Phi scholarship in composition, amounting to $150.00, 
for next season. 

CoLu MBIA CoM MENCEMENT 

The twenty-fourth annual commencement and graduating 
exercises of the Columbia School of Music were held June 
12, at the Gold Room of the Congress Hotel. Clare Osborne 
Reed, director, who has brought the Columbia School to its 
present high standing, is to be commended on the excellence 
of the program presented and the talent heard on this oc- 
casion. Mrs. Reed conferred degrees, diplomas and '‘certifi- 
cates on the large graduating class, in which she was assisted 
by prominent members of her faculty. The Columbia School 
Chorus, one of the school's biggest gave admirable 
account of itself and opened the program most auspiciously 
in a group of numbers by Deems Taylor, Ducasse, Gaines 
and Strauss-Saar. Louise St. John Westervelt, organizer 
and director of this splendid body of young lady singers, is 
given words of praise for the remarkably fine work of her 
choristers on this occasion. They sang beautifully and 
aroused the enthusiasm of the listeners. Esther Rich, pian- 
ist, showed herself a pianist who has been excellently trained 


ScHoo. 


assets, 


in numbers by Jarnefelt, Pachulski and Dohnanyi. These 
numbers received beautiful renditions in the hands of this 
young and gifted pianist. Arthur ‘Kraft, the Sip wy 


formerly of Chicage, now one of the 
sang two groups of ak 


American tenor, 
rectors of the Columbia School, 


bers with his consummate artistry, .Goldie Gross, cellist. 
played Glazounoff, Godard and Popper numbers in good 
style. 


Pyre Scnoor or Dramatic Art AFFILIATES WITH AMERICAN 
CONSERVATORY 
an acknowledged leader in the field of dra- 
matic art and expression, has rejoined the American Con- 
seryatory, together with the faculty of his school. This 
school is organized on broad and comprehensive lines, em- 
bracing all branches of dramatic art, such as dramatic train- 
ing, stage deportment, make-up, play writing, expression, 
public speaking, physical culture, etc. A number of public 
dramatic performances will be given under the personal di- 
rection of Mr. Pyre, as well as several public readings by 
Mr. Pyre personally. 
News Notes OF THE 
Elmer Schoettle, one of the most promising of Glenn 
Dillard Gunn's pupils (fourteen years old), gave a recital 
in Minneapolis recently, regarding which freee Davies: of 
the Minneapolis Tribune wrote: “‘One of the most promi- 
nent among young pianists, Elmer Schoettle, gave a recital 
at the Unitarian Church. Whether to refer to this youth as 
‘Master’ or ‘Mister’ is a question, for while in years the’ 
former is applicable in maturity of musical understanding 
and appreciation Schoettle outranks many we have heard 
who have reached manhood’s estate. One of the most laudi- 
ble things in his interpretations is the appreciation of the 
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classic spirit, as evinced in a very fine performance of, the 
Bach prelude and fugue in C minor. This was no spineless 
jingle jangle of five-tinger exercises, but the genuine spirit 
of Bach’s music, and the same praise is applicable to the ren- 
dering of the Beethoven andante in F major, which was 
played with rhythmic expressiveness, musical understanding 
and a fine sense of nuance.” 
HANNA But Ler Pupit SINGs 

Many professional singers have come from the studio of 
Hanna Butler in the last few years fully prepared to enter 
the professional field. These professionals have often been 
heard publicly in recitals given in Mrs. Butler's spacious 
studios in the Fine Arts Building. A newcomer was pre- 
sented under the same auspices on June 7, when Grace Ray- 
mond, soprano, was heard in an interesting song recital. 
Miss Raymond has been under Mrs, Butler’s tutelage for the 
past two years and besides occupying an important church 
position in Chicago she has often appeared publicly in con- 
cert and recital. Her voice has been well developed and 
schooled, is of pleasing quality, and her teacher predicts for 
her a bright future. She sang numbers by Giovanni, Verdi, 
Brahms, Hahn, Rimsky- Korsakoff, Nerini, Roberts, Hadley, 
Hammond, Kramer and Tierbert in E nglish, German, French 
and Italian. She was ably supported at the piano by 
Lucienne Kirk, who came here from France a year ago to 
study voice with Mrs. Butler. 

Gave TuHompson’s ANNUAL RECITAL 

Cave Thompson, blind pianist, gave his annual recital, 
June 7, atthe Playhouse, and thereby added another success 
to his lengthy list. Mr. Thompson set forth admirable piano 
playing in a group of Chopin numbers and some seldom 
heard selections by Russian composers. 

Bic Sisters CHARITABLE CONCERT 

_A charitable concert for the Big Sisters organization was 
given at Great Northern Theater, June 7, by Walter 
McNally, baritone of the Student Prince Company. A large 
audience enthusiastically applauded the singer’s efforts. 

RicHARD CZERWONKY TO SAIL FOR EUROPE 

Richard Czerwonky, violinist, and conductor of the Bush 
Conservatory Student Orchestra, expects to sail for E urope 
on July 30,.at the close of the summer school at Bush Con- 
servatory;’ He will go to Bayreuth for the Wagner festival, 
then on to Berlin and other places, and probably before 
returning to America will visit France and England. 

De Horvath STuDENT For Artist SERIES 

Amy Degerman, pupil of Cecile de Horvath, has been en- 
gaged for the week of June 22 at the Lyon & Healy Artist 
Series. Elizabeth Dollison, also a pupil of Mme. de Horvath, 
has been touring extensively during the season, her tour 
having included many states. 

Cuicaco Musica CoLteGe COMMENCEMENT 

The fifty-ninth commencement exercises and concert of 
the Chicago Musical College will be held in the Auditorium 
Theater, June 23. Additional interest will be given to the 
occasion by the appearance of Percy Grainger, who will con- 
duct his work Children’s March for wind and percussion 
instruments, double basses and four pianos. Other works on 
the program will be interpreted by the winners of the Mason 
& Hamlin, Cable Piano Company, Lyon & Healy and 
Moist Piano Company prizes and by artist-students in the 
classes of the college. Leon Sametini and Edoardo Sacer 
dote will conduct the concertos and arias. 

OrHer CoLtece Notes 

Leon Sametini has added to the numerous triumphs of his 
students in the winning of the National Federation of Music 
Clubs’ contest by Catherine Wade-Smith at Portland (Ore.). 
Miss Smith also was the winner of the Lyon & Healy prize 
in the competition of the Chicago Musical College in 
Orchestra Hall, May 9. 

The piano department of the Chicago Musical College gave 
a recital in Central Theater June 1 ‘ 

A program of dance divertissements by students of Cecile 
Barnett was given in Central Theater. 

John Kessler, student of Edward Collins, appeared in a 
recital before 3,000 people at the Scottish Rite Cathedral, St. 
Louis, May 19. 

The competition in connection with the Department of 
Expression and Dramatic Art was held at the Chicago Musi- 
cal College. 

Busu CoNservVATORY ANNOUNCEMENTS 

The engagement of Lamond, pianist, who returns from a 
series of concerts in Europe to teach at the Bush Con- 
servatory summer term giving both private lessons and 
five Master Repertory Classes; a course of instruction in 
class piano methods by Helen Curtis, authority on this new 
development in public schoo! music ; excellent normal courses 
for teachers of piano, voice and violin as well as iansenlt 
art and dancing, and a faculty of noted artist-teachers—these 
features have brought out an exceptionally large advance 
registration for the summer term at this progressive Chicago 
music school. 

The term opens Monday, gue 29, rhemonee by the free 





Chicago Philharmonic 
Conservatory of Music 


Alexander ZUKOVSKY Isadore L. BUCHHALTER 


President Dean of Faculty 
Principal Violin Dept. Principal Piano Dept. 


FACULTY 
ALEXANDER ZUKOVSKY, IsaporeE L. BUCHHALTER, 


Violin. Piano. 


Vera KapLuN ARONSON, 
Piano. 

ArtHuR DUNHAM, 
Theory, Organ 


Mitprep Recene Mayer, 
Dramatics. 


Hazew Swarr, 
Dancing. 
9th Floor, Kimball Hall Bldg., 
Chicago, Il. Phone: Wabash 5675 


CHares DALMORES, 
Voice. 

Tueopore Kittay, B. A,, 
Voice. 

Mme. Bessiz ROSENTHAL, 
Voice. 





MUSICAL COURIER 


scholarship examinations to be held on June 26 and 27, in 
which Lamond and the other artist-teachers who will give 
free scholarships will examine the candidates. A notable 
series of concerts, recitals and lecture-recitals will be begun 
by Jan Chiapusso, whose piano recital is scheduled for June 
30 in the Conservatory Recital Hall. 

Lamond, whose return from a recent tournée in Paris, 
London, Berlin and other European centers has been men- 
tioned, will give a recital in Kimball Hall on July 2, this 
concert being the outstanding feature of the local summer 
music season. Richard Czerwonky, violinist, and Louis 
Kreidler, baritone, will give a joint concert on July 1, and 
beginning the following week recitals will be given every 
Tuesday and Thursday evening of the summer school. 

The Master Repertory Classes by Lamond will be given 
by the artist every Wednesday afternoon during the season. 
Other important features are the Dramatic Art classes by 
Elia Day, dancing classes by Cora Spicer Neal, and Inter- 
pretation classes by other artist-members of the faculty. 

The Ravinia Park Opera on Chicago’s North Shore, as 
well as many other concerts by eminent artists, the summer 
theaters and Chicago’s well known recreational opportuni- 
ties combine to give the summer students at Bush Conserva- 
tory a very pleasant combination of study and recreation 
which they are quick to recognize and which annually brings 
large numbers to the school during the summer months 

The conservatory dormitories, pleasantly located within 
four blocks of the lake shore, near Lincoln Park and one 
of the best bathing beaches, have been largely reserved for 
the summer term. 

Hans Hess Stupto Notes. 


Students from the Hess Studios have enjoyed a most active 
season this year, Theodore Ratzer has completed his fourth 
season with the Chicago Symphony Orchestra. Marie 
Strasen (Mr. Hess’ assistant teacher at the Wisconsin Con 
servatory in Milwaukee) has been busy with a large class 
of students at that institution, giving an average of thirty 
lessons a week. Miss Strasen has also filled a great number 
of engagements as soloist. 

Beulah Rosine, Chicago cellist, has filled over 100 recital 
engagements during 1924-25, in and around Chicago, with 
the coming season promising to be even more prosperous. 
She appeared with the Chicago Symphony at the mid- 
season artist concert of the American Conservatory, playing 
the Lalo concerto. 

Anne Slack, another gifted cellist, has filled a goodly num- 
ber of engagements, winning praise wherever she appeared. 
She is also active at the American Conservatory, teaching 
the cello. She is booked for a ten weeks’ Chautauqua tour 
this summer. 

Lillian Rehberg, perhaps the youngest cellist who has 
ever given a successful entire cello recital, gave her second 
one last January. Herman Devries (Chicago American) 
called her “a worthy product of a worthy master, Hans 
Hess.” Glenn Dillard Gunn said: “The music lovers that 
attended Miss Rehberg’s recital in Kimball on January 20 
may be congratulated, for this young girl has a_ pleasing 
tone, sense of style, youthful enthusiasm and a real gift 
for the concert platform.” Miss Rehberg -was chosen to 
appear at the June commencement of the American Con 
servatory this year. 

Miriam Little is reporting excellent success from her 
teaching activities in Tallahassee (Fla.) at the State Wom 
en’s College. One of her pupils will represent the cello de- 
partment at the commencement this season. Miss Little has 
personally appeared in a recent recital in Tallahassee, win 
ning enthusiastic praise, the papers speaking of her as “a 
master of her instrument.’ 

Evan Barton, who has this past season studied abroad, is 
looking forward to resuming his work with Mr. Hess again 
this summer. 

THEODORE STEARNS WRITES FROM CAPRI. 

We acknowledge a card from Capri, Italy, from Theodore 
Stearns, who is at work there on Atlantis, his new opera 
which he is finishing through the generosity of the New 
York Daily Telegraph, 

Mary Woop CuHase Scuoor Nores 

Pupils of the senior academic and professional training 
courses of the Mary Wood Chase School were heard in 
recital at the Fine Arts Recital Hall, June 5. The well 
arranged program was creditably presented by Virginia 
Smith, Dorothy Batty, Elinor Regan, Alice Crawford, Ouida 
Cheney, Charlotte Neumeister, Dorothy McManus, Helen 
Ryan, Katherine Trowbridge, Geraldine Handley, Virginia 
Davis, Marion Knoblauch, Edith Aamodt and Minnie A. 
Mansfield 

Miriam Williams, former student of the School, who is 
now teaching at Carthage (11I.), writes her teacher in regard 
to a recent contest in connection with the Mississippi Valley 
conference, in which her student, Elizabeth Runyon, won 
both the local and final contests. Miss Williams writes: “I 
didn’t feel as if any of the credit belonged to me but it all 
reflected back to you and the work you have done with me. 
I realize more and more the wonderful teaching you gave 
me.” This is only one of the many similar tributes the Mary 
Wood Chase School receives from former students. 

AMERICAN Conservatory Notes 

Expression pupils of Louise H. Wilhour and piano pupils 
of Pearl Appel gave a program on June 6, in Conservatory 
Recital Hall, with splendid success. 


Th he summer term of the Conservatory will start June 
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Practically all of the 


29 and extend six weeks to August 8. 
teachers will be present. 
Musicat News Items 

At the musical service given by the choir of the First 
Swedish Baptist Church, on June 7, two of Nora Loraine 
Olin’s pupils took part. Mrs. Louise Holstedt sang the solo 
and obligato in Gallia, and Alida Lovene sang Come Ye 
Blessed by Scott. They also sang a duet, | Will Magnify 
the Lord, by Wooler. Miss Olin presided at the organ for 
these numbers. 

Mme. Antoinette Le Brun gave a recital of her advanced 
pupils at Kimball Hall, June 7, before an audience surpris- 
ingly large for an excessively hot night, and one which did 
not lack in enthusiasm, The program was made up of popu- 
lar classical numbers and scenes from operas ini concert as 
well as ensembles. Encores and flowers were many, both 
for the students and their popular teacher who was at the 
piano. JEANNETTE Cox 


William Simmons Heard at Hotel Plaza 


William Simmons, baritone, was one of the soloists at 
“The Spring Concert Extraordinaire” held recently at the 
Hotel Plaza, New York. Mr. Simmons was enthusiastically 
received for the splendid rendition he gave of Lungi Dal 
Caro Bene by Secchi, Traditional Surrey Air by Broadwood, 
Zur Ruh, Zur Ruh by Hugo Wolf and Flow Thou Regal 
Purple Stream by Arnold, after which he responded to an 
encore by singing In a Garden by Hawley, also The Ringers 
by Lohr. For his second appearance, Mr. Simmons sang 
Love Me or Not by Secchi, Oh, Didn't It Rain by Burleigh 
and Nichavo by Mana-Zucca. As encores he sang Nur 
Wer Die Sehnsucht kennt by Tschaikowsky and When Night 
Descends by Rachmaninoff, with cello obligato played by 
Yasha Bunchuk 


Fontainebleau School of Music Notes 


The Fontainebleau School of Music, when it opens June 
25 for its fifth summer session, will welcome about one 
hundred and fifty American musicians—pianists, violinists 
cellists, singers, composers, harpists, organists, conductors. 

June 30 Mr. Widor will inaugurate the concert season with 
a recital on the new three-manual organ in the new concert 
hall. Other concerts in the course of the summer by 
prominent French musicians will supplement the regular 
work of the students. 


Landowska Holding Open House 
Wanda Landowska is holding open house for her Ameri 
can pupils at her home, 12 Rue Lapeyrere, Paris. She 
writes that she will be glad to welcome her American friends 
there at almost any time during the summer. 
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Boston, Mass. (See letter on another page.) 

Chicago, Ill. (See letter on another page.) 

Columbia, Mo.— May 10, a senior recital was given by 
Elizabeth Phillips, pianist, and Pauline Fay, contralto, in 
the auditorium of Stephens College Conservatory of Music. 

On May 10, Dorothy Hart, candidate for the degree ot 
Bachelor of Music, presented a program in the auditorium 
of Christian College. Her program was of unusual merit 

May 13, Hallene Sapp and Eula Hagan, pupils in piano 
of Grace Eckelbe rry, of the Stephens College Conservatory, 
appeared in recital. They were assisted by Martha Lee 
Mayhan, expression pupil of Irene Boyer 

May 14, Jewel Barr, of Stephens Junior College, gave her 
senior recital in expression. Clara Johnson, pianist, and 
Josephine Hay, vocal soloist, assisted 

May 17, Josephine Smith, a special student in the piano 
department of Stephens College Conservatory, gave a senior 
recital in the college auditorium. Miss Smith was assisted 
by Marian Kelly, soprano, and Dorothy Cheney, flutist 

The commencement concert was given at Christian College 
on May 26. The following student artists took part: 
Dorothy C. Hart, pianist and accompanist; Genevieve 
Stuckslager, violinist; Honora Bailey, soprano; Mildred 
Packwood, soprano. The Christian College Sextet, Anna 
Froman, director and accompanist, assisted in the program 

May 28, the annual junior concert of Stephens College was 
given. Artist pupils who took part were Francis Berke 
meyer, Irene Meinershagen, Mona Ruth Webb, Dorothy 
Renfro, piano; Freda Davies, Clara Johnson, Kathleen 
Fountain, Beatrice Seymore, Grace Louise Brengel, voice ; 
Dorothy Cheney, flute; duet for two violins, Margery Mason, 
Mary Byrd Boulware; rondo for two pianos, Marian Spencer 
and Tracey Ringer 

James T. Quarles, dean of the School of Fine Arts, has 
invited all of the members of the University of Missouri 
Glee Club, in the past, to form a glee club alumni associa 
tion, which shall have a reunion each year at the glee club 
commencement concert and will participate in its program. 

The University of Missouri championship glee club of 
this year gave its annual commencement concert in the audi 
torium of Jesse Hall, June 1. This was one of the outstand 
ing features of commencement this year 

A Wicks pipe organ has recently been installed at the 
Sacred Heart Church. George B. Kemp, of Highland, IIL, 
gave a concert at the installation service. He was assisted 
by the Stephens Junior College Quartet, and by Edward 
Keating, tenor, of Moberly, Mo. The choir of the church 
sang several numbers. 

Pupils of Prof. and Mrs. George Venable appeared in a 
recital at the Venable Studio on May 12. The following 
took part: James George, Joseph and Robert Ramsey, Ruth 
and Leonard Grenspon, Mary Beth Wood, Dorothy Hoffman, 
Martha Gilliam, Mary Louise Tindall, Stanley Ingold, and 
Virginia Babb, piano; Harold Riback, Helen Selvidge, and 
Irma McAllister, violin. The children played well, showing 
the ability of their respective teachers to instill an apprecia 
tion of music in their pupils. 

Danbury, Conn.—The annual concert of the Choral 
Art Club, recently, was a decided success. This club consists 
of women’s voices and is directed by Mrs. George Livingston 
Taylor, Jr. In addition to their program there were three 
solo groups by Jeanette O’Brien, Marion Durkin and Mrs 
Taylor. Jessie Wharmby and Margaret Dyer furnished 
violin accompaniments. Dorothy Scott was splendid at the 
piano, 

The combined musical clubs of Danbury's schools gave a 
concert at the Empress Theater, Monday evening of “Music 
Week. The violin, mandolin and rhythm hand classes were 
represented. The Danbury School Band and Girls’ Glee Club 
of the high school also gave several interesting numbers 

On May 4, Mrs. Joseph Hubbard and Mrs. John Hubbard 
entertained the Afternoon Musical Society at their home 
in Ridgefield. Elaine Horton, contralto, and Frederick Stud 
well, baritone, with Clara Scranton Studwell at the piano, 
presented an interesting program. 

The Arion Singing Society, Mathias C. Loewe, conductor, 
gave its concert at the Empress Theater on May 5. This 
organization showed marked improvement under the baton 
of Mr. Loewe and splendid things are anticipated for next 
season. The assisting artists were Marie Rappold, soprano; 
Rudolph Laubenthal, tenor, and Gerald Maas, cellist. Walter 
Golde was at the piano. 

Harold Vincent Milligan gave his lecture, May 6, at 
Concordia Hall, under the auspices of the Afternoon Musi 
cal Society. Mr. Milligan’s interesting subject, Who Taught 
America to Sing, was charmingly illustrated by Crystal 
Waters, who gave songs of the different American periods 
in costume, 

The Harmonic Musical Club, consisting of women’s voices, 
directed by Jennie Cree-Gregory, gave its first concert at 
Concordia Hall recently. 

At the first meeting of the Connecticut Council of Catholic 
Women there was a short musical program by Jeanette 
O’Brien, Marion Durkin and Mrs. George L. Taylor, Jr. 
Mrs. Frank H. Lee presided at the meeting. Dorothy Scott 
accompanied the soloists. Marion Drumm was at the piano 
for the community singing. 

Mrs. Robert Morris was in charge of the last meeting of 
the season of the Afternoon Musical Society, at the home 
of Mrs. Charles D. Parks. Monica Bates sang Angels’ 
Serenade and Speaks’ Morning. Blanche Jennison and Ora 
Wheaton gave two violin duets. Christine Doll, violinist, 
played several num 

The combined chorus of the Seven Protestant Churches 
gave a Spring Song Festival at the First Congregational 
Church, May 17. G. Frank Goodale, at the organ, directed 
the 150 voices. William Weldon, organist of St. James’ 
Episcopal Church, played the prelude and postlude. The 
soloists were Myrtle Eisenhardt, soprano; Alfred Hodshon 
and Ivan Fairchild, tenors. : 

St. Bartholemew’s Choir of New York, with its organist, 
David McK. Williams, gave the Ascension Day Evensong 
at St. James’ Church. Their visit was a decided treat. 
Arthur Kraft, tenor, and Miss Underhill were the — 


Muncie, Ind.—Orville Harrold, Muncie’s own tenor, 
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and his charming daughter, Patti, were heard by a large 
crowd, May 28, at the Ball Gymnasium. They gave a con- 
cert of operatic and popular numbers, under the local man- 
agement of Harry E. Paris. 

wy, Whiteman and his Orchestra gave a concert at the 
Ball Gymnasium, under the local management of Harry 
E. Paris. 

The Matinee Musicale Chorus, under Mrs. Howard Cecil, 
gave the final program of the season at the Presbyterian 
Church, May 7. The club officers for next year are as 
follows: President, Mrs. W. H. Hickman; treasurer, Mrs. 
Harry Yeo; secretary, Helen Broyles; corresponding secre- 
tary, Eleanor Smith. The state convention of the Federated 
Music Clubs (in April), at Indianapolis, was wel] attended 
by members of this clubh—Mrs. Wallace Ballard,’ state treas- 
urer; Mrs. Frank Van R. Bunn, state second vice-president ; 
Mrs. Hickman, president Matinee Musicale; Eva Atkinson, 
director Junior Club; Clarena Hunter, director Juvenile 
Club; Mrs. E. E. Clippinger, delegate, and Helen Ludington 
and Martha Jane O'Neil, delegates from the Junior and 
Juvenile Clubs 

The annual dance festival, by the pupils of Mrs. Heliker’s 
school of dancing, was sponsored by the Delta Sigma 
Sorority, May 11 and 12, at the High School Auditorium. 

The Junior Matinee Musicale held its closing meeting at 
the home of Mrs. George Ball. A program of spring music 
was arranged by Martha Botkin, assisted by Mrs. Alfred 
Kilgore. Those taking part were Unice Martin, Dorothy 
Skinner, Marjorie Carlton, Sara Durham, Pearl Thompson, 
Roberta Van Buskirk, Virginia McKee, Lelah Garrett, Inez 
Overcash and Glen Stapleton H. M. B 


Portland, Ore. (See Music on the Pacific Slope.) 
San Francisco, Cal. (See Music on the Pacific Slope.) 
Seattle, Wash. (See Music on the Pacific Slope.) 


Selma, Ala.—Dr. Charles A. Sheldan, of Atlanta, Ga., 
gave an interesting organ recital on the Pilcher organ of 
Church Street Methodist Church 

Bell McCall Harte, of Junior Music Club, won first prize 
in the State Federation of Music Clubs contest, of the junior 
department. She is talented and has had splendid instruc- 
tion by Mrs. W. W. Harper. 

\pril 12, the Etude Music Club met for its usual program 
at Frances Thomas Auditorium. 

Mrs. Bentz Purden, Alabama, violinist, and Marguerite 
Sullivan, contralto, were guest soloists of the Selma Music 
Club recently 

\t the Alonzo Meek Studio, officers for the Music Study 
Club were elected: President, Alonzo Meek; vice-president, 
Mary Calhoun; second vice-president, Mrs. W. H. Striplin; 
treasurer, Mrs. Will Woolsey; recording secretary, Mary 
Graham; auditor, Mrs. W. L. Ward; corresponding secre 
tary, Mrs. Robert Holroyd; Federation secretary, Mrs. Kent 
Cole; librarian, Mrs. L. G. Pierson. 

Those participating in the program of the Music Study 
Club, April 29, were Mrs. Moseley, Mr. Meek, Mrs. W. H 
Striplin, Mrs. R. C. Butler, Mrs. L. G. Pierson, Mary 
Graham, Mrs. Mims Moseley, Mary Logue, Mrs. Kabrick, 
Mrs. R. D. Neely and Miss Barton. 

May 8, at Friday Morning Assembly in Junior High 
School, J. E. Morris, possessor of a warm and sympathetic 
baritone, sang a group of songs artistically. Mrs. Morris 
capably accompanied him. The program was given in rec 
ognition of National Music Week. 

The costume recital of dramatized song, presented by 
pupils of Mrs. W. H. Striplin, in senior high school audi 
torium, was a departure from the usual local recitals given 
Particularly excellent was the singing of Mrs. Mims Mosley 
and Mary Graham. 

Mary Burk Woodard gave a clever Indian dance with 
Edward Breslin. The evening was most successful 

May 14, Mrs. W. W. Harper presented her voice and piano 
pupils in recital at St. Paul’s Parish House. Mrs. L. G. 
Pierson, Clarance Elebash, Bowie Smith, Miss Barton and 
others contributed vocal numbers, and Belle McColl Hart 
and Mary Calhoun each gave a splendid group of piano 
numbers. W. H. S. 


Manen’s European Dates 

Juan Manen, Spanish violinist, now in Europe, will con 
tinue his concert activities throughout the entire month of 
June. From the middle of May until the first of July he 
will have given forty-two recitals in Spain and Portugal. 

He has recently been touring France and Germany. In 
Dortmund, he was heard in his concerto for violin and 
orchestra, Op. 7—a work obviously written by a_ violinist 
for the violin. An intricate accompaniment of the woodwinds 
and brasses forms a harmonic background for the strings. 
The Lamento of the second movement is one of impressive 
nobility. The work is in three movements, and demands a 
highly proficient technical mastery of the violin. 

In April Manen was the soloist at one of the Concerts 
Intimes given in the Balzac House at Passy, a suburb of 
Paris. These concerts are counted among the artistic 
delights of literary and musical Paris, and are exclusive 
affairs, admission being by invitation only. Manen also gave 
a recital at the Salle du Conservatoire, in a program in large 
part devoted to the classics and romantics. For an encore, he 
played his own adaptation,of Turkey in the Straw which 
his French audience found highly entertaining. 

In January, 1926, prior to his sailing for America, Manen 
will play in Amsterdam under the baton of Mengelberg. 


Alton Jones Praised 
Alton Jones, pianist, following earlier appearances this 
season at Aeolian and Town Hall, was heard again at 
Aeolian Hall on the evening of April 26. The Brooklyn 
Eagle commented upon his playing as follows: “What we 
heard of Alton Jones’ piano playing was excellent. One 
finds him a musician of sincerity and attainments.” 


¢ 





Philharmonic Engages Esther Dale 


Esther Dale, American soprano, will be the soloist at the 
first Sunday concert given by the New York Philharmonic 
next season, Willem Mengelberg conducting. Miss Dale 
was one-of .the principals with the Oratorio Society at Car- 
negie Hall recently and also sang for the Liederkranz 
Society. 
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OPINIONS OF THE PRESS 











John Charles Thomas 

John Charles Thomas, American baritone, 
who scored such a great success in light 
opera roles prior to his equally successtul 
plunge into concert and recital giving and 
oratorio, has now tried his hand and his 
voice at grand opera and has proved his 
ability in it to be quite on a par with his 
other endeavors. He made his public bow 
in Washington in Aida and created a sensa- 


MUSICAL 


land Orchestra at Conneaut Lake, Pa., dur- 
ing the week of July 13. The midsummer 
music festival there includes a performance 
of Elijah and The Messiah, as well as sym- 
phonic and miscellaneous concerts. Regard- 
ing her singing the Des Moines Legislator 
recently said: 

Nevada Van der Veer had a most grateful part, 
which she sang in a style and with vocal equipment 
to be proud of. Her singing of the aria My Heart 
at Thy Sweet Voice was one of the high points of 
the evening. Her voice was very warm see smooth, 
and of ample range to make her audience feel at 
ease. She was warmly applauded. 


Cecile De Horvath 


COURIER 


stamping her tiny foot as she dauntlessly cracks 
her whip in the face of the greatest lion of them all. 
Only in the case of the little American pianist, her 
exhibition is not one of mere physical control, but 
one of rare skill, delicacy of touch, and sympathy 
of expression in that greatest of all arts--music. 
. . « Mme, de Horvath essayed to place her pro 
gram out of the ordinary, by including some numbers 
not so well known as the usual hackneyed line, and 
in this utterly succeeded. The Ballade by Debussy, 
a modern composer whose modernity is of the ultra 
sort, was a thing of beauty under the facile fingers 
of last night’s pianist. Graces of tone, rare sur 
prises, and little unexpectedness of theme marked 
this interpretation during the rendition of the pro 
gram. 


Arthur Hartmann 
These excerpts from the New York press 





A full, sonorous tone and plenty of vitality 
to the enjoyment Sur 
he skillful, scl 


tf his cita 





larly playing of the v list 


gave evident pleasure to an audience of good 
size Telegram and Evening Mail 


Harold Land 


Harold Land, baritone, was recently heard 





tion. The Washington papers said: 

From the operatic standpoint the big moment 
of the evening was the debut of John Charles 
Thomas, leading American baritone, in grand 
opera, The unanimous conclusion was that he had 
made good. He made a striking appearance, dis 
played histrionic ability, and his superb voice was 
very telling and of true operatic quality.—Post. 


John Charles Thomas sang the role of Amonasro 


Regarding Cecile de Horvath’s success in 
Webster City, la., at her concert there, the 
Daily News said the following in reference 
to her performance of the Paganini-Liszt 
etude in E flat major: 

One may have heard this etude played by some 
six foot masculine pianist, but they never heard an ness or roughness during the 
interpretation of greater strength and beauty than 


violinist is held: 


followed Arthur Hartmann’s re-appearance 
in this city last fall, and again testify to the 
favor and esteem with which the American 


Opening with the Bach E major 
Hartmann disclosed a firm, strong tone of un 
ruffled surface, which suffered no periods of weak 


in three very successful appearances, in 
Hudson and Yonkers, N. Y., and Hempstead 
L. 1., in programs of wide style. Some ol 
the best liked songs were old Scotch and 
English Folksongs. Steal Away to It 
(a negro spiritual), Alla Merry May-Tim«e 
The Shepherdess, and My Jean, were fa 
vorites 


The Yonkers Herald not only commented 
on Mr. Land’s excellent quality of voice, 
‘ tas 


range and diction, but also spoke of “th 
dramatic quality of his renditions ind said 
concerto, Mr. that “he felt the true meaning of each song, 
and acted each song.” The Hudson Daily 


three movements, star ot \pril 14 commented 
played with assurance and confident technical skill 


1 =. “ d re It was a particular treat t ive such an ex 
with forceful interpretation and in remarkably that of last evening. . . . The audience was more —Herald. artist as Harold Land. His v 
realistic make-up. Completely gone was the suave than repaid, and will carry away with them for 7 condition, as he proved it ret I ‘ 
matinee idol of musical comedy and the perfectly the rest of their lives a memory of the gracious Bach’s E major concerto, and the chaconne for tistry is not only manifest ‘ hae ef ' 
dressed concert singer. As Amonasro he is a prim little woman who played her way straight into their violin alone, a group of Russian numbers in Mr beauty, strength and range, but in a: : 
itive savage, an inexorable chieftain. He rose to hearts, and whose diminutive physical proportions Hartmann’s transcriptions, an adagio and allegro by capacity for emotional expre ‘ e 
dramatic power in his song with Aida.—Star. were in marked contrast to the great concert grand Corelli, and Paganini’s variations on the G string, He had perfect control 7s hit Gihie and 
Aas a — ae with = skill, ate afforded plenty of scope for a display of Mr. Hart of an unusually clear di n, rema ‘ 
B see Mme. de orvath, in complete control of the mann’s talents. Paganini’s tour de force was ability, and excellent musicianship, } e 
Nevada Van der Veer grand piano, and playing Liszt's etude in E flat executed with admirable spirit and assurance. In exceedingly beautiful result lhe : 1 
Nevada Van der Veer will take part in Pegs Hn pe Panay oD - ome sensation Bw the Bach concerto a sturdier mood might have seats 700. was filled to pacity, and ad 
. ; ‘ * s »bserv some tiny bit of womankinc desira J ectness ¢ s place e gal , 
various programs to be given with the Cleve- ordering a den of ‘Rene around, now coaxing, now ce Res y rn en bet Ge crear a powne pl ten : 1 the gallery, and eve 





Arvida Valdane Heard in The Creation 
Arvida Valdane was one of the soloists at the recent 
Plattsburg Festival. She was heard in the part of Gabriel 
in The Creation, and in reviewing the performance the 
Clinton County News said in part: “There is the utmost 





Kubey-Rembrandt Studios 
ARVIDA VALDANE. 


of beauty of tone and expression in her singing with a 
minimum of effort. On all sides could be heard expres- 
sions of admiration for the singing of this artist. Her 
range is splendid and the ease with which she took the 
highest notes in the arias was a delight to all. She was 
given an ovation at the close of the solo parts; the audience 
greeting her with a storm of applause as she finished.” 
Following Miss Valdane’s appearance at the final concert 
in a group of songs the same paper stated: “Miss Valdane 
has a soprano voice of splendid quality and range and 
her selections brought out the sweetness and power of 
her voice. . . . There is an ease in the singing of 
Miss Valdane which adds greatly to the pleasure which 
all feel who have had the pleasure of hearing her.” 


Proschowsky Studio Musicale 

Despite the oppressive heat a large and representative 
audience attended Mr. Proschowsky’s recent students’ 
musicale (the last this season) at his studio, 74 Riverside 
Drive. Seven of Mr. Proschowsky’s artist-pupils appeared, 
revealing in their singing that well-grounded, artistic de- 
livery and finish which invariably characterizes the work 
emanating from this studio. 

Albert Rappaport opened the program with a group of 
four songs, comprising Strauss’ Aller Seelen and Zueig- 








nung; Why, Judrin, and Liebliche Wange, Brahms. Liza 
Lehmann’s In a Persian Garden followed, with Eleanor 
Emeline Starky, soprano; Beth Tregaskis, contralto; James 
Haupt, tenor, and Joseph Barnett, baritone, participating. 
Nina Weisman sang In quelle trine morbide, from Manon 
Lescaut, Puccini; Ebben, ne andro lontana, la Wally- 
Catalini; and La Girometta, Sibella. Eugenia Van Der 
Veer was heard in a group of four songs—Hebrew Lulla- 
by, Saminsky; Mandoline, Szulc; L’Heure, Silencieuse, 
Staub ; and Micaela’s aria from Carmen, Bizet. The ac- 
companists were Betty Schuleen, Edward S. Berck and 
Chevalier Lo Verde. 


Marshall Monroe’s Engagements 


Marshall Monroe, one of Adelaide Gescheidt’s rising 
young tenors, sang the leading part in Sullivan’s Golden 
Legend at Dartmouth College, Hanover, N. H., on May 17, 
with a chorus of 100 and a large orchestra conducted by 
Frederick W. Longhurst. May 10, he was soloist with the 
Mozart String Quartet at The Community Music Festival, 
presented by the Music Lover’s League at Union Hill, N. J. 
His selections were Zueignung (Strauss), Nachtigall 
(Brahms), aria from Carmen (Bizet), Nocturne (Curran), 
Before the Dawn (Chadwick) and Passing By (Purcell). 


Merle Alcock a Favorite in Columbus 


Merle Alcock, who made another popular success when 
she sang for the Woman's Club of Columbus, Ohio, appeared 
for the fourth time before that club a few weeks ago. Miss 
Alcock was informed at the time that she was the only 
artist who has been recalled for four engagements with the 
Columbus Woman’s Club. Several artists have been asked 
to return once or twice, but she is the only one who has 
been demanded back four times, 
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Normal Classes as follows:— 


Bidg., Spokane, Wash. 
KATHARINE M. ARNOLD, 93 Mad- IDA GARDNER, 
of Music. 


ALLIE E. BARCUS, 1006 College Ave., 
Ft. Worth, Texas. 


ELIZETTE REED BARLOW, 4 
George St., New Bern, N. C. Normal 
Class, August 1, Asheville, N. C. 


July, August. 


Bidg.; 1506 Hadiamont Ave., St. 
Louis, Mo. Summer classes, June, 
July, August. 


MRS. JEAN WARREN CARRICK, 
160 East 68th St., Portiand, Ore. 


DORA A. CHASE, Carnegie Hall, New 
York City; Pouch Gallery, 345 Clinton 
Ave., Brooklyn, N. Y. 


Classes, allas, 


Ave., Bellefontaine, Ohio. Cincinnati 
Conservatory, June. Information 
about other classes on request. 





DUNNING SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED-—-WHY? 


MAS. CARRE LOUISE DUNNING, Originator, 8 West 40th Street, New York City; Normal Class, July 15, New York City 


MRS. ZELLA E. ANDREWS, Leonard BEATRICE S. EIKEL, Kidd-Key Col- MRS. KATE DELL MARDEN, 61 
lege, Sherman, Texas. North 16th Street, Portland, Ore. 


17 East 6th Street, 
ison St., Tiffin, Ohio. Arnold School Tulsa, Okla. Normal Classes, June, MRS. WESLEY PORTER MASON, 


GLADYS MARSALIS GLENN, 1605 
Tyler Street, Amarillo, Tex. April, 
Amarillo; June, Albuquerque, N. M.; MRS. VU. G. PHIPPEN, 1536 Holly St., 
July, Amarillo; August, Boulder, Colo. 


BEULAH B. CROWELL, 201 Wellston MAUDELLEN LITTLEFIELD. Dun- 
ning School of Music, 3611-13 Main VIRGINIA RYAN, 940 Park Avenue, 
St., Kansas City, Mo. Normal Classes 
June, July, August. 


CARRIE MUNGER LONG, 608 Fine 

Arts Bidg., Chicago, Ill, Normal ISOBEL M. TONE, 626 S. Catalina St., 
Texas, July. Chi- 
cago, August and September. 


ADDA C. EDDY, 136 W. Sandusky HARRIET BACON MACDONALD, 825 
Orchestra Bidg., Chicago, Iii. Dallas, f 
Texas, June 1; Cleveland, Ohio, July MRS. H. R. WATKINS, 124 East tith 
6; Detroit, Mich., August 10. 


INFORMATION AND BOOKLET UPON R:QUEST 


of Improved Music Study 
for Beginners 


April 1st, June 22nd, Aug. 1st. 


5011 Worth Street, Dailas, Texas 
Normal Classes, Dailas, June 1; Den- 
ver, Colo., July 20 


Dallas, Tex. Normal Classes: Callas, 
June and August; Ada, Oktahoma, 
July. 

New York City. 


MRS. STELLA SEYMOUR, 1219 Gar 
den Street, San Antonio, Tex, 


Los Angeles, June, 1925. 
MRS. S. L. VAN NORT, 224 Tuam 


Ave., Houston, Texas. 


St., Oklahoma City, Okla. 
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the heavens and the stars. The seven liberal arts are its 
builders, Music being the artificer of the second wheel. 
Great importance was attached to music, in its modern and 
restricted sense, by the Greeks. Aristotle in speaking of the 
proper subjects for study says: ‘As to Music some persons 
may doubt,,as most persons now use it for the sake of 


pleasure, but those who originally made it a part of educa 
tion did it because, as has been already said, nature requires 
that we should not only be properly employed but be able 
to enjoy leisure honorably. For this (to repeat what I 
have already said) is of all things the principal.” As the 


hours of labor become shorter the more important it becomes 


that the community should have the means of using its 
leisure honorably. A part of the task of furnishing this 
means in New York has been allotted to me. 

Jesides the practice of music there can be no more honor 
able way of employing our leisure, and no more delectable 
than the planting, care and contemplation of gardens. That 


this is true may be proved by what is tolc 1 us of the Creator 
in the second chapter of Genesis: “And the Lord God 
planted a garden eastward in Eden and there he put the 
man he had formed, and out of the ground made the Lord 
God to grow every tree that is pleasant to the sight and 
good for food.” 

It will be observed that this was not a creative act. God 
created the Universe, but he planted the garden. He had 
the joy of seeing the saplings He had set out grow to trees 
His spirit brooded over the buds of the bushes and rejoiced 
in the tender green shoots of the flowers. With loving care 


His fingers unfolded the petals of the first rose. He 
smiled as he saw that the garden He had made was goo 
Bacon was surely the mouthpiece of the Almighty, when he 


said: “The garden is the purest of human pleasures ; it is 
the greatest eivedeinal to the spirit of man. 


Full many are the descriptions of the gardens left us 
by the ancients. The hanging gardens of Babylon are 
alleged to have been constructed by Semiramis, that great 
precursor of the modern woman in politics. Nebuchadnezzar 
restored them and Cyrus the Elder took part in their 
beautifying. Famous also were the great gardens on the 


banks of the Tiber that Julius Caesar left by his will to the 
Roman people. 

The groves that surrounded the temples of the gods 
demonstrate that man instinctively felt that gardens and trees 
were the fairest offerings he could make and those that were 
the mosc acceptable to the Divinity, who rejoiced to seek 
rest therein. In the Book of Genesis the same truth is re 
vealed, for we read that Adam and Eve “heard the voice of 
the Lord God walking in the garden in the cool of the day.’ 

I like to think that He still walks abroad through our 
forests and fields, rejoices in our parks and pleasure grounds, 
ang that in these places those who will can still hear His 
voice. I know that He is well pleased at the thought of the 
syiace and relief brought by the view of nature to the suffer- 
ing as is so well described by St. Bernard: “A sick man 
sits upon a green bank and when the dog star parches the 
plains and dries up the rivers, he lies in a shady bower and 
reeds his eyes with a variety of objects, herbs, trees, to com- 
fort his misery, he receives many delightful smells, and fills 
his ears with that sweet and various harmony of birds.” I 
have striven, and I hope not altogether in vain, so to maintain 
our New York parks that in them there could be found peace 
and comfort for the sick, sorrowful and troubled. 

The love of nature is restricted to no class. It is common 
co gentle and simple, to rich and to poor. The intellectual 
giant and the little child meet in this love on a common 
— We all know how the sainted Francis of Assisi loved 
God's humble creatures. The story often has been told of 
his preaching to his little sisters, the birds. It is common 
knowledge that Saint Anthony of Padua preached to the 
fishes in the river, and that these held their heads out of 
the water in great peace and quietness, and perfect order, and 
remained intent on the lips of the Saint. At least, so we 
are told in the old time chronicle. 

Mythology and fable are filled with descriptions of gar 
dens and praises of the beauty of Nature. The poets of all 
times and races have sung of them. These effusions are too 
numerous, and many are too familiar to quote. But | 
cannot refrain from transcribing a few lines from St. 
Francis’ great poem: “Be Thou praised, my Lord of our 
Sister, Mother Earth, which sustains and hath us in rule, 
and produces divers fruits and colored flowers and herbs.” 

How much more beautiful could our parks be if our visi 
tors would only remember that Mother Earth is our sister 
and, loving her as such, respect her bounteous gifts as they 
find them in our parks. The vandal is not only a stench in 
the nostrils of men but also a contemner of God and a 
desecrator of His handiwork. At his approach the trees 
and the flowers shudder and the birds cease from song 

Let him ponder on the unutterable woe this offense has 
brought to the human family. Let him cease from his evil 
ways and once more our parks will be cool with the shade 
of trees, sweet with the scent of flowers, and glad with the 
song of birds. 


Helen Fouts Cahoon’s Successful Tour 


Helen Fouts Cahoon, Chicago soprano, recently returned 
from a highly successful concert tour of the southwest. 
Everywhere this young artist sings she is warmly received 
by public and press, and many _ return, engagements 
are the result of her splendid work. Following is a résume 
of the tour which she recently finished: May 1, recital in 
Paris (Tex.) under the auspices of the Girls’ Musical Club ; 
6, a recital for the student body of Texas Christian Uni- 
versity, Fort Worth, (Tex.); 7, recital, Dallas, Tex.; 8, 
soloist with the Apollo Club of Little Rock, Ark., which was 
a return engagement and the third program Mrs. Cahoon 
has sung in Little Rock this season; 10, soloist for special 
services at Grace and Holy. Trinity Church and Inde- 
pendence Boulevard Christian Church at Kansas City, Mo. 

Mrs. Cahoon appearedfour times at Appleton, Wis., 
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June 18, 


during the first week of June—twice, June 7 and 8, on the 
commencement program of Lawrence College. 
In reviewing her recital at Dallas, Tex., the Dallas Morn- 


ing News had the following to say: “Displaying even 
greater artistry, her recital proved to be the most exquisite 
offering of Music Week. Singing to a supercritical audi- 
ence composed of professional musicians and younger musi- 
cal talent, many of them her pupils, she scored a sensationa! 
success. A veritable ovation after the Norwegian Echo 
Song. One of the finest examples of pyrotechnics was The 
Nightingale of Saint-Saéns. In this she demonstrated that 
her bravura is impeccable, her trill as perfect as human ear 


can judge, and her shading so delicate as to be almost 
unbelievable.” 
Praise for Cecil Arden 
The following letter speaks for itself: 
April 20, 1925 

Russell Bridges, 
Care of Southern Musical Bureau, 
Healey Building, Atlanta, Ga 
My dear Mr. Bridges 

Miss Arden has come and gone We shall not forget her. Our 


Men's Bible Class, its six hundred guests, and all our local artists 
who were present, are quite unanimous in the belief that Miss Arden’s 
concert, last Thursday evening, registered the high water mark of art 
in Hattiesburg. This is quite a large verdict for Miss Arden in view 


of the fact that there are two fine colleges here through which we tre 
quently enjoy the presence of-notable artists 

Miss Arden eected to remain in Hattiesburg the day after the con 
cert, that she might rest from her recent arduous travel and work 
his gave many of us an opportunity to discover that this talented 
young woman combines with her artistry that splendid refinement of 
womanhood which constitutes society’s most priceless consideration 
y wife, who is a musician and great lover of music, felt in a 
wonderiul way this double charm of talent and character. 


In writing you about this extraordinary young woman I do not only 
want to thank you most sincerely for having presented her unto 
us and to express the appreciation of hundreds for her most delightful 
and entertaining appearance here, which is nothing more than such 
character and capacity deserve, but | am also writing you for a much 


greater reason 

liss Arden’s appearance here and her splendid work brought 
more closely home to me a matter about which I have often thought. 
Our native talent lacks a great deal of having an even break in com 
petition with the foreigner, even when the home talent is superior 
Our Government spends much time and money in its efforts to rescue 
us from industrial and commercial domination abroad, while our 
social and intellectual life seems invariably to seek every means possible 
of delivering itself shamefully outright to foreign art and artists 
For a long time, of course, we had to depend on the foreigner for all 
our art; we got in the habit of it, but I sometimes wonder if freedom 
from intellectual snobbery would not really constitute freedom from 
the necessity of going abroad for cur entertainment, thus unhappily 
confessing our incapacity for training and development in those 
things that contribute so much to the spiritual and intellectual con 
siderations of life 


As Miss Arden sang, I thought of all this. I appreciated the fact 
that I could pronounce her name without becoming tongue-tied, that 
her enunciation was not studied, and, upon becoming more closely 
acquainted with her that she was bubbling over with love of country 


and home institutions, 
You occupy a position to contribute 
of us in this matter and I sincerely 


weal of all 
ethics and 


much to the 
that, wherever 


very 
trust 


equity will permit, you will always graciously give preference to the 
American artist The more faithfully all of us acquit ourselves in 
this matter, the more quickly will we come into our own 


I trust that you will not feel that this long communication is out 
of order or that it is inspired altogether by the impulses of pleasure 
that the recent concert started in me. I really trust that you will grasp 


that greater reason for it all, to wit My earnest desire that the 
American artist may have the support of every patron of art 
which the American artist so richly deserves 
Again thanking you for ‘all you have done, I am, 
Very truly yours, 


(Signed) V,. M. Scanton 


Hattiesburg, Miss 


Jessie Fenner Hill Pupils in Recital 

A spring song recital by pupils of Jessie Fenner Hill was 
given before an interested audience at Chickering Hall, 
June 3. The participants were Anne Staudt, Dorothea 
Brandt, Mary J. Leard, Eugenia Domanska, Jessie Camp- 
bell Sommer, Georgianna Moore, Mary E., Kelly, Emily 
Steiner, J. Adele Puster and Janet Shair. The carefully 
arranged program consisted of solos, duets and trios, com- 
prising works by Hahn, Josten, Scott, Fenner, Manna- Zucca, 
Krams, Del Riego, d’Hardelot, Clarke, Sibella, Wetherby, 
Schubert, Arditi, Huerter, Debussy, Dett, Bachelet, Bibb, 
Dvorak, Massenet, Messager, Campbell-Tipton, Pierné and 
Chadwick. Without exception all did remarkably well, 
and the singing reflected much credit on the method employed 
by Mrs. Hill. Anca Seidlova accompanied the singers 
sympathetically. 
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LOUISVILLE ENTERTAINS 
THE KENTUCKY M. T. A. 


P. S. Durham Lauded for Excellent Work—Hadley's Ode to 
Music Enjoyed—Cleveland Orchestra a Welcome 
Visitor—Mojica’ Gives Concert—Barrere Little 
Symphony Heard—Music Week Celebrated 
—Notes 


Ky.—A fact acknowledged by press and 
public, the “most brilliant musical season Louisville has ever 
known,” is drawing to a close. To P, S. Durham, residential 
impresario, who for the past three seasons has so energetic- 
ally devoted himself to the musical interests of our city, 
and who has become so great a factor in Louisville, belongs 
the credit. To him is also due the credit of initiating the 
symphony concerts for children at popular prices; for con- 
sistent and financial support of the sy mphonic series, includ- 
ing an offering of three of the great symphonies this season. 
Mr. Durham courteously gave public acknowledgment and 
appreciation to Mrs. J. B. Speed, who perhaps provided the 
greatest assistance, then to Judge and Mrs. L. Allen, Judge 
W. Bingham, Mr, and Mrs, R. Belknap, Mr. and Mrs, W, 5S. 
Speed, Mr. and Mrs. James P. Barnes, Mr. and Mrs. 
Charles Warner, and last, but not least, to Corneille Over- 
street, a local artist who charmingly gave lectures on the 
respective symphonic concerts offered by the orchestra. 
Because of this hearty co-operation with Mr. Durham, the 
symphony orchestra series has been brilliantly launched, and 
it is safe to predict that the symphony concerts will hence- 
forth be a real factor in the civic development of Louisville. 
Because of this ready response to his enterprise, Mr. Durham 
has brought to Louisville, during his three seasons, many 
splendid artists and symphonies, excellent chamber music, 
operas, etc, 
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LouISVILLE, 


Hapiey’s Ope to Music 


A popular local event was the presentation of Ode to 
Music, Henry Hadley, by the Crescent Hill Musical Club, 
Mrs. William J. Harn, conducting, on May 15, The chorus 
consisted of 100 voices, plus a children’s chorus of fifty, with 
orchestral accompaniment. It was a gala occasion and 
reflected great credit upon the director, soloists and chorus. 
An interesting feature was the presence of the composer and 
the participation of his wife, Inez Barbour, soprano, as solo- 
ist. She, with Mr. Hadley, was hailed with deafening 
applause. The other soloists included Mrs. P. C, Knopfer, 
a club member, who made a triumphant debut with her rich, 
full, lustrous contralto; William Layne Vick, local tenor, 
and William G. Meyer, baritone, the two latter of the Fourth 
Avenue Presbyterian Church. The club accompanist was 
Marguerite Dohrman, who, with the director, came in for 
her share of the honors. 


Moy A 


music of the Woman's Club, Mrs. 
J. P. Speed, chairman, introduced the Spanish tenor, Jose 
Mojica, and his assisting artist, Adelbert Huguelot, pianist, 
on April 29, The singer, with his beautiful voice, fine per- 
sonality and charm, fairly hypnotized his large audience. So 
great was the enthusiasm that he was forced to almost double 
his program.’ Mr. Huguelot was also warmly received. 


Jose 


The committe on 


CLEVELAND ORCHESTRA 

Under the local direction of P. 5S. Durham, the third con 
cert in the symphonic series—and one of the most notable 
of the season—was that of the Cleveland Orchestra, Nikolai 
Sokoloff, conductor, at the Jefferson County Armory on 
April 1, featuring a children’s concert, directed by Arthur 
Shepherd, in the afternoon, and an evening concert under 
Mr. Sokoloff. 

BARRERE LitTLE SYMPHONY 

Under the auspices of the Wednesday Morning Musical 
Club, Mrs. Alex G. Barrett, president, the Barrere Little 
Symphony appeared, April 22, at the Woman's Club 
Auditorium. It delighted a large audience, the program 
heing rendered with the highest artistry, 

Music WEEK 

Louisville's Second Annual Music Week, May 3-9, was 
fittingly celebrated according to plans of the Music Week 
Committee, Honorable Huston Quin, Mayor of Louisville, 
honorary chairman, and Arthur E. Almstedt, general chair- 
man. On the committee were Mmes. . J. Horn, Fred 
Levy, J. B. Speed, J. B. Judah, Jos. P. Barnes, Theo Mueller, 
Frank Bouerek, Victor Rudolf, F A. Cowles, H. A. Rey- 
nolds, T. Wilcox, | Se Castello, }.. Be Dickey, RG 
Shannon, Carl Shackleton, P. S. Durham, J. A. Panther, 
J. W. Fay, W. E. Pilcher, B. Loventhal, B. W. Hartley and 
Mabel Jean Melton, Helen McBride, Flora M. Bertelle and 
Mrs. L. C. Leidenger. Special music programs, J. W. Fay, 
chairman, were featured in the public and parochial schools,, 
and, under J. H. Dickey, chairman. Special programs were 
given by the churches. 

On Sunday the opening program of Music Week was an 
organ recital, W. E. Pilcher, chairman, given by George 
Latimer, Mrs. Albion Cornwall and Lawrence Cook. Daily 
band concerts, H. T. Castello chairman, took place in Lin 
coln Park. Thornton Wilcox, director of Boy Scout activi- 
ties, led the singing in the stores of the city. Community 
singing was featured in many of the downtown shops and 
industrial concerns. 

Flora Marguerite Bertelle was general chairman, assisted 
by Mrs. Cowherd, of a young people’s ‘concert given by the 
music committee of the Crescent Hill Woman’s Club. The 
participants were Dorothy Frances Strain, Ann Elizabeth 
Hardin, Lida wad Dorothy Bruner, Lucy Friedenheimer, 
Barbara Jett, Fanny Hubbard, Mrs. Jas. W. Tyler, Louise 
Bessire, Cecil Cowherd, Everett Hoffman, Vienne Cramer 
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and the Glee Club of the George Rogers School, directed by 
Helen McBride. 

On May 4, at the Portland Branch Library, a recital was 
given with Helen Gardner as chairman. ‘The participants 
were Fannie Bess Morton, Ellen Lawrence Gardner, Leota 
Rusk, Robert Veasy, Mary Poore, Helen Kreiger and Leland 


Brock. In the evening, an invitation concert was offered at 
the Music Room, Ormsby Ave. Those who participated 
were Mmes. Verona De Laris, Joseph Rauch, Wm. J. 
Scholtz, Lewis Cole, W. T. Leachman, Emily Dembitz and 
Helen Chase. 

On May 5, the Knights of Columbus Choral Club, Joseph 
A. Panther, conductor, gave a pig, at the Male High 
School, assisted by Nicholas Bohn, George E. Kallros, Karl 
Schmidt, Marie Dumstorf, Hilda Detlinger and Henrietta 
Tinker Miller. In the evening, Nannie Rudy Anderson, 


pianist, and Carolyn Chrisman, soprano, of the Conservatory 
of Music, gave a joint recital at the Y. W. C. A. Auditorium. 

May 6, music was given for the benefit of the “shut ins,” 
Helen McBride, chairman, by the various clubs of the city. 

May 7, the Woman’s Chorus, Frederic A. Cowles, director, 
gave a concert at the Male High School Auditorium, assisted 
by Mary Ernest Poore, violinist; Fannie May Baldridge, 
soprano; Mrs. William J. Shultz, contralto; Mrs. E. Clarke 
and Leland Brock, pianists. 

On May 8, a recital by the students of the Conservatory 
of Music was given; also the second annual Music Memory 
Contest, Mrs. John Wagner, chairman, was held at the Voca 
tional School auditorium. The judges were Selma Kranz, 
Helen McBride and Carolyn Bouryard. 

On May 9, the annual State Music Memory Contest was 
held at the Male High School. The judges were F. A. 
Cowles, director of the Louisville Conservatory; Mrs, Henry 
M. Pettit, Owensboro, and Byron W. Hartley, superintend 
ent of public schools, Louisville. 

Kentucky Music 

The Ninth Annual Convention of the 
Teachers’ Association, Frederic A. Cowles, president, was 
held at the Brown Hotel, April 22, 23 and 24. Following 
the business session, which included an invocation by the 
Rev. J. Wilson Johnson, the president's address and_ the 
election of officers (resulting in Arthur W. Mason's elec 
tion for president), a program was given by the Frankfort 
Music Club which was open to the public. At the Woman's 
Club, in the evening, a concert was offered by the Barrere 
Little Symphony. ¥ 

The second day, 
piano section. 
given by J. W. 


ASSOCIATION 
Kentucky Music 


TEACHERS 


May A. Grissom, L. C. M., conducted the 
(ogg ee and Group Piano Teaching was 

Fay, director of public school music. Alma 
Steedman, of the Steedman School of Fine Arts, illustrated 
Modern Ideas in Teaching Beginners. Following were 
Round Table discussions led by Sara McGarvey, Lexington; 
Mary Stewart, head of normal department L. C. M., and 
Mrs. Walter Simmons, Louisville. The violin —_ was 


led by Mrs. Karl Rapp. Addresses were made by George 
R. Vestal, Owensboro; Robert Parmenter, Louisville; ( ‘ar! 
Lampert, Lexington; Jay W. Fay, Louisville, and Harriet 
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Poynter, Shelbyville. Of the voice section Mrs. Newton 
Crawford, Louisville, was chairman. Addresses were made 
by Teresa Armitage, Chicago; Arthur W. Mason, Louis- 


ville; Mrs, Henry Petit, president Kentucky Federation of 
Music Clubs, and Caroline Bourgard, state director of Music 

A concert was offered at Male High School by the Berea 
Club, Gladys Jameson, director; Science Hill Quintet, Har 
riet Poynter, director; Somerset Girls’ Quartet, Gwendolyn 
Haynes, conductor, and Stanford Orchestra, Dorothy Mc 
Quiddy, conductor. 

On the last day, in the public school music section, an 
address of welcome was given by Carolyn Bourgard. A 
chorus of 100 boys, Helen McB ride, director, was enjoyed 
Demonstrations were made by Gladys Porter, Ashland, 
Ky., and a music appreciation lesson offered by Nell Tallen 
tine, Cincinnati, formerly Ohio state director of music. A 
program of songs and dances of other lands was presented 


by students and children of the Louisville Normal, the music 


directed by Alice Linkenberg, and dances by Leona Ruth 
The soloists were Angelina McCracklin, contralto, and 
Dudley Ashton, danseuse. The speakers were John Ort 
Stewart, Eastern State Normal; Marion Warsham, Hen 
derson; Mrs. T. S. Robinson, chairman music division of 
State Federation of Music Clubs, and Jane Stokes, Dan 
ville supervisor. 

A luncheon was given at Brown Hotel by public school 
music graduates of the Louisville Conservatory of Music 
The social feature was the dinner to the officers of the Fed 
eration by Frederic A. Cowles. 

Notes 


The Music Study Club met 
Lewis Cole. A program of 
by Mrs. Sidney Meyers, Mrs. Arnold Levy, Emma M 
Rubel, Mrs. Arthur Hensinger and Mrs. Joseph Rauch 

The Crescent Hill Woman's Club gave a spring concert, 
with Mrs, Walter Jacobs and Reginald Billim, accompa 
nists. Those who participated were Fannie May 
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April 22 at the home of Mrs 
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sang.in a manner that might have filled the 
heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
SO AUTHORITATIVE A MASTER. 
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RUTH PETER, 

} has be lying ently with Edgar M. Cooke at the 
Philadelphia ft noh of the De Reszke-Seagle School Miss 
, cored ‘ in Washington, D. C., as Sylvia in 
| Herle opera weethearts. The critics commented 
on the unusual beauty of her voice, its power, richness of 

quality ul wide range (© Bachrach.) 





THE SEASON ENDS 
(1) Marceila Roeseler, soprano of the Metropolitan Opera, 
and Hstelle Liebling, well known New York vocal teacher. 
(2) Bachaus, pianist; Mme. Roeseler and Julius Burger, 


the Stuttgart bound for Europe. 


steamship 





BERNARD R 
of the Bague-Laberge management, 
for « short Buropean business trip. Mr. and Mrs, Schmitz 
and Miss Bogue were among those to see him off. From left 
Mrs, Schmitz, Mr. Laberge, Mr. Schmitz and Miss 
Bogue. 





LABERGE, 


concert sailed in May 


to right: 
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JOHN CARROLL, 

young American baritone, who has programmed at least two, and often 
three, of Rhea Silberta’s songs at the following concerts: May 6, Women’s 
Club, Hast Orange, N. J.; 7, Brooklyn Circle, Academy of Music; 10, 
Writers’ Guild, Harris Theater, New York; 15, Catholic Actors’ Guild, 
Hotel 19, Silberta Composition Recital, Hotel Pennsylvania; 21, 

Providence, R. I.; 23, Women’s Club, Springfield, 
and May 27, Knights of Columbus, Bayonne, N. J. 


Astor; 


Catholic Girls’ Club, 
M ass., 


soprano, 
snapshot 
at 

of 





LISA SPUNT 
on board the steamship Paris, en route to Paris. 
She will spend several weeks studying there, 


following which she will go to Milan to continue MARIE SUNDELIUS AND HER LITTLE NEPHEW, 
her lessons. She will return to America in in the White Mountains. Mme. Sundelius will spend the 
the fall. summer singing principal roles at Ravinia Park. 





Batesville, 





June 18, 1925 





LEGINSKA AND ALBERT 
COATES 
on board the Berengaria. Leginska will 
duct the London Symphony Orchestra in Lon- 
don at Queens Hall on June 23. Her Eaotic 
Suite after Gaugin will be given together with 
other works which she will probably conduct for 
the first time in America at Conneaut Lake, 
where she will be guest conductor of the Cleve 
land Orchestra during the week of July 13. 
From Conneaut Lake she goes directly to Holly 


ETHEL 


con- 


wood where she conducts the augmented Los 
(ngeles Philharmonic Orchestra at the Holly 
wood Bow! during the first week of August. 





ETHELYNDE SMITH, 
and a hit of local color at Batesville, Ark. The 
was taken on the occasion of Miss Smith's concert 
under the joint auspices 
Irkansas College. 


when she appeared 


the Musical Coterie and 
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MARCIA LEWIS, 
American soprano, at her sum- 
mer home in Greenville, Mich., 
where she will spend a few 
weeks prior to her tour of the 
country with her own concert 
company for the W. P. Chase 
Candy Corporation of Brooklyn, 

Fel a 





oo eek 


MAMMA 














June 1925 


18, 














































THE MUSICAL COURIER ABROAD. 
Here is a group of young singers who 
have been winning operatic success in 
Germany. Left te right, they are: Eva 
Turner, a young English dramatic so- 
prano from La Scala; newt, Richard 
Bonelli, American baritone at La Scala; 
Pauline Cornelys, American lyric so- 
prano of the Monte Carlo Opera, and 
(roldo Lindi (Harold Lindau), young 
Swedish-American dramatic tenor of La 
Seala. These four have been singing with 
the company that was recruited at Milan 
for an Italian opera tour through the 
larger German cities. The last one is 
Klsa Forster, American dramatic soprano, 
a regular member of the company at the 
Cologne Opera. The snapshot was taken 
at Cologne while they were all getting 
news from home in the Musicat Cot 


GUY MAIER AND HIS SON 
BOBBY. 


During the forthcoming season Guy 
Maier will divide his time among four 
fields of activities. He will appear in 
two-piano recitals with Lee Pattison 
and is already booked extensively in 
this field. Contracts already signed 
include appearances in Chicago, St. 
Louis, Kansas City, Boston, Palm 
Beach, Providence, Atlanta, Akron, 
Columbus and Cleveland, as well as 
many smaller places. A New York 
recital is scheduled for November 30, 
In addition to this, Mr. Maier will 
continue to give his individual recitals 
for young people, as well as straight 
piano recitals, and will also appear in 
joint recitals with Clara Clemens, 
mezzo-soprano, and there seems to be 
a particular demand for this type of 
attraction. Whatever spare time will 
be left from all these activities, Guy 
Maier will continue to devote to his 
classes at the University School of 
Music at Ann Arbor, Mich. From the 
accompanying picture it would seem 
that the prospect of a crowded season 
does not frighten this intrepid artist. 
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EARLY PICTURES 
OF PUCCINI, 
The first one shows 
him when he was 
eighteen years old; the 
second at the age of 
thirty-one, at the time 
he wrote his second 
opera, Edgar. These 
photographs were pub- 
lished in the Italian 
monthly, Musica 
D’ Oggi, and this paper 
also establishes — the 
fact, by reference to 
the records, that Puc- 
cini was born Decem- 
ber 23, 1858, instead 
of December 22, the 
date generally given. 
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TRIER. 


In the 


background is 


the 


facade 





of the famous Cologne Cathedral. 





THE GENTLEMAN FROM K.C 
This caricature by Henry Major 
appeared recently in the Kansas 
City Star, with the following cap 
tion: “The gentleman with the 
soulful eyes is Walter A. Fritschy, 
who, for the last seventeen years, 
has brought the best artists to 
Kansas City, and kept amiling while 
in the throes of it.” 


MUSIC WEEK IN 
OUR NEWEST 
POSSESSIONS 


Captain Philip Wil 
liams, U. 8S. N., Gov- 
ernor of the Virgin 


Islands, acquired only 
a few years ago from 
Denmark, addressing 
over 2500 school chil 
dren and teachers on 
music and community 
life at St. Thomas dur 


ing Music Week, May 
8-9. This snapshot was 
taken and sent to the 
Musica Courter by 


Alton A. Adams, band- 

master in the U. 8. 

Navy, stationed in St. 
Thomas. 











CARRE LOUISE DUNNING 


with her son and a friend at her Los Angeles home. Mrs 
Dunning, who is the originator of the Dunning System of 
Improved Music Study for Beginners, will conduct Normal 


Classes in New York beginning July 15 





GERALDINE LEO WITH HER TEACHER, 
OVIDE MUSIN 
The celebrated violin master numbers Miss Leo among his 


talented pupils. This young American artist gave a success 
ful Town Hall recital this past season and has appeared also 
as soloist with the Chaminade and Apollo Clubs in Brooklyn 
at the Biltmore Friday Uusicales (New. York). and 


Trenton, N J 


Morning 


in concerts in Montclair and 
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LEFF POUISHNOFF 
at the house where Liszt lived when he was in Paria Only 
genuine art makes an impression on Parisians, the moat 
blasé concert goers of the world and the moat critical. But 


when once in a blue moon an artist captivates the Parisians 


there is no limit to the extravagance of their ovations ney 
the number of recitals they will patronize This present 
season has brought them Paderwski after an absence of 
many years; and a new pianistic sensation, the Russian 
Pouishnoff, who gave four recitals in rapid succession to 
packed houses. A fifth one is now being arranged The 
introductory program, played at the Salle Gaveaun on March 
25, listed Bach and Beethoven only The fourth recital 


April 22, brought an entirely Russian program 
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SUZANNE 
CLOUGH, 


MeCZZO0 - soprano, 
who recently 
sailed jor 
Kurope where 
she will study 
jor a@ year or 
more, Vv was 
Clough, who is 
the possessor of 
a delightful 
rowe, made a 
very successful 
debut at leo 
lian Hall this 
spring She is 
studying with 
VW ime Schoen 
Rene who ac 
companied her 
to Paris, where 


they stopped for 


a little vacation 
of a couple of 
wecks, then go 


ing on to Berlin, 





where UViss 

Clough will re 

BURNERDENE MASON, on a Miss 

ama ontralto, who won high praise following he Clough is ev 
teolian Hall debut recital last April, will appear in concert pecting to pre 
i) hall Hall, Chicago, December 1.) (Photo by Bachrach.) pare operatir 
roles in which 

she will he 

heard before she 

returns to 


imerica, 





MILAN 


LUSK 





- Left, reproduction of medal awarded to 
GITTA GRADOVA. the Czrecho-Slovak Red Cross, Dr. Mazaryk, 
{ cent snapshot of the brilliant young given over siaty benefit recitals in Europe and 


World War (Left) Milan 


pianist, 


So Ee 








HONORED. 
Milan Lusk, violinist, by 
president, for having 


imerica during 
Lusk 


ate toe 





GIOVANNI GENNARO STUDENTS TO GIVE 


During the season, Giovanni Gennaro, widely known vocal teacher, operatic coach 


presents his students in many recitals and operatic performances, which 


the course of his summer session in Chicago, Sig 


musicians and the Campanini Opera Club of fifty. Those 
Beach Hotel are, left to Frederik Mueller 
Charlotte K 


Gennaro 


an orchestra of twenty-five 
S at the Edgewater 


Berattia (Santuzza) 


parts on June right: 


iLuna), Anna 


who will conduct. 
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CAVALLERIA RUSTICANA. 


Herlihy (Lola), Frank M, Zeman (Alfio). 





and conductor of Chicago, 
reflect creditably upon him. 
Gennaro will present Cavalleria Rusticena with his students, 
who will sing the leading 
(Turiddu), Genevieve Frede 
Insert: Giovanni 


During 





June 18, 1925 

















HONEGGER, 
Mare’s vaca 
his works 


JEANNE DE MARE AND ARTHUR 
photographed in Paris last fall during Miss de 
tion there. Miss de Mare was the first to introduce 
to American audiences and during the past season frequently 
entire programs devoted to Mr. Honegger’s composi- 
1t the beginning of neat Ur. Honegger is 
{merica for the first time, when The Friends of 
will give a performance of his Le Roi David, This 
will probably take place during October | 


the 


gave 


season 


tions. 
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PERCY RECTOR STEPHENS, 
whose physician has ordered him to cancel his Chicago 
master classes this summer owing to ill health. His bookings 
were unusually heavy, and the session promised to be the most 
successful in his eight years of master classes. By not wnder- 
taking the Chicago season Mr. Stephens’ physician promises 
him that he will be in fine fettle for his teaching in Denver 

during the entire month of August. 
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(Continued from page 37) 
Mrs. Nathan B. Chase, Mrs. Frederic H. Johanbaeke, Mrs. 
Harry Roy, Mrs. T. Fletcher Strain, Mrs. Frank Cowherd, 
Harry N. Clarke, Mrs. James W. Tyler, Thomas Stradley, 
Dora Mantle and Mrs. J. W. Kunneke. 

The Wednesday Morning Musical Club departed from its 
usual custom and gave an organ recital at Christ Church 
Cathedral, April 4. The soloists were George Latimar, or- 
ganist, and Inman Johnson, baritone. 

Abbie Farwell Brown, of Boston, Mass., writer and musi- 
cian, author of The Boyhood of Edward MacDowell, enter- 
tained a company of invited guests recently with extracts 
from her verses and an interesting talk on the MacDowell 
Colony at Peterborough, N. H., where much of her best 
work has been done. 

The sixth of a series of musical services at the Second 
Presbyterian Church was featured by Carl Shackleton, 
organist, May 17. 

The Male High School Band and Orchestra gave a ~ 
cert, May 16, in the school auditorium, conducted by A. F. 
Marzian. The orchestra consists of seventy oats 

The Music Study Club met on May 6, when a program of 
French and Italian music was rendered by Flora Marguerite 
Bertelle, Erma M. Rubel, Emily Dembitz, Mmes. Harry 
Bloom, Arnol Levy, Bernard Meyer, Harry Speyer, Joseph 
Opper and Clarence Hellman. 

A beautiful program was submitted by the Male Chorus 
for its first concert of the eleventh season; Carl Shackleton, 
conductor; Mrs. Arthur Almstedt, accompanist, and, Esther 
Metz, soprano. 

The Louisville Woman's Chorus, directed by Frederic A. 
Cowles, gave an excellent program on May 7 at the Boys 
High School auditorium, with Mrs. Edward A. Clark, ac 
companist; Fannie May Baldridge, soprano; Mrs, William 
Scholtz, contralto; Mary Poore, violinist, and Leland Brock, 
pianist. 

Mrs. J. W. Kunneke, violinist; Mrs. Lawrence Evans, 
Mrs. W. J. Albrecht and Mrs. J. W. Tyler, pianists, and Sam 
Pierce, tenor, furnished the program at the meeting of the 
Crescent Hill Woman's Club, April 27, at the home of Mrs. 
Frank Cowherd, chairman of the music department, who was 
assisted by Mrs. W. B. Chace, vice chairman. 

The Wednesday Morning Musical Club closed its season, 
May 20, with the Junior Club concert, which is an annual 
custom. Those participating were Helen Sieveking, pianist ; 
Avaciee McCracklin, contralto; George Piggott, pianist; 

Catherine Goodman, soprano, and Howard Koch, violinist. 

The Men's Glee Club of Asbury College, Susanne Shulze, 
director, gave a program, May 8, at the Trinity Methodist 
Church, assisted by Margaret and Dorothy Crammond, pian 
ists; James Blain, reader; Albert Smith, violin; Prentice 
Erwin, cornet; Judson D. Blakslee, baritone, and a string 
quartet by Miss Crammond, Messrs, Lovejoy, Ervin and 
Smith. 

The regular monthly meeting of the Saturday Afternoon 
Musical Club was held at the First Unitarian Church, May 
2. An organ recital was given by Lucille Antoinette Herget 
and Agnes Kastner, assisted by Elizabeth Shelton, soprano. 
They were accompanied by Reginald Billtin. 

Joseph Mann, tenor, was the soloist at the final concert 
of the Young Men’s Hebrew Association series, April 30. 
He scored greatly. 

John Sample, tenor, native of Louisville, who has been 
singing in grand opera in Italy and Ge mom A since leaving 
here, will return to join the faculty of the Conservatory of 
Music. 

A conservatory recital was given, April 29, from the violin 
class of Robert Parmenter. 

Frederick Morley, artist teacher and composer, of the 
Louisville Conservatory, sails for Europe in June. 
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June 18, 


Madame Lowe Studio Notes 


At Caroline Lowe's studio in the new Chickering Building, 
on May 25, an interesting recital was given by her pupils, 
the interest centering upon the return of Ralph Pembleton, 
who has been touring the past season with Schubert's 
Blossom Time, having sung in over three hundred perform 
ances. The first half of the program consisted of songs by 
the following pupils: 5 Purdy, Anna Harrison, Anna 
Rosen, Doris MacKay, Lillian Wildberger, Frances Hrubant, 
Margaret Bradley, Samuel Cibulski, Kermit Ehlers, Charles 
Horning, Harold Ehlers. The latter half was given over 
to Mr. Pembleton, the possessor of a tenor voice of very 
beautiful quality. His voice is bigger and better than ever 
All were delighted at the improvement the year's work 
revealed. About fifty guests enjoyed this delightful pro 
gram. Mme. Lowe played the accompaniments. 

Samuel Cibulski, tenor, early in May gave a noon-day 
program at the Wurlitzer auditorium, and immediately fol- 
lowing the program was asked to give another, one week 
from that date. On May 12 he was heard in his first radio 
program and again met with such success that a request came 
for a return engagement at a very early date. 

Ralph Pembleton, tenor, who recently returned from an 
eight months’ tour with Blossom Time, was —_— in two 
groups of songs at Ra Delphian Luncheon at the Commo- 
dore Hotel, May 28. 

An evening was delightfully spent recently at the home 
of Madame Lowe, 50 West Sixty-seventh street. The occa- 
sion was a surprise party arranged by the pupils of Mme. 
Lowe to show their appreciation of her interest in their 
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work during the past season, and a beautiful music case 
was presented to her. 

May 12, over station WMCA, the following pupils broad- 
casted an interesting program: Anna Harrison, soprano; 
Margaret Bradley, contralto; Sam Cibulski, tenor, and 
Charles Horning, baritone. Many complimentary letters 
were received from all casted! of the State. 

Oliver Stewart Siskin Busy Season 

The season just closing has been a very active one for 

Oliver Stewart, tenor, and, judging from the reéngagements 


as well as new dates, next year will find him even busier. 
He has been popular both as church and concert singer 





OLIVER STEWART. 


This spring he was soloist at a benefit concert for the 


Church of St. Magdalene de Pazzi, Flemington, N. J.; at 
the Eastside Presbyterian Church, Paterson, N. J. (Easter) ; 
at the Methodist Episcopal Church, Port Washington, L. I. 
(Mother’s Day, May 10) ; First Methodist Episcopal Church, 
Mt. Vernon, N. Y., and various others. 

On April 28, Mr. Stewart sang the role of Turiddu in 
Pagliacci at a concert given by the Plandome Singers at Port 
Washington, L. I. The Great Neck News wrote of this 
performance as follows: “Oliver Stewart sang his first 
solo from the wings. Mr. Stewart has a lovely voice and 
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aroused great enthusiasm by his artistic performance. He 
sang a ringing B natural at the end of the drinking song 
and he was forced to repeat the lovely Farewell at the end 
of the opera. 

Mr. Stewart has filled numerous concert engagements in 
the vicinity of New York, in many instances having an 
immediate request for a return date. His appearances it 
New York have also been frequent, including several at 
Chickering Hall, and engagements as soloist for the Musi 
cians’ Club of New York, the Cultural Circle, Southland 
Club of the Daughters of 1812, and other clubs, on pre 
grams at exclusive hotels, and as soloist at many privat 
social affairs. His New York recital at Rumford Hall 
May won excellent comment in the press Mr, Stewart 
will take his summer vacation in Maine 


Bruce Benjamin Captures Hannover Audience 
Bruce Benjamin, American tenor, scored a great succes 

at his recent appearance in Hannover. A capacity audien 

attended the concert and his press notices were unusually 


good According to the Hannover Landes Zeitung lf 
tenors are in themselves rare, still much more so are those 
who can boast of such a beautiful brilliant vocal material 
as Bruce Benjamin. His voice possesses the most genuine 
resonance and tone coloring, and together with an exceptional 
richness and power which is present to the highest range 


there is a softness and flexibility in tone production which to 
the ear of the listener comes as a blessing. With this talent 
is combined an excellent vocal technic.” 


The Hannoverscher Tageblatt was equally enthusiastic in 


its praise of the singer stating “He possesses a_ tenor 
voice, robust and brilliant and of fine resonance. Without 
question the singer has fine intelligence and a charm of sing 
ing which bring to his work buoy: ancy and color.” And it 
was the opinion of the Hannoverscher Anzeciget “Bruce 
Jenjamin, a tenor from New York, knew how in his evening 
of song to capture his audience with his beautiful, powerful 


and well schooled voice, no less than with his intelligence 
and art and full comprehension of the songs which he sang 
The voice throughout is symmetrical, healthy and produced 
in a rich, resonant way.” 


A New Lusk Violin Transcription 
\t the initial concert at the Mayflower Hotel in Washing 
ton, D. C., on March 16, Milan Lusk, violinist plaved for 
the first time his violin transcription of the Lady Hamilton 
Wa't? by Jonesco 
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MUSICAL COURIER 
ANN ARBOR NEWS 


University Scnoor. or Music ALUMNI Notes. 

Dorothy Cozad, ’23, is taking post graduate work with 
Mr. Harrison. 

Irene Finlay, '23, is teaching in the public schools of 
Detroit. 

The Gerhrings—Karl, ’21, and Hester, '19, have returned 
from an extended European tour. Karl has accepted a posi- 
tion with the Times News. 

Eleanor Hornby, ’13, is now married and is doing exten- 
sive work on the coast. She has a vocal studio in Los 
Angeles. 

Doris Howe, ’22, is continuing her study with William 
Wheeler in Cleveland, Ohio. She is contralto soloist of the 
Baptist Church of the Master. 

Esther Hollands is also with Mr. Wheeler and has filled 
several important engagements. One worthy of special 
mention was for a performance of Pergolese’s Stabat Mater, 
at the Art Museum in Cleveland, on April 10. 

Roscoe King, ‘07, a teacher of singing in New Ulm, Minn., 
also has charge of community singing. 

ig Lawrence, ‘10, is teaching in Jackson. 

Edna Lowry, ‘06, is a teacher of methods and drawing in 
Columbia City, Indiana. 

Mary Louis Maxwell, '22, is finishing academic work in 
Mt. Pleasant. Last year she was studying with Ernest 
Hutcheson in New York City. 

Irving Miller, '17, is supervisor of music in Montpelier, 
Ohio. 

Irene Straub-Stein, ’22, is contralto in the quartet choir 

f Temple Beth-El in Detroit. 

Elizabeth Thorpe, '17, is teaching piano in Mt. Clemens, 
Mich, 

lone Wilbur, 18, after an extended tour in opera, has 
returned for work with Mr. Harrison. 

“Dick” Gardner, ’22, is continuing his study in Italy. 

Glee Baker has an extensive concert itinerary for the 
coming summer. 

Mildred Broderson, after two seasons of concert work 
with the “Sorority Singers,” recently returned for a few 
weeks’ work with Mr. Harrison. 

“Tom Dewey,” is now pursuing law in the east, using his 
voice as an avocation. 

Lois Johnston-Gilchrist has had a busy concert season 
She has come in for some coaching with Mr. Harrison. 

Dave Nash (“Little Dave with a big voice”) is practising 
law in Buffalo, N. Y., and is doing a little music on the 
side, 

Florence Wuerth, for many years engaged in the secre 
tary’s office of the School of Music, was married November 
11 to Mr. Kurt Neumann. 

Vera Prince, '24, is teaching piano in Yonkers, N. Y. 

Lorna Batdorff, ’24, is teaching public school music. 

Norman McCarty, ’07, is teaching in Cedar City, Utah, 
in Branch Agricultural College. 

Concert Work 


Members of the faculty and advanced students in the 
school have contributed much to the concert activities of the 
or during the past year. 

Guy Maier, as soloist and in collaboration with Lee Patti- 
son, has criss-crossed the country several times, appearing 
in all the great musical centers from Boston to San Fran- 
cisco, under leading musical auspices, including many ap- 
pearances with the greatest orchestras of the country. Both 
Mr. Maier and Mr. Pattison participated in the great piano 
ensemble concert in New York. 

Palmer Christian has also toured the country extensively. 
He has played with practically all the great orchestras and 
on most of the great organs, including engagements in New 
York, Philadelphia, Rochester, Detroit, Chicago, Des Moines 
and many other large cities. 

Theodore Harrison likewise has been heard in many parts 
of the country. 

Andrew Haigh, Mrs. George Rhead, Anthony Whit 
mire, Ora Larthard, Maud Okkelberg, Marian Struble- 
Freeman and other faculty members have given many splen- 
did programs in Michigan and surrounding states. 

ar at a banquet given in Lansing by Governor Alex 
J. Grosbeck, in honor of state officials and their wives, at 
which several hundred guests were present, the Midnight 
Sons’ Quartet of the University provided the musical en- 
tertainment. Mr. Sink had the honor of presiding as toast- 
master. 

During the year, in addition to a series of weekly or- 
gan recitals in Hill Auditorium given by Mr. Christian, 
many faculty concerts were offered at which various mem- 
bers participated in miscellaneous programs of solo and 
ensemble numbers. The University Band, under the di- 
rection of Wilfred Wilson; the University Glee Club, 
under Theodore Harrison; the Girls’ Glee Club (made up 
of University and School of Music Girls), under Nora 
Crane Hunt, and the University Symphony Orchestra, 
under the direction of Samuel P. Lockwood, participated 
in several of the programs. 

Advanced students of the school have also appeared with 
distinction in numerous recitals in Ann Arbor which are 
open to the public and in many instances have contributed 
excellent programs in different cities of the state. 

The policy of the school is to provide students with an 
opportunity of hearing a great deal of the best music and, 
for this reason, in the several concert courses which are 
provided, practically the entire field of music literature is 
covered. On the other hand, through the various students 
organizations and student recitals, an opportunity is offered 
for experience in public performance, all of which is con- 
ducive to broad musicianship and_an appreciation of the 
best in the art of music. In the Choral Union and Extra 
Concert Series, the following artists and organizations have 
been heard in Ann Arbor during the year: Maria Jeritza. 
Guy Maier and Lee Pattison, Hinshaw Opera Company, 
Jascha Heifetz, Alfred Cortot, Sophie Braslau, John Philip 
Sousa and his band, Detroit Symphony Orchestra, John 
Barclay, Kibalchich Russian Choir, The Detroit Symphony 
Orchestra, Arthur Shattuck and Ilya Schkolnik. 

“Bud” Dieterle appeared in the November program of this 
series and Ora Larthard that of May. 

At Christmas time, Nora Crane Hunt was a contralto solo- 
ist in Messiah, given in Hillsdale College Church (eight 
miles from Jonesville). 

In February the University Girls’ Glee Club presented a 
program in Jackson. This is the home town of the director, 
she appearing as soloist. 


1925 


June 18, 


Of course the annual appearance in the faculty concert 
series must not be overlooked. 

December 7, Nora Crane Hunt, sang in Flint, Mich., at the 
monthly Sunday evening musical service in St. Paul's Episco- 
pal Church. 

STANLEY CHORUS 

During the past season a tradition was established which 
has proved highly successful. The Stanley Chorus, an or- 
ganization in the School of Music for women’s voices, 
which for several seasons progressed under the direction 
of Maude C. Kleyn and Mrs. William Wheeler, has merged 
with the University Girls’ Glee Club. Rather the Glee Club 
extended an invitation to the School of Music girls to join 
their organization which now has an established place in 
campus activities. The invitation was accepted and mem- 
bership gained by the “try out” system. The glee club has 
filled many engagements during the past season, most of 
them being campus and civic affairs, also a big concert in 
Jackson and three broadcasting programs from Detroit sta- 
tions. Nora Crane Hunt has resumed her directorship of 
the club. mR: i. 


De Vescovi Aids Italian Song Writers 

Lucilla De Vescovi, Italian singer, has accomplished much 
in the past year in the aid of the modern Italian song writer. 
Since coming to America several years ago she has given, 
on every occasion, selections representing the finest Italian 
talent and in most cases her entire program was given over 
to them. A particularly notable affair was her recent Town 
Hall concert. She is recognized as an authority in present- 
ing these lovely songs. Her popularity has been so great 
that many Italian composers are vying with one another 
in order to dedicate their songs to her. On her last trip 
home Premier Mussolini took the occasion to hear her and 
express his warmest commendation for her work. 


Vera Nadina Is Devora Nadworney 


Devora Nadworney, born in New York, who achieved 
success at two Maine festivals, is the Vera Nadina, who sang 
the role of Katisha in the Shubert production of The Mikado, 
according to a local paper. The young woman is also solo 
contralto at the Madison Avenue Baptist Church, and has 
sung in opera performances both in New York ‘and else- 
where. She recently appeared as soloist with the Banks 
Glee Club, in Carnegie Hall, New York. 


Maemillen to Play in Winfield 


The date for Francis Macmillen’s recital at Winfield, 
Kans., next season has been set for November 11 and will 
be fulfilled by the violinist in connection with other western 
e ngage ments. 
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Composer of “The Legend,’’ pro- 
duced at the Metropolitan Opera 
House. Also composer of the 
Scores for the D. W. Griffith 
Productions, and many well- 
known songs. 


“‘Velvety Tone--Pleasing Action” 


“In the course of my career, covering nearly thirty 
years, I have had the use of more than a dozen 
different make pianos. None has given me the 
delight, however, that I now enjoy with the grand 
piano which you have recently sold to me.” 
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MUSIC ON THE PACIFIC SLOPE 


SAN FRANCISCO MUSIC WEEK 
CELEBRATED ENTHUSIASTICALLY 


Opera Association Holds Luncheon Program—Cadman and 
Tsianina Heard in Joint Recital—News of Interest 
San Francisco, Cat.—San Francisco recently completed 

her fifth annual Music Week, May 17 to May 23. A full 

program of musical events of every description was arranged 
by Supervisor J. Emmet Hayden, appointed by Mayor 

Rolph. Co-operating with Mr. Hayden were representatives 

of all the musical organizations of the city and Chester W. 

Rosekrans, secretary of the Community Service Recreation 

League, under whose auspices Music Week was given. To 

these faithful workers, as well as a number of other ener- 

getic citizens, belongs the credit for one of the most suc- 
cessful celebrations of this character yet attempted. Among 
the important events was the memory contest in which the 
school children participated. This, and the singing of about 

10,000 children, directed by Estelle Carpenter, director of 

music in the public schools, were among the outstanding fea- 

tures of the week. Opening the week's activities was a 

splendid concert of sacred music, under the management of 

Harold Pracht, in the Civic Auditorium, in which several 

foremost church choirs took part. Music Week enabled 

music lovers to enjoy many resident artists, who gave freely 
of their art. 








Opera AssociaTION CELEBRATES Music WEEK 


The San Francisco Opera Association celebrated Music 
Week, on May 21, with a big luncheon meeting program, in 
the St. Francis Hotel, to which the entire membership of the 
association, numbering more than 2,500, was invited. A 
program was arranged by Gaetano Merola, director general 
of the association, The feature of greatest interest was the 
unfoldment of the plans for the third annual season of 
grand opera to be given by the organization this fall. 


CADMAN-TSIANINA RECITAL 


Under the auspices of the Women’s Building Association, 
Charles Wakefield Cadman, composer-pianist, and Princess 
Tsianina, soprano, gave a joint recital at the Columbia 
Theater on May 10. The program consisted principally of 
compositions of Mr. Cadman and among these the Indian 
idiom prevailed. Princess Tsianina impressed the large 
audience with the smooth, appealing quality of her voice 
and warmth with which she invested the texts of her songs. 
Mr. Cadman is an excellent composer, whose works bear 
the stamp of originality and ingenuity. Among the works 
presented by Mr. Cadman was his trio in D for violin, cello 
and piano, assisted by Orely See, violin, and Arthur Weiss, 
cello 

Notes 

The Musicians’ Club of San Francisco, William Edwin 
Chamberlain, president, held its last monthly meeting of the 
season with a banquet on May 23. Guy Maier, who is giving 
a series of lecture recitals at Mr. Chamberlain's Berkeley 
studio, was the guest of honor. A charming musical pro- 
gram was rendered by Elias Hecht, flutist, accompanied by 
George McManus; Edna Horan, violinist, accompanied by 
Jean Allen; piano solos by Jean Allen and three Spanish 
folksongs by Radiana Pazmor, accompanied by Mrs. Sig- 
mund Bauer. 

Julia Claussen, contralto, and Emil J. Polak, New York 
coach, have started their classes at the Fairmont Hotel, un- 
der the auspices of the Master School of Musical Arts, of 
which Lazar S. Samoiloff is the director. 

Winners of the piano scholarship contest, held recently 
at the Master School of Musical Arts (which will grant 
free lessons under Joseph Lhevinne, who is conducting a 
— of lessons at this conse rvatory), include a number of 

California pianists, namely: Katherine Vander Roest Clark; 
Jean Allen, pupil of Maude Wellendorff ; Bethel Stack, pupil 
of Malen Burnett; Zylpha E. Allen, pupil of Benjamin S. 
Moore; Edith A. Knox, pupil of Albert Elkus; Robert Vet- 
leson, pupil of Lincoln Batchelder; Emilio Osta, pupil of 
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Gyula Ormay; Marcus Gordon, pupil of Ada Clement, and 
Ernestine Chamblin, pupil of Ernest Chamblin. 

The San Francisco Ladies’ Choral gave a musical eve- 
ning in the Arrillaga Musical College, on May 7. Dorothea 
Asmussen is the president of this new organization and 
Mynard S. Jones the musical director. 

Lazar S. Samoiloff and Alice Seckles were the guests of 
honor at a reception given by Mr. and Mrs. Gilbert. Moyle. 
Several hundred guests called during the evening and Mr. 
Samoiloff gave an informal discourse concerning the Master 
School of Musical Arts, of which he is director. 

Manager Selby C. Oppenheimer is at present in Los An- 
geles completing details for the masterclass which Louis 
Graveure, baritone, will conduct in the southern city. Upon 
the termination of his classes there, Mr. Oppenheimer has 
arranged a similar course to be conducted by Mr. Graveure 
here, and already any number of teachers and singers have 
enrolled. 

William J. Henderson, music critic of the New York 
Sun, will shortly give a series of six lectures at the Fair- 
mont Hotel, under the auspices of the Master School of 
Musical Arts. 

The Elwyn Concert Bureau will present a series of ten 
subscription concerts in the Civic Auditorium during the 
season of 1925-1926, The artists to appear are Josef Hof 
mann, Edward Johnson, Margaret Matzenauer, Hulda La 
shanska and Felix Salmond, Cecilia Hansen, Thamar Kar- 
ides and her ballet, Maria Kurenko, Vicente Ballester, 

loscha Seidel and Olga $ Samaroff in joint recital with the 
London poe Quartet. 

The San Francisco Music Teachers’ Association held its 
monthly meeting, May 25, at the home of Frank Carroll 
Giffen. Reports of various committees, and musical num 
bers by Ramona Leonard, Beatrice Clifford and the D Alles- 
sio String Quartet, made up the evening's program. 

A two-manual Kimball pipe organ, made especially for 
the Conservatory of Music, has arrived from Chicago and 
has been installed. During the summer, Warren D. Allen, 
organist of Stanford University, will give a series of lecture- 
recitals and will offer a course of ten lessons for students. 

The Pacific Musical Society, Mrs. Frederick Crowe, presi 
dent, gave its first May program in the Fairmont Hotel on 
May 21. The program was rendered by Edna Horan, vio- 
lin; Jean Allen, piano; the male chorus, directed by Carl 
Anderson, and Irene Meussdorffer, soprano, with E. Y. 
Mowry at the piano, 

A matinee song recital was given by the pupils of Pearl 
Hossack Whitcomb, at the Fairmont Hotel, with Lincoln 
Batchelder at the piano. 

The Down Town Association observed Music Week with 
a fine program, arrange d by Frank W. Healy, pe the lunch 
eon-meeting at the Hotel St. Francis on May 21. The artists 
presented were Joseph S. Thompson of the Bohemian Club; 
Florence Berbert, dramatic soprano; Elsie Cook Laraia, 
pianist; Pietro Martone, tenor, and William F. Laraia, vio- 
linist. 

Rose Florence, the delightful mezzo-soprano and efficient 
vocal teacher, presented a number of her gifted pupils in 
recital in the Fairmont Hotel, May 15. That Mme. Flor 
ence has thoroughly mastered the art of teaching was dem 
onstrated by the excellent performance of these young 
singers. 

Evelyn S. Ware, pianist and teacher, has given a series of 
pupils recitals during May. Mrs. Ware is planning a similar 
series for next month when she will present her beginners 
as well as her more advanced students. 

Mrs. Noah Brandt presented her junior class in piano 
recital at the Sorosis Hall, May 16, which was attended by 
a large audience. 

Hother Wismer, violinist and member of the San Fran 
cisco Symphony Orchestra, has left for Europe where he 
will remain throughout the summer. Mr. Wismer will go 
to Belgium to coach with Ysaye. Mr. Wismer contemplates 
working up several entirely new programs of modern com 
positions which he will present in San Francisco and other 
California cities before the opening of our symphony sea 
son next fall. c... A, 


Karl Krueger in Los Angeles 
In a beautiful garden overlooking the Arroyo Canyon, 
Karl Krueger recently conducted an orchestra of twenty-five 
picked men from the Los Angeles Philharmonic Orchestra 
Works especially suited for such a setting were chosen 
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Overture to Midsummer Night’s Dream (Mendelssohn), 
Siegfried Idyll (Wagner), and Mozart's Serenade tor two 
string orchestras ana tympani. The excellence of the con- 
ductor’s work was widely commented upon. 

Mr. Krueger's fame as a Mozart interpreter is reaching 
far and wide. This rarely heard serenade was performed 
with finesse and polish. His reading of the Siegtried Idy!! 
made it what it really is—a profoundly poetic symphony in 
a smaller irame. A brilliant audience, including a number 
of musicians, attended 


SEATTLE NOTES 

SeattLe, WasH.—The combined choruses of the Men’s 
Amphion Society of Seattie and the Ladies’ Musical Ciub 
Chorus ot Lacoma were heard in jomt recital, May 20, in the 
auditorium ot the First Presbyterian Church. Both 
organizations rank high in the northwest for the excellence 
o1 their cnoral ensemble. This program was a memorable 
one, not only for those who attended the affair, but for the 
two clubs themselves, and for the gar 2 of the choral 
endeavors of the cities represented. Graham Morgan is 
the conductor of the Amphion Society and Frederick Wallis 
conducts the Tacoma Club 

Another choral event of the past week was the presenta 
tion on May 18 of two Bach cantatas by the Bach Society, 
ander the capable direction of Graham Morgan. The audi 
ortum of the First Baptist Church was completely filled for 
me concert, and an exceedingly enthusiastic audience it was 
Under the direction of W. &. Hedley the Bach concerto 
ior clavier and strings (D minor) was presented, assisted 
by Edouard Potjes, telgian pianist. It was a happy event 
tor all toncerned. 

Che annual complimentary concert, which is always given 
at the conclusion ot the Ladies’ Musical Club concert season, 
took place on May 13 in the Spanish ballroom of the Olympic 
Hotel The program was given by Lois Holt Brown, 
soprano; G.adys Kezeau Phillips, pianist, and Peter Merem 
b.um, violinist. The concert was successful from every point 
of view, and gave an opportunity for these local artists to be 
more appreciated by local concert-goers. Alice Peterson 
was the accompanist for Mrs. Brown, while John Hopper 
provided the accompaniments for Mr. Meremblum 

The local chapter of Mu Phi Epsilon, women’s honorary 
music sorority of the University of Washington, gave a 
benefit concert, May 21, in the Olympic Hotel, to assist the 
scholarship tund. The participants were students of the 
University of Washington, and included Frances Tanner, 
violinist; Katherine Munro, pianist; Iris Canfield, cellist; 
Edna Mabon, soprano; Marion Evans, pianist, and Jack 
Perine, pianist 

The last of the Wednesday morning musicales, which have 
been given during the past season under the auspices of the 
Seattle Musical Art Society, took place on May 20 at the 
Women's University Club. The program was given by Mrs 

C. Henry, soprano, who offered two charming groups of 
songs, assisted by Mrs. Laurence Bogle at the piano, There 
was a talk on modern composition by George May, of the 
Cornish School faculty, illustrated by Alice Peterson and 
Margaret Joslin, two pianists from Mr. May's studio 

The final concert of the series of four, given by Peter 
Meremblum, Russian violinist, was held at the Olympic on 
May 24. The program was devoted to Russian music in 
which Mr. Meremblum is most at home. Berthe Poncy 
Dow was Mr. Meremblum's accompanist and received a 
warm reception. Both artists are recent additions to the 
Cornish School faculty 

Male choruses, vocal and instrumental solos, folk songs 
and dances in costume composed the interesting program 
given May 25, at Meany Hall, under the auspices of the 
Scandinavian department of the University of Washington 
Another splendid concert by Scandinavian musicians of the 
city was in commemoration of Norway's Natal day, May 17 
The program was greatly appreciated, not only by the 
Scandinavians but by many outsiders who flocked to gain 
admittance 

The final concert of the season was given by the Lyric 
Club, May 26, at the First Presbyterian Church. Graham 
Morgan, the conductor, presented an interesting and varied 
program of choral numbers for women's voices Chose 
assisting were Agnes Nielsen Skartvedt, contralto; Robert 
Nichols, baritone, and Esther M, Pearce soprano, Arville 
Belstad is the club accompanist 

In a Persian Garden was given a splendid presentation at 

(Continued on page 50) 
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MEHAN Stupwo Vocat CONCERTS 

Carolyn Marx, soprano, assisted by Jeva Blix, contralto, 
gave a joint recital in a series of six, at the John Denis 
Mehan studios, Carnegie Hall, May 25, with Mrs. Mehan 
at the piano. Her songs were by the American composers, 
Florence Turner-Maley, Pearl G. Curran, Leonore Lieth, 
John Barnes Wells (himself a pupil of Mrs. Mehan) and 
Irving Steinel. Miss Blix sang two songs by the American 
composer, Fay Foster; two by Norwegian composers, etc. 
The improvement and development of voices at the Mehan 
studios is noted cach year; one goes there in the firm con 
viction of enjoying the singing 

The summer term at the Mehan studios is attracting in 
terest, the students coming from various distant points. 

Desuts at N. Y. S. or Music AND Arts. 

Ruth Johnston, harpist, played two charming works by 
Godefroid at the May 21 weekly concert of the New York 
School of Music and Arts, Ralfe Leach Sterner, president, 
the large audience applauding her very tasteful performance 
Marjorie Clark, pianist, heard for the first time, played 
Venezia (Nevin) expressively and accurately, showing musi 
cal spirit. Liszt's Lorelei was sung by Leona Paul, with 
broad style and beauty of voice. Harriet ny sang 
with clear enunciation and expression, and Irene Carpenter's 
lovely voice was admired in Sanderson's Until. Mrs, Baker 
sang arias from Butterfly and Boheme with beautiful voice 
quality. Avis McClean, with her instructor at a second 
piano, played Andante and Fugue by Battison Haynes, Eng 
lish composer who died in early youth, and later she offered 
the Hungarian Fantasia (Liszt), in both of which her all 
embracing technic and musical style shone brilliantly. Oth 
ers on the program were Emily Dabney, Helen Mohaupt and 
Rocco C arcion 

Sisters Garro Give Recital 

An interesting and enjoyable joint song recital, to further 
their musical education, was given by the talented young 
sisters, Louise and Dolores Gatto, assisted by Vera Stetk« 
wicz, pianist, of New York on Many 23, at Historical Hall, 
Bedford Village, N. Y., under the management of the well 
known vocal teacher, Mme. Emma A. Dambmann. 

The well arranged program, made up of duets and solos 
(mostly by the American composers Novello, Speaks, Gay 
nor, Mana-Zucca, Page, Foster, Hawthorne, Braine, ton 
Levin, Gartlin, White and MacDowell) might well be used 
by experi — professional singers. The audience was greatly 
surprised by the performance of the young artists; all the 
selections were memorized and creditably interpreted. Miss 
Louise has a beautiful, clear soprano, and Miss Dolores a 
rich, sympathetic mezzo soprano voice, which blended well 
in the duets. Both singers sang with poise, case and excel 
lent diction in English and toreign larguages, and they 
made a most attractive appearance. 

Miss Stetkewicz won her audience in two groups of 
piano selections and with her accompaniments. A good 
sized and enthusiastic audience was present, and by generous 
applause demanded numerous encores. Bedford Village may 
well be proud of these two accomplished young singers; sev- 
eral musical critics who heard them predicted a_ brilliant 
future 

At the close of the program Mme. Dambmann announced 
that they would give another recital next spring. 

ANNE Marte LAMPst AND GEORGETTE LAMPsI PLAy. 

The Misses Lampsi, pupils of Ramon Cardona, were heard 
in a joint recital at the Ampico Studios, May 25, playing 
works by Bach, Beethoven, Mendelssohn, Seeling, Heller, 
Henselt, Chopin, Debussy, Rubinstein and MacDowell. Mr 
Cardona, formerly a professor at the Stern Conservatory of 
Serlin, Germany, demonstrated effective teaching of thes¢ 
young pianists 

GRASSE IN TRENTON AND ATLANTIC City. 

Edwin Grasse’s organ and violin recital at the First Pres 
byterian Church of Trenton, N. J., was a feature of the 
annual State Rally of the National Association of Organists, 
Jane Whittemore being the state president. June 4 he was 
heard in the Atlantic City high school auditorium, playing 
the big Midmer-Losch organ, on which there are many 
unique stops and combinations; his recital was broadcasted 
Whatever Mr. Grasse does in music interests many people 
PROFESSIONAL WOMAN'S LEAGUE RECEPTION AND MUSICALE 

At the thirty-second annual reception to club presidents, 
and installation of officers of the Professional Woman's 
League, at the Ritz-Carlton Hotel, May 25, music was fur 
nished by Florence Bullard, soprano; J. Irwin Johnson, 
tenor, with Mrs. Johnson and Mrs. John McClure Chase as 
accompanists. Mrs. Arthur H. Bridge is chairman of press, 
being also president of the New York City Colony of New 
England Women. Mrs. Chase, accompanist, was elected 
third vice-president. 

STELLNER Pupits Give CostuME RECITAL 

Grace Larom Stellner’s pupils were heard in a vocal cos 
tume recital, June 3, at the Wurlitzer Auditorium, the fol 
lowing appearing: Martha Nelson, Swedish; Ottilie Miller, 
Spanish; Jessie Ruediger, English; Alma Allen, Indian; 
Samuel Gray, French Soldier; Helen Elsa Hermann, Ger- 
man, and Gertrude De Graw, Scotch...All these young 
singers excelled in clear enunciation, in expression and 
memorization, although the voices varied greatly as to 
range, quality and power; charming appearance added to 
the effect. The second half of the nragram showed the 
same singers in modern concert costtr dinging chiefly 
songs by American composers—Gilberté, WBrapscombe. Cur- 
ran, Taylor, White, Cox and Osgood. The interested audi- 
ence was cordial in applause and generous with gifts of 
flowers, while Mrs John McClure Chase (who, as Kate 
Fowler, was prominent in the music life of central New 
York) played excellent accompaniments throughout. 

Becker Pupits Give Piano Recitars 

Ira Pendler, talented young college student (studying 
law, yet gives much time to music under Gustave L. Becker’s 
instruction), on May 3 gave a recital of thirteen numbers 
at Steinway Hall, including selections by Beethoven, Chopin, 
Schumann, Brahms, Borodin, Sibelius and Liszt. He hopes 


to make music his profession, and, judging by his perform- 
ance on this occasion, he should do so. 


1925 


June 18; 


Samuel Diamond, another artist-pupil of Mr. Becker, on 
May 31 gave a recital in the same place, playing eight works 
by composers ranging from Beethoven to MacDowell. This 
young man, though blind, has accomplished much of high 
interest, so that his playing attracts and retains attention. 

Last Meetine or F, A. or M. 

The Fraternal Association of Musicians closed its success- 
ful season of 1924-25 on May 26 with a banquet which was 
attended by many distinguished guests. Preceding the re- 
past, a short business session was held, during which Rose 
Villar, composer-pianist, and Pauline Meltzer, teacher, were 
elected to membership in the society. There were after- 
dinner speeches, stories, jokes, and reminiscences; also a 
spirited discussion on the merits and demerits of the radio. 
A rousing “bon voyage” to the president, Louis Sajous, who 
leaves soon for California, concluded the meeting. 

Fassio Conpucts ALBEMARLE ORCHESTRA 

The audience of Albemarle Theater, Brooklyn, are favored 
in having an unusually fine orchestra and an exceptional 
leader, Angelo Fassio. He studied in Italy and Germany, 
came to New York six years ago, and has made himself 
felt as a solo violinist, conductor and music arranger. His 
orchestra is composed of experienced symphony players. 
The program of May 27 included Orchestral Fantasy, Evolu- 
tion of Yankee Doodle, a unique and difficult number. It 
was an artistic performance, bringing out the varied thoughts 
in full relief. Mr. Fassio’s arrangement of the music, for 
the screen picture, His Supreme Moment, shows the music 
is in touch with the sentiment and dramatic effects of the 
picture. The audience was most enthusiastic. 

Row.ry Pupits’ Recitar 

Vocal pupils of Henry Rowley, baritone of the Cathedral 
of St. John The Divine, held an informal evening on June 
1 in the International House on Riverside Drive. About 
fifty people were present, and an interesting program was 
given by the following: sopranos—Eileen Schulz, Harriet 
Van Tassel and Mabel Looser; tenors—A, H. Bode, T. K. 
Jows and Raymond McMurray ; bass—Malcolm Austin, with 
Luella Rose at the piano. 

THurssys RETURN FROM FLorIDA 

Emma Thursby and her sister, Ina, arrived from Florida 
on June 11. Ina Thursby had an unfortunate accident four 
weeks ago, falling and breaking her right arm, and will be 
obliged to have it in a splint for some time 

St. THoMAs’ Cuurcu ProGkRAMS For LAND 

Recently Walter Gillies, one of the firm of the Gillies 
Press, printers, notified Harold Land of this city that he 
would be presented with the only complete file of programs 
of St. Thomas’ Church. They are being bound in several 
volumes and will soon be in the hands of Mr. Land, who 
has been the baritone soloist of St. Thomas’ since 1914. Mr 
Land considers this a very valuable contribution to his 
extensive library of musical scores and manuscripts. The 
collection contains every program used in St. Thomas’ 
Church from Christmas 1870 to May 1925. 

Mr. Gillies, who is related to the Washington Irving 
family, entertained Mr. Land at Sunnyside several months 
ago / 

AupREY LAUNDER PupiLs’ MuSICALE 

At her residence-studio in Yonkers, Audrey Launder’s 
advanced pupils united in a song recital of ten numbers, 
with violin pieces played by Edna Van Olinda. Songs 
sung in French, German, Italian and English made up 
a varied program. The salons were crowded and all the 
pupils showed their excellent training under Miss Launder, 
herself a singer of established reputation. The recent 
concert of the Madrigal Club, of which Miss Launder is 
conductor, was likewise a musical event of importance. 
Carrie B. Overton, PIANIST AND GUEST IN WASHINGTON 

The Treble Clef of Washington, originally organized 
twenty-five years ago among married colored women to 
encourage keeping up their music, is one of Washington's 
most exclusive clubs, every member being an executive 
musician. May 29, Carrie B. Overton, of New York, 
was guest of honor in the club’s Mozart Program, when 
she played Liszt's Love Dream and the third Arabesque 
(Debussy). Applause and peonies were showered on her, 
the latter representing the appreciation of the members 
of Miss Overton's work while an active member of the 
Treble Clef Club. The affair was at the home of Mrs 
Andrew F. Hilyer, one of Washington's wealthiest colored 
residents, at one time a singer. 

Crype M. EmMert iN Grapuation ReEciITAL 

Arthur Friedheim’s piano pupil, Clyde M. Emmert, gave 
a graduation recital, May 28, at the New York School 
of Music and Arts, Ralfe Leach Sterner, president, playing 
works by Beethoven, Weber, Chopin, Schumann, Grieg, 
Mendelssohn and Liszt. Mr. Emmert is a thoughtful and 
scholarly rather than brilliant pianist, his steadiness and 
planning of effects being his main attributes. He has 
finished the prescribed course at this institution, winning 
a diploma. 

MALKIN CONSERVATORY SUNDAY CONCERTS 

The last concert of the season of the Malkin Conser- 
vatory of Music was given at De Witt Clinton High 
School auditorium, June 7, the pianists and violinists 
appearing being Bella Yutkoff, Minnie Werba, Pearl Bloom, 
Leo Friedman, Freda Rosenblatt, Max Hirsh, Bettie Wein- 
stock, Bertha Jeon, Lucy Robison, Laura Bundy, Earl 
Klug, Grace Carlita, Sol Rubin, Helen Fogel, Harry 
Aleshinsky, Sylvia Fass, Elsie Feigin, Rose Hershkowitz, 
Theodore Takaroff and Ruth Schaub. Jacques Malkin 
conducted the ensemble. 

J. WarrEN ANDREWS’ ORGAN QOCCASIONALS 

A series of Thursday Occasionals, from 7:30 to 9:30 
p. m., closed with the program of June 4, when Edward 
Wallace McPhee, organist of the First Baptist Church, 
Paterson, N. J., performed works ranging from Thiele 
to Gordon Balch Nevin, these being given at the Church 
of the Divine Paternity. 

D’ANTALFFY MusicaL Dotncs 

Dezso D’Antalffy, organist of the Cameo Theater, played 
several Bach numbers as well as his own compositions 
on May 16, at the Hungarian Reformed Church. He has 
just completed a big composition, an 4 Cappella chorus for 
eight voices, Hungarian Peasant’s Song, which the Schola 
Cantorum will give a first hearing next season. He is 
also at work on a cantata based on Whitman's Sea Drift, 
for soprano and baritone solo, mixed chorus and orchestra. 
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RESTRICTED REQUEST 
PROGRAMS GIVEN AT 
BOSTON SYMPHONY “POPS” 


Other News of Interest 


Boston.—Agide Jacchia opened the fifth week of Boston 
Symphony ‘Pop’ concerts with a “Restricted Request Pro- 
gram.” A list so labeled means, according to the vernacular 
of Symphony Hall, that while the public was invited to re- 
quest pieces for the program of last Monday evening, it was 
stipulated that certain old war horses that never failed to 
win a prominent place in request programs were henceforth 
to be taboo. Judging from the program that resulted, it 
will be necessary to add many names to the expurgated list 
before the intimately familiar pieces have been thoroughly 
eliminated. The program opened with the triumphal March 
from Aida, proceeded to the overture to William Tell, and 
continued with Mr. Jacchia’s sonorous arrangement of the 
Russian Revolutionary Hymn, Dubinushka. Chabrier’s col- 
ortul rhapsody, Espana, brought the first group to a close. 
The second section opened with a fantasia drawn from 
Giordano’s opera, Fedora, and included also Irma Seydel’s 
Indian Dirge, Rimsky-Korsakoff's artful Flight of the 
Sumblebee and Tschaikowsky’s Resounding Marche Slav. 
The final group comprised Sibelius’ symphonic —_ Fin- 
landia, Mr. Jacchia’s orchestral transcription of Glinka’s 
The Nes and for the stirring last number, The Ride of 
the Valkyries. 

It is hardly necessary to add that the concert was heard 
hy an audience that completely filled the hall, and that in 
sis'ed on many encores from the popular Mr, Jacchia and 
his admirable orchestra, 

SARROWS Pupits ScorE IN RHODE ISLAND, 

Artist-pupils from the Providence studio of Harriot 
Eudora Barrows, voice teacher of Boston, have recently 
been winning fine success at concerts in Rhode Island. Agnes 
Coutanche Burke, contralto, made her recital debut a few 
weeks ago at the Providence Plantations Club, assisted by 
Joan Parsons, soprano, of Boston, who is also a pupil of 
Miss Barrows, and Beatrice Warden Roberts, accompanist 
rhe program comprised songs in English, French and 
Italian. Commenting on this concert, the critic of the 
Providence Journal wrote: 

Mrs. Burke's voice is of good quality and considerable breadth. It 
is the type of contralto that is bright rather than somber, and for 
that reascn is fitted for effective presentation of the lighter songs, which 
ordinarily seem out of place when attempted by the less flexible, solid 
tones of the lower female voice She sings with pleasing style in 
songs which demand richness of tone and emotional effect. Many of 
this character were featured, Good diction was in evidence, and in the 
main she produces her voice easily 


rs. Parsons, possessing a soprano of very wide range, sang her 
melodious songs in pleasing manner Her high notes are brilliant, 
and she made much of her opportunities in this respect. Ganz’ A 
Memory, requiring expressive use of the voice, was well conceived, 
and received an excellent rendition. Accompaniments by Mrs. Roberts 


aided the singers materially, providing artistic settings for their work. 

Another product of the Barrows studios who has recently 
scored in Rhode Island is Claudia Rhea Fournier, contralto. 
Mme. Fournier was heard at the eighth and last concert of 
the Music Club of Newport. Referring to her part of the 
program, the Newport News said: 


Her voice is one of those delightful, true contraltos, of large range, 


pure, beautiful quality throughout, sympathetic, flexible. Few such 
singers come to Newport, or indeed, are heard elsewhere, and it is 
to be hoped that this will be only the first of many opportunities 


to see her here. Mme. Fournier sang first in Italian, the Lungi del 
caro bene by Secchi, which was loudly encored, and followed by I’m 
1 Longing for es hy Hathaway, a good song and well liked Mme 


Fournier's — se rdsogroup, in English, included Sandaled Feet by 
Carse, | ailaby: rn Wild, and Liddle’s In My Garden. They were much 
liked. As an encore Mme. Fournier sang the melodious favorite 


Lindy Lou by Strickland, the enjoyment heing shown hg the great 
applause which followed it 


Ouive AppLETON IN RECITAL, 

Olive Macy Appleton, soprano, pupil of M. Elma Igelman, 
gave a recital, June 2, at Jordan Hall. Miss Appleton had 
the capable assistance of Mary Shaw Swain, pianist and 
accompanist; Arthur Foote, noted composer, and John 
Macknight, flutist. Miss Appleton disclosed her abilities as 
vocalist and interpreter in an interesting program that in 
cluded old airs from Pergolesi, Paisiello, Del Valle, De Paz 
and Mozart; the familiar, ornate air, Charmant Oiseau, 
irom David, La Perle du Brezil; songs by Dvorak, Loewe, 
Nerini and Rossini, and modern numbers from Chadwick, 
Beecher, Watts, Foote and Lehmann, 

VinceNt Hupparp Sats 

Vincent Hubbard, son of Arthur J. Hubbard, and a popu- 
lar voice teacher on his own account, sailed for Italy, June 6. 
Although Mr. Hubbard plans to get a well earned rest 
during his stay abroad, he will also give considerable time 
to a number of Hubbard pupils who are establishing them 
selves in the Italian operatic world. These include Primo 
Montanari and Aristo Mitzi, both of whom have been win- 
ning splendid success in various Italian opera houses. 

ZG. 


No Rest for James Wolfe 


James Wolfe has been “signing on the dotted line” so 
frequently this past spring that he has almost neglected to 
leave himself a margin of blank space and time for a 
summer vacation. In addition to his new contract with the 
Concert Management Arthur Judson, the basso has signed 
for two more years with the Metropolitan Opera Company, 
for a seven weeks’ season with the new Garden Theater in 
University City, a suburb of St. Louis, for a week with 
the Maine Festivals and for numerous concerts. 

Mr. Wolfe’s first concert under the Judson management 
was in Chicago, where he sang on May 16 in the Gold Room 
of the Congress Hotel for the Book and Play Club. The 
singer had such a tremendous success that he had an 
immediate offer for a recital in Chicago this winter. His 
superb voice was in glorious form and, as usual; his fine 
artistic understanding played its part in winning him rec- 
ognition as one of the great musical personalities of the day. 

Playing return engagements seems to be the young basso’s 
specialty, for a week previous to his Chicago concert he 
scored an equal suceess at the annual White Breakfast of 
the Rubinstein Club, which is such a notable event of the 
spring season. The Breakfast took place at the Waldorf 
and was followed by a concert program, for which Mr. 
Wolfe, one of the honor guests of the event, generously 
gave his services. The rule of the day—“no encores”—had 
to be broken because of the enormous enthusiasm aroused 
by Mr. Wolfe’s rendition of the Volga Boat Song. A second 
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encore was demanded when his singing of The Flea moved 
his audience of over a thousand women to insistent applause. 
rhe president, Mrs. William Rogers Chapman, graciously 
arose and informed the guests that the club could not ask 
a guest of honor to go on entertaining it all afternoon when 
there was a program of artists engaged for that purpose. 
She promised that if the club would permit Mr, Wolfe to 
rest he should appear as soloist at one of the famous Rubin- 
stein Tuesday evenings next winter. The delight of the 
audience proved that their president had again, and as 


‘ usual, said the right thing. 


On his return from the west, Mr. Wolfe will sing in New 
Haven, where he is a great favorite, and after a few ap 
pearances near New York, he will prepare to drive his auto- 
mobile across country to St. Louis, taking a leisurely motor 
trip with Mrs. Wolfe. Mr. and Mrs. Wolfe (known to 
literary circles as Lillian Lauferty) will be among those 
to see the opening of the Garden Theater season with 
Margaret Anglin in Elektra. When the Anglin fortnight 
is over, Mr. Wolfe will inaugurate opera in the beautiful new 
auditorium by singing the role of the Father in Hansel and 
Gretel. It is expected that the basso will repeat his popular 
success of last summer, when as Zuniga in Carmen he was 
hailed by St. Louis’ discerning critics and scored a great 
hit in concert as well as in opera. 


Geraldine Morgan’s Niece Wins in Atlanta 

Aileen Morgan Stephens, fourteen year old daughter of 
Mr. and Mrs. George Roberts Stephens, and niece of the 
late Geraldine Morgan Roeder, who was so widely beloved 
in musical circles, has just been awarded the gold medal in 
violin and piano, by the Junior Civic Music Club of Atlanta. 


Kindler to Play in New Castle 
Contracts have been signed by Hans Kindler’s managers, 
Haensel & Jones, for three appearances by the popular cellist 
in New Castle, Pa., next season. Besides a regular recital 
available for the public, he will give two short programs the 
day before at the principal high schools 


Severn Dedicates New Work to Sametini 

Edmund Severn, violinist and composer, has dedicated 
one of his latest rrp for violin and piano, Danza 
Siciliano (Introduction and Tarantella), to Leon Sametini, 
violinist. Mr. Sametini finds the composition “a delightful 
and very effective work.” 





Honegger Completes Oratorio 

Arthur Honegger, whose Pacific 231 aroused so much dis- 
cussion last season when introduced by the New York Sym 
phony Orchestra, has just completed a new oratorio, Judith, 
according to word received from Paris. The new work is 
already being rehearsed and is scheduled for its first per 
formance under the composer's direction in the early sum 
mer at the Theatre du Jorat at Mezieres, near Lausanne 


Honegger plans to come to America duing 1926-27 for 


a tour as conductor-composer, under the management of 
George Engles. 


Meeting Conditions of Today 





(Continued from page 6) 
of even the casual student cannot be hastened beyond a cer 
tain rate. 

ProGress DeriniTecy PERCEPTIBLE 

But there is one very encouraging new condition in the 
teaching of technic of today. Progress is definitely percepti 
ble. Gone are the days when we had to practice over and 
over, in the same way, week after week, the difficult passages, 
in blind faith that some time they would “come.” Now we 
can find, in some incorrect or inappropriate movement, the 
cause of the difficulty, and remedy it promptly. Or we find 
the cause to be mental, or temperamental, and apply the 
corrective work to the-mind,. Besides the definitely percepti 
ble gain, from month to month, there is a sudden improve 
ment which may appear at any moment, as a result of th 
cumulative effect of the natural movements 

Thus with these new aids to technic and interpretation 
the casual student has more opportunity of developing his 
powers, even with reduced practice, and the one who is 
working toward a professional career finds his progress 
more rapid, his vision enlarged, his enthusiasm ever freshly 


kindled, 
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oh AMPICO 
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The Ultimate 
in Reproducing Pianos 


THE accuracy with which the Ampico repro- 
duces artistic performance has caused those 
who value supreme quality of tone to say: 

“If the Ampico could be combined with the 
Mason & Hamlin Piano, the result would be 
the ultimate in reproducing instruments.” 

The Mason & Hamlin pianoforte is now 
obtainable with the Ampico, affording the lover 
of music the world’s most beautiful piano and 
also the interpretations of the great pianists 
of the day on their most perfect medium of 


The Mason & Hamlin pianoforte has long 
been recognized as musically and tonally the 
most beautiful piano yet produced, 

Philip Hale, the eminent music critic, writes 
of the Ampico in describing an Ampico concert: 
“The playing was as free, elastic, and sponta- 
neous as though a gifted mortal were the 
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SYMPHONY CHAMBERS, BOSTON 
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Soprano 
145 West 55th St., New York Tel 
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CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 


Lawrence, Kansas 





University of Kansas 


* S TONE SOPRANO 


Studio: 144 West 77th St., New York 
Telephone: Endicott 1963 








ET HEL WATSON 
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HEMPEL 


Ausiates by | Coes '8! Pritser Flatot™ 
Management of Frieda Hempel 
271 Central Park West 
Steinway Piano 


VIRGINIA 


LOS KAMP 


Teacher of Singing 
N. Y. 


Concert 


127 West 78th St., 


Studios 


Phone 








New York 














EDGAR. 


TILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N Y. 








Mme. HELENE SAXBY 


(Paris—London—Dresden—Weimar) 
Pianist, Composer, Ensemble Work 


Highly successful in preparing Vupils for Repertoire, Concert, or 
Exams (Voice or Piano) Studied Stavenhagen, Garcia, ete Endorsed 
by Clara Novello Davies, as her Southern representative. 


Member of Key Club, N. Y 
212 HYDE PARK PLACE TAMPA, FLORIDA 


SUMMER MUSIC SCHOOL 


NEW YORK CITY—JULY 














Special Student Classes 


Teacher's courses in Musical Pedagogy, Musicianship 
and Piano Playing 

Schmitz Technic by Betah Reeder, Assistant to Robert 
Schmitz 

“Numbers,” “In- 


Sight Singing without “Do-re-mi,” 


tervals 
EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 


New York City Ashiand 5551 








Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 


charge 
With the facilities at the disposal of the Musicat Counizr 
it 1s qualified to dispense information on all musical subjects, 


making the department of value 
The Musicat Covarer will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 
All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 


OSCAR 
SAENGER 


Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 
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Hubert S. Martindale Owes Success to 


Novello-Davies 


Hubert S. Martindale, well known Toronto baritone and 
vocal teacher, is a most enthusiastic exponent of the 
method of his teacher, Mme. Novello-Davies, to whom 
he constantly gives all the credit accorded to his work 
in Canada 

Of his recent recital at St. George’s Hall, Toronto, the 
Toronto Globe said: “Outstanding merits of his perform- 
ance were his incisive diction, astonishing range, thorough 
musicianship, and impeccable taste, and Mr. Martindale 
employs an unmistakably distinctive method of voice pro- 
duction and breath control. It is always highly interesting 
to hear something new and different, and we all owe 
much to this able exponent of the Clara Novello-Davies 
system for his solid contribution to the variety of musical 
opportunities in Toronto.” 

The Toronto Telegram spoke of his singing as “the most 
beautiful and satisfying kind, wonderfully easy and natural 
beyond everything, and though the power was not the 
same, you thought of Bispham or Graveure as he sang, 





MARTINDALE. 


HUBERT 8. 


and if the voice is not phenomenal in power and sonority, 
it is beautifully sweet and sympathetic and is used so 
easily, with such technical mastery and such unerring taste 
and refinement, that you wonder why everybody shouldn't 
sing as beautifully.” 

As a teacher, Mr. Martindale has won a foremost place 
in Canada, and has a number of professional pupils in 
concert and church work. His Studio Club Choir is in 
its fifth season, and its purpose is to round out his pupils’ 
musical education by ensemble work and public appearances. 
It made a great hit last December in a_ professional 
appearance of Liza Lehmann’s In a Persian Garden with 
pupil soloists and the choir instead of a quartet. A news 
paper critic said of it: “Mr. Martindale brings out a 
very interesting quality in the voices trained by a method 
which deserves much fuller consideration than space per- 
mits.” 

Mr. Martindale 
piano under W. O. 


is a thorough musician, having studied 
Forsyth, a noted master in Toronto, 
and also did excellent work aS an organist, but since 
coming under the tutelage of Mme. Novello-Davies, he 
is devoting himself exclusively to spreading her vocal 
method in Canada 


Critics Praise Dudley Buck Artist 

Adelaide De Loca, an artist pupil of Dudley Buck, has 
appeared frequently in concert and now has to her credit 
many excellent —_ notices. Following an appearance as 
soloist with the Saugerties Glee Club, the Saugerties Daily 
Post said that “Miss De Loca was a perfect mistress of 
her wonderful voice, the flexibility and range of which 
extended well into a mezzo-soprano.” The contralto was 
soloist recently with the Mendelssohn Club of Kingston, 
and according to a Kingston daily, “Miss De Loca’s voice 
and personality seemed best suited to the more heroic num 
bers that she sang. Her voice has a wide range, and in 
the lower register, rich notes of beautiful contralto quality.” 
Miss De Loca also appeared as soloist at the Euterpe Glee 
Club concert in Poughkeepsie, at which time one critic 
eulogized her as follows: “Miss De Loca, in her two groups 
of solo numbers, displayed a beautiful contralto voice of 
wide range and rich quality, She sang easily and with 
seeming unlimited breath control. She won her audience 
both with her singing and her charming manner.” 





Haskil Again Impresses Royalty 

Royalty has a penchant for Clara Haskil. The young 
pianist, who has played by special invitation at the Court of 
Carmen Sylva and for Marie, the present Queen of Ru- 
mania, recently was a soloist with the orchestra at Brussels. 
After her performance of the Rachmaninoff concerto, the 
Queen of Belgium was so much impressed that she called 
her to her box and warmly congratulated her. 

Miss Haskil has been touring Belgium and Switzerland 
with much success. In November she will return to New 
York for her second American tour. 


Grandjany Tours Spain 

according to word received by the 

Management, has just completed 
The harpist was enthusiastically 

Madrid, Valencia and 


Marcel Grandjany, 
Bogue-Laberge Concert 
a successful Spanish tour. 
received everywhere he appeared. 


Barcelona were among the cities to hear and welcome him. 


Juaze. 13, “2925 


M. Grandjany arrived in Paris just in time to meet his 
friend and manager, Bernard R Laberge. From Paris he 
was scheduled to go to the Fontainebleau School for the 
summer, where an unprecedentedly large class has regis- 
tered for work with him. He will return in November for 
his third American tour. 


Grainger’s Success at Evanston 

Percy Grainger, who appeared at the Evanston Festival 
as composer, guest conductor and soloist, scored a tremendous 
success on May 26, when he conducted the first performance 
of his English Dance. Glenn-Dillard Gunn, in the Chicago 
Herald, said: “Grainger appeared in person to conduct the 
first performance of his English Dance. It is a brilliant 
sequence of set sonorities, elaborated with astonishing skill, 
enormously vital.” Maurice Rosenfeld in the Chicago Daily 
News wrote: “Grainger showed that he knew what he 
wanted from the orchestral forces and they played the work 
admirably.” 

After his playing of the Liszt Rhapsody with the Chicago 
Symphony, Mr. Stock conducting, on the evening of May 
30, his manager received the following telegram: “Grainger 
scored a tremendous success at Festival last Saturday night 
before audience of five thousand. His playing of the Liszt 
Rhapsody with Chicago Symphony Orchestra, Mr. Stock 
conducting, was most brilliant. He is a wonderful artist.” 
(Signed) Carl D. Kinsey. 


Wentworth and Parr in Pageant 
Estelle Wentworth was director of song for the pageant 
of War and Peace given recently at the new auditorium in 
Washington, D. C. Miss Wentworth also appeared as 
Peace, with Albert Parr as War. The latter was director 
of the stage. 
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NEW YORK 
RAYMOND BURROWS 
Concert Pianist and Teacher 
CARLOS FESSLER, Assistant 
Studios: 62 West 82nd Street, N. Y. City. 
303 Ridgewood Road, South Orange, N. J. 
Phones; Endicott 3745; South Orange 1251-M 





MILDRED HAIRE 
Piano and Class Lessons 
Teacher at Englewood Conservatory 
Studio: 25 E. 30th St., N. Y¥. City 
el.: Mad. Sq. 3189. 





RUTH JULIAN KENNARD 
Piano and Class Lessons 
Studio a 2720 Broadway, corner 104th 
New York City 
fo th Academy 5600 


IDIS LAZAR 
Concert Pianist and Teacher 
50 Morningside Drive, Apt. 42, New York 
Phone: 7770 Cathedral 











MABEL COREY WATT, Mus. B. 
Examining Normal Isacher 
Supervisor of Music, Flatbush School 
Five Associate Teachers 
555 Ocean Ave., Brooklyn, N. Y. 
Studio—Flatbush School, 1603 Newkirk Ave. 
Phone 7834 Buckminster 


MISSOURI 
FLORENCE E. HAMMON 
Examining Normal Teacher 
Nine Assistants 
Musical Art Bldg. St. Louis 


NORTH CAROLINA 
JULIA PRICHARD 








Certified 
Individual Piano Lessons — Mausicianship 
lasses — Demonstrations. 


Winston-Salem, N. C Greensboro, N. C. 





FOREIGN 





CANADA 
CARA FARMER 
Piano and Class Lessons Demonstrations 
Certified Normal Teacher 
Mothers’ Creative Music Course 
750 Bathurst, Toronto 








Teachers Using the Perfield System 


NEW YORK 
MARY G. STOWE 
Teacher of Piano 
Pupil of Raif, Moszkowski, Thuel Burnham 
275 Central Park West, N. Y. 


NEW JERSEY 
ETHEL Y¥. THOMPSON 
President, Roseville Music Club 
Individual and Class Lessons 
1l Pittsfield Ave. Cranford 


IOWA 
ETTA GABBERT 
Teacher of Piano, Pipe ate Harmony 











and Theo 
Individual and Clase—All Ages 











Studio: 1934 Farnam Street Davenport 
WASHINGTON 
ALICE REYNOLDS FISCHER 
314 E. Birch Walla Walla 
FOREIGN 
CHINA 
EMIL DANENBERG 


- eaions Instruction 

upil of Teichmuller (Leipzig) 

The Albany Hong Kong 
Musical Art Bldg. Et. Louis 





290 Teachers and Schools are using the 
Perfield System in New York and vicinity 
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Bettina Freeman in Italy 


Bettina Freeman, American prima donna dramatic so- 
prano, is now appearing with great success in Italy. Well 
known in the home of her birth, having sung with great suc- 
cess at the Boston Opera House and for two consecutive 
seasons on transcontinental tours with the San Carlo Opera 
Company and at the Century Opera House in New York. 
she is also quite a favorite abroad, She has sung at Covent 
Garden, London; at the Municipal Theater in Porto Rico; 
at the Theatre Colon in Santo Domingo; at the Theatre Fab- 





MUSICAL 


received throughout Italy with the greatest kindness. At 
the Casino Theater of San Remo, which is on the Italian 
Riviera, she made an instantaneous hit with the public as 
well as with the press. She made her debut there as Fedora, 
after which the critic on L’Eco Della Riviera wrote: “The 
title role was sung by Bettina Freeman, who gave a moving 
interpretation of the difficult role which she sang with a 
voice as clear as our own sky. She found the note of pathos 
and her interpretation was nothing short of admirable. 
Miss Freeman knows how to use her beautiful voice, and 
her interpretation was that of a great actress-singer.” All 
the other critics voiced their opinions in the same laudatory 
terms. 

As Santuzza in Cavalleria and as Maddelina in Andrea 
Chenier, which she sang at the Messina Theater in Cecelia, 
she was equally well received. The music editor on L’Eco 
of Messina, reviewing a performance of Tosca, wrote: 
“Bettina Freeman gave a performance so passionate, so 
vibrant, so animated as to completely electrify her hearers. 
She also displayed her magnificent voice to best advantage, 
thus winning the full approval of the public.” 

Miss Freeman's operatic repertory consists of the role of 
Leonora in Destino, Desdemona in Othello, title role in Aida, 
Leonora in Trovatore, Elvira in Ernani, Amelia in the 
Masked Ball, title role in Gioconda, Santuzza in Cavalleria, 
Cio-Cio-San in Butterfly, title roles in Fedora and Carmen, 
Maddelina in Andrea Chenier, Elena in Mefistofele, Cheru- 
bino in Nozze di Figaro, Giuletta in The Tales of Hoffman, 
Marguerite in Faust, Salome in Herodiade, title role in Thais, 
Valentine in The Elizabeth in Tannhauser and 
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Huguenots, 
Elsa in Lohengrin. 
lish, French, 


certs ever heard.” 
beautiful work,” 


hearts of her audience ; 


ity, full and rounded and 





BETTINA FREEMAN. 

regos in Mexico; at the National Theatre in Havana, Cuba, ae 
and is now singing all her repertory in various important 
Italian opera houses. Since going to Italy last October, she 
spent the season at Goriza, Messina, and San Remo, and this 
summer she is engaged for ten open air performances in 
the Trentino Valley near Belluno. While in San Remo she 
sang at a concert with Riccardo Stracciari, the concert being 
under the patronage of the Infanta Eulalia of Spain and the 
Countess Del Castillio. Both these ladies attended the recital of its 
and congratulated Miss Freeman on her superb work. 

Miss Freeman has had success everywhere and has been 


Isobel M. 


early age. 


Tone showed 


teachers in Europe. 
of the Dunning System of 


Carre 
Angeles, 


founde r, 
system in Los 


Miss Freeman sings nie well in Eng- 
Italian and German. 
probably sing most of the above mentioned roles. 


Dimity-Terry Success in Hudson 
At Hudson, N. Y., an entire evening of piano, violin and 
vocal works by Robert Huntington Terry was given recently, N 
the local papers giving much space to the event. 
one of the most inspirations al and thoroughly enjoyable con 


said one local paper. 

Of Miss Dimity the same paper stated: 
haired, golden voiced soprano won her way quickly into the 
her voice is of charming lyric qual- 
of 
Stockwell played violin solos, and Joseph Kayser, 
sang, thus making it an evening 


Isobel M. Tone a Prominent Dunning Teacher 


she spent five years abroad under some of the most prominent 
She was appointed a Normal teacher 


Beginners in 1919, and went to California at the 
Louise 
where 
both with children and in her Normal work. 


While in Italy she will 
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ISOBEL TONE. 


L iebling, 
Beriin she 


America have been Emil 
Harold von Mickwitz. In 


Tone’s instructors in 


“It was Ledochowski and 


studied with Dr. Ernst Jedliczska and in England with 
Tobias Matthay. Miss Tone is now holding a Normal class 
“The Bermuda Suite is a very 0°! assay sat a ’ 
: in Los Angeles. 


Owing to the fact that the p hotograph was lost in transit, 
Miss Tone's picture did not appear with the other Dunning 
System teachers on the front cover of the Musicat Courter 
for May 14. 


“The golden 


Jean 
baritone, 
“long to be remembered.” 


remarkable range. 


John Prindle Scott at Summer Home 


John Prindle Scott, American composer, is now at his 

summer home, “The Scottage,” in MacDonough, N. Y., 

unusuat musical talent at an where, as is his custom he will remain until the fall. Mr 

After a number of years of preparatory study >°°tt left New York early in May, going direct to The 
Lodge, a fishing camp in Northern Michigan, where he en- 


joyed an out-door life for three weeks 


Improvec sic Stuc ) 
eieca at = oe Peele fer Paseont 
Dunning, to introduce the Ernest Davis, tenor, has been engaged as soloist of the 
she has had great success annual Wayfarer Pageant in Seattle, Wash., during the 
Among Miss’ week of July 27. 
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Chicago’s Foremost School of Music and Dramatic Art 
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John J. Hattstaedt, President 
Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 
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ERNEST BLOCH, Director 
June 22 SIX WEEKS’ SUMMER SESSION August 1 
(Master Course under ERNEST BLOCH) 
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Frank Damrosch, Director 


VIGTOR HARRIS 
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INSTITUTE OF MUSICAL ART 
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VOCAL INSTRUCTION—REPERT ORY CONCERT VIOLINIST 


10, Rue Le Verrier (6me) near the Luxembourg Garden, Paris France | Management: R. E. Johnston 1451 Broadway, N. Y. 
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Concerts 
COMPOSER-PIANIST PUPILS ACCEPTED 
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Carnegie Hall, New York 
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for Pianists 
TOURING eH De RESZKE SINGERS 
Mgt. Chas. L. Wagner, 511 Fifth Avenue, New York City 








Chicago, Ill. 











Omazor 


Accompanists and TEACHERS 


Sight, Touch, Hearing System. Send for Booklet. 


BEFORE SELECTING 
YOUR VOCAL TEACHER 
“THE SECRETS OF SVENGALI’’ 

By J. H. DUVAL 
And You Can't Be Fooled 


2025 Broadway, New York $2.00 at all Music Dealers and Booksellers 
Telephone 6074 Endicott Publisher-—JAWES T. WHITE & CO. 70 Fifth Avenue, New York Clty 


JOY for the KIDDIES 
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BURNET C. TUTHILL, General Manager 
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MUSICAL COMEDY, DRAMA AND 
MOTION PICTURES 











[He Capitor 


Phat the Capitol patrons were especially well pleased 
th th electiol from Rigoletto which opened the program 
that theater last weck was evident from the spontaneous 
pplause at the conclusion of this unit The orchestra, solo- 
ind a large male ensemble were under the direction of 
I) | Mendoza, who at all times had his forces well under 
| TY sclectior rend 1 cluded the Care Nome 
i, the florid passages of which were sung with skill; 
donna ¢ mobile aria, give with abandon and in fine 
operatic style; the famous quartet, as well as a baritone and 
yprano duet and several numbers by the chorus The sok 
ts were Caroline Andrews, Mary Allen, Douglas Stanbury 
nd Giuseppe Reschiglias Phe elaborate musical program 
i included Roxy Gang at the races, an appropriate 
gue to the feature picture, Wildflower, in which a 
thrilling race 1s shown The “Gang” was heard in ensembk 
iumbers and in vocal and whistling solos. The Ballet Corps 
ilso had its share in the success of the program, scoring a 


in a Jockey Ballet 
\ it 


Wildflower, while not an especially original racing pi 
ire, held the attention of the spectators and was thoroughly 


enjoyable for that type of entertainment. The Capitol 
lheater does not usually show comedies, but there was one 
programmed last week, and a highly amusing picture it was 
tow it was called The Iron Mule and dealt in a very 
umorous vein with the transportation problems in about 
1830. The Capitol Magazine and an organ solo made up the 

nainder of the program 

Tue Mark STRAND 
Last week's program at the Mark Strand opened with an 


utroduction in the form of excerpts from Gounod’s opera, 
Romeo and Juliet, played delightfully by the Mark Strand 
Symphony Orchestra, under the efheient leadership of Carl 
Edouarde Emily Day displayed her lovely coloratura so- 
prane 1 e to advantage im the famous waltz song An 
pisode entitled The Porcelain Clock attracted much inter 
t. introducing Mile. Klemova and M. Daks and Bourman 
is the little tures on the large china white timepiece 
Mile. Klemova offered a solo dance, Grieg’s Papillon, and 
the trio concluded the offering with a Valse of Chopin 
Fdward Albano. whose excellent baritone voice has becom 

permanently enjoyable feature the weekly Strand pres 
entation, introduced the offering with Schubert's Serenad 
As the special attraction, Nick Lucas, “The Crooning 
Troubadour announced as appearing for the first time in 
New York, rendered a number of popular songs. Mr. Lucas 
s an exclusive Brunswick artist. The picture was I'll Show 
You the Town, starring Reginald Denny. The program 
also included the usual topical review and one of Lyman H 


Howe's Hodge Podges 


Due RiAvro 


he Rialto Orchestra was directed by a guest conductor 


] 

| 
last week, Frank Tours wielding the baton for an excellent 
performance of the William Tell overture. His is a decisive 
beat, and the Rialto men responded readily to his direction 
Mr. Tours also conducted for Riesenfeld’s Classical Jazz, 
1 feature of the programs at this theater 

One of the orchestra men was given an opportunity to 
appear as soloist, Michael Rosenker. playing with charm 
and delicacy the lovely Auer arrangement of the Valse 


Bluette by Drigo This was followed by a spirited per 
formance of Doo Wacka Doo, a dance by Dolores Farris, 
one of the popular Rialto artists Alexander Richard 
son won hearty applause for his rendition at the Wurlitzer 
of the Poet and Peasant overture He showed thorough 


familiarity with his mstrument, and produced many fine 
effects by his expert manipulation of the numerous stops at 
his command 

Eve's Secret was the tithe of the feature picture, with 
Betty Compson and Jack Holt There is very little to the 
plot of this story, but Miss Compson and Mr. Holt may 
always be counted upon to give good characterizations 

here also were the Rialto Magazine and an Our Gang 
Comedy, Official Officers, perhaps not as clever as some of 
the comedies in which these youngsters have appeared, but 


nevertheless it brought forth some good laughs 


Pure Rivow 


\t the Rivoli last week the program was decidedly the 
best heard there in a long time Von Suppe's Light 
Cavalry overture, played by the orchestra, was enthusias 
tically applauded Later the orchestra offered a unique 
novelty called The Musicians’ Strike—in reality another 
version of Riesenfeld’s Classical Jazz (As the number 
drew near its close, each member of the orchestra at 
intervals arose and, protesting to the director, left the 
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PIANO COMPANY 


- 33 West 57th Street 315 So. Wabash Ave. 
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Hepplewhite 


ART GRAND 
Naturally the endorsement of $ 
the Story & Clark Grand by 1900 
artistes is the jude 


leading 

ment of experience, and naturally you will want to 
procure the kind of piano which receives the ap- 
proval of these famous musicians. We invite you 
to see, play and hear the models of their selection. 
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stage When all had deserted, Willy Stahl, the admirable 


conductor, picked up a violin and played “All Alone.” AMUSEMENTS 


It was all very effective 


For divertissements there were: First, a silhouette dance Wortd’s Largest B’way at 5ist St. 
by Miss Marley, Sylvia Bernhardt, Alma Bailey and and Foremost CAPITOL “Subway to Door” 
Frances Manina, dancers, with Miriam Lax, soprano; then Motion Pic- at = 


a Scarf Dance, by Ann Douglas; finally, Joe Thomas’ ture Palace 
Sax-o-Tette with Archie Nicholson as jester. All the | BEGINNING SUNDAY | 


divertissements were delightful 


Harold Ramsbottom played the Wurlitzer organ ex- és 99 
tremely well, playing variations on Somewhere a Voice 
Js Calling. The feature picture was titled Are Parents SMOOTH AS SATIN 
People? starring Betty Bronson, of Peter Pan fame; 


Florence Vidor and Adolphe Menjou It was cleverly . 
made and the audience showed its pleasure in unmistakable with EVELYN BRENT 
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terms An F.B.O. Picture 
= ° , : CAPITOL GRAND ORCHESTRA 
Grainger’s Plans for Next Season AND THE CAPITOL BALLET CORPS 
Perey Grainger was accidentally seen by a representative Presentations by ROTHAFEL 





of the Musica. Courter entering Aeolian Hall, where he 
was schedulel to make Duo-Art records. This scribe, eager 








Theaters under direction of Hugo Riesenteld 


for information regarding his activities, stopped the eminent RIALTO THEATRE, BROADWAY at 42d ST. 
pianist, composer and conductor, promising to take as little BEGINNING SUNDAY 
of his time as possible 

Mr. Grainger said that this past season had been his most “LOST A WIFE ” 
active during the past ten years, since coming to America; with ADOLPHE MENJOU, GRETA NISSEN 
that he had had 104 performances, with five more to come in and ROBERT AGNEW 
July, making a total of 109. He conducted forty-two per- RIESENFELD’S CLASSICAL JAZZ. 


FAMOUS RIALTO OBCHESTBA 
Paramount Pictures 
RIVOLI THEATRE, BROADWAY at 49th St. 
BEGINNING SUNDAY 
ZANE GREY’S 


“The LIGHT of WESTERN STARS” 


with JACK HOL7T, NOAH BEERY and BILLIE DOVE 
$100,000 Refrigerating Plant now cooling the Rivoli 
RIESENFELD’S PRESENTATION 
RIVOLI CONCERT ORCHESTRA 


MARK BROADWAY AT 
SBS TrRAND frin'stReet 
BEGINNING SUNDAY 


Grirrira ‘® “The MARRIAGE WHIRL” 
FAMOUS MARK STRAND PROGRAM 


MARK STRAND SYMPHONY ORCHESTRA 
JOSEPH PLUNKETT, Mng. Director 


























has also published his Scotch Strathspey and Reel, a cham 
ber work for four men’s voices and seventeen instruments ; 
Hill Song, No. 1, for twenty-two instruments, his largest 
chamber work, published by Universal Edition, Vienna, 
which firm will soon issue his Marching Song of Democracy 





PERCY GRAINGER for chorus, orchestra and organ; English Dance for six 
; hands at two pianos, another large work which has been 
published by Schott & Co., Ltd., London, England rhe 
above enumerated publications comprise all of Grainger’s 
finished large works. He is hard at work on several large 
orchestra, choral, and chamber compositions, which, how 
ever, will not be ready for publication for some time to come 

On December 29, 1925, Mr. Grainger will give a choral 
and orchestral concert in Aeolian Hall, New York, at which 
he will introduce some new important works hy Leo Sowerby, 
Chicago composer, and Herman Sandby, Danish composer, 
whom Grainger considers the greatest of all living Scan 
dinavian composers. Sandby is coming to America ex 
pressly to conduct this performance. 

On January 3, 1926, Mr. Grainger will conduct the “pops” 
orchestra in Boston in a room-music program similar to 
those given in New York last April and May 


formances of his own compositions in the United States 
during the past season, and stated that fifty-two engagements 
for the season 1925-26 are already booked. 

That Mr. Grainger is an untiring worker is proven by 
the fact that, despite his many engagements which necessi- 
tate considerable travel, during the season just past he has 
written five orchestral scores, two performed in Boston, 
two in New York and one in Evanston, III. 

With his accustomed courtesy, Mr. Grainger enlightened 
the Musicat Courter representative on his plans, saying: 

“I teach at the Chicago Musical College from June 29 
to August 8, after which I go to France to spend sever#! 
weeks with Frederick Delius at Grez-sur-Loing; then to 
Denmark to finish collecting folk songs with my friend 
E. J. Kristensen, eighty-four-year-old noted Danish collector 
of folk songs, legends, etc., and expect to return to America 
October 6, to fill concert engagements.” Summer School at Carnegie Tech 

In May, 1926, Mr. Grainger will go to Australia for a 
tour lasting from four to six months. Qn his way there he 
will conduct a big choral and orchestral concert in Los 
Angeles, Cal., in a program of works by Delius, Grieg, and 
himself. Early in 1927 Mr. Grainger returns to the United 
States fora concert tour scheduled to last six months, after 
which he again goes to Europe to tour chiefly in Germany, 
Holland, Norway, Denmark and Sweden. 


With the exception of several guest instructors for some 
of the teachers’ courses, all of the members of the faculty 
staff in charge of the summer school instruction at Car- 
negie lastitute of Technology, Pittsburgh, will be selected 
from the regular teaching staff engaged throughout the 
college year. The guest instructors and special lecturers 
will be on duty at various periods between June 29 and 
August 7, when six weeks’ courses for teachers and super- 


One of the things which kept Mr. Grainger busy recently visors of public school music, fine and applied art, manual 
was the preparation of his choral and orchestral composi and industrial zrts, and education and psychology ar« 
tions for publication. Of these the following have appeared: scheduled. None but members of the regular faculty have 
The Warriors, which is his largest orchestral work, pub been engaged for the eight weeks’ courses for undergradu 


lished by B. Schott’s Sohne, Mainz, Germany, which firm ates scheduled from June 15 to August 7 

















i e) 
SUMMER DIRECTORY Henry, Harold Bennington, Vt Openshaw, John London, Eng 
Hertz, Alfred _.. Europe P 
Herzog, Sigmund Lake Placid, N. Y Pattison. Lee Chicago, II 
\ Hess, Myra : : England Rochon, Alfred Switzerland 
— Californ Hilger Trio ‘ .. Lakewood, N. J. 
come SA " joke = Howell, ‘Dicie... Rock Hill, S. C. R 
Py s al, "horence ° 5 op 
1 I Raymond, (ieorge Perkins Paris, France 
R Rol k Regneas, Josevh, 
Bachaus, Willem Vienna, Austria Imandt, Robert linia Raymond-on-Lake Sebago, Me 
Balokovic, Zlatko Europe J pera the Paris, zeae 
Bloch, Alexander Hillsdale, N. Y. a t s ~ pipet d Urone 
Bea i lana — Europe Jou-Jerville, Jacques Seattle, Wash Rogers, Francis : Shinnecock Hills 
Rottenheim, Sam Holland K ne ‘os Paris, France 
Boyle, George F Center Conway, N, H Kiddle, B. Alina.....Spring Valley, N. ¥ cae a adimis Seattle, Wash 
( Kipnis Alexander Europe S 
Saenger, Oscz ago 
Cahier, Mme. Charles Europe L Saleeda. Carine Comey ae 
Carreras, Mari h Cinemnati, Ohto Lambert, Alexander. .Avon-by-the-Sea, N. J. Schoen-Rene, Mme . Europ 
Cathcart, Jane R.. Southampton, | I., ‘ ) Lamond Chicago, Tl Servitzky, Fabien Warsaw, Poland 
Chamilee, Mari Highland Park, I \ Landowska, Wanda. ; France Shattuck, Arthur Europe 
Chase, Helen hidteg, Uy Lappas, Ulyss@s.....«... London Simonds, Bruce England 
Claussen, Julia San Francfsed, Cal Laubenthal, Rudolf...:.. Italy Smith, Ethelynde Alton Bay, N. H 
Corne ne. W inston-Salem, N. ( Levenson, Boris. .... Brighton Beach, N. \ Sokoloff, Nikolai oa Europe 
Crooks, Richard .. Europe Liebling, George. vate ais a Chicago, Ill Spiering, Theodore Europe 
D M I 
D’ Alvarez, Marguerite Europe Macmillen, Francis Paris, France Fes Biel Tesch 5 
D'Archambeaw Bros Liege, Belgium Margulies, Adele...... . Europe | seni ; i. Godfiey. Whitefield eT iH 
De Cisneros, Eleanora Milan, Italy Mario, Queena. ....-. ... .»» Europe , . 4 
De Sayn, Elena Asheville, N. C Matzenauer, | Margaret. . Seria vacate Europe \ 
Dilling, Mildred .. ..... Europe McCarthy, Kathryn......Lake Placid, N. Y. Van Vliet, Cornelius Seattle. Wash 
Dormont, Maria... : Europe Meremb'um, Peter...........Seattle, Wash Voedisch. Alma , et ly " Musabe 
Drake, Glenn....... St. Joseph, Mich. Miller, -Marie ..... 200 -seeesereees ous Europe Be . ; ae : I 
i. |. oat 0 ou ans eae Europe W 
E Munz, Mieczyslaw....... Krakow, Poland Weber, Henry G.... ; Europe 
Easton, Florence ‘ . Europe Muzio oes . “kPa: Europe Wells, Phradie.... ...Colorado 
. Westervelt, Louise St. John Chicago, III 
G N me oJ hicago, 
Griffith, Yeatman San Francisco, Cal Nash, Frances ai Europe F Z 
Grow thel. . Southampton, L. I, N.Y Novaes, Guiomar a Europe Zan, Nikola Portland, Ore 








i 
iy 
{ 
| 
' 


ia anew a 


A 


June 18, 1925 





REVIEWS AND NEW MUSIC 





[The following is a list of new music received during 
the week ending June 11. Detailed reviews of those 
selections which this department deems sufticiently inter 
esting and important musically will appear in a later 
issue. | 

(Waldheim-Eberle, A. G., Vienna) 

I Love Thee, Sandman’s Call, Lights, Song of Zion, 

songs,*by Charles de Harrack. 
Allegorical Poem for solo, chorus and orchestra, by 
‘harfes f@ Harrack, 
Danse des Nymphs, for piano, by Charles de Harrack. 
(The Arthur P. Schmidt Co., Boston, New Yerk) 
Twilight Sketches, for organ, by Edwin H. Lemare. 


~ 


(J. & W. Chester, Ltd., London) 


Ten pieces from the Virginal book of Benjamin Cosyn, 
arranged for modern organ, by Orlando Gibbons. 

Varlaam’s Ballad, for bass voice, by M. P. Moussorg 
sky. 


Reviews 


(Century Music Publishing Co., New York) 


Elementary Work for the Piano, a new course of 
teaching pieces by Franz Kohler, edited and arranged 
with explanatory notes by Calvin Grooms.—There are 
nine pieces in this per ily (published separately) and 
every care has been given that they be made as simple 
and as easy as possible for the very youngest of piano 
students. They are new and novel in idea. They have 
all been arranged in a compass of five notes with no 
double notes. At the beginning of each little piece there 
is an illustration showing the notes employed by the left 
hand, the bass, with the time signature and the key, and 
the treble clef, showing the notes used in the little mel 
ody. The counting is explained, and the notes used to 
the measure, and, as said above, the key is indicated, 
in the possession of the right kind of teacher these are 
certainly valuable. They are neatly printed, with large 
notes, and perfectly fingered, and the value of the note 
is pene with the counting indicated, as in No. 1, 
Morning Glory, there are four counts to the measure 
This automatically teaches the child the value of the 
quarter and the half note. These staff diagrams impress 
the child immediately. 

The series is called Garden of Flowers, and the titles 
are: Morning Glory (Melody), Sweet Violets (waltz), 
Clover Blossoms (waltz), June Roses (theme), Pans) 
Faces (menuetto), Dainty Daffodils (mazurka), Black 
Eyed Susans (polka), Spring Tulips (rondino), Water 
Lilies (melody). It is most interesting to see how cley 
erly the melody is worked out with only five notes to 
draw from. This series is highly recommended to all 
progressive teachers who are in search of material for 
the very voung student. 

(J. Fischer & Bro., New York) 


The Little Black Dog of the Master, a song by Pierre 


Connor.—Gordon Johnstone did a clever bit of writing 








OPPORTUNITIES 


The Vanderbilt Studios 


of New York 
IMPORTANT ANNOUNCEMENT 


New branch now open at 342-344 West 56th Street, 2-3 
room suites, bath and kitchenettes. Suitable to require- 
ments of professional and business people. Maid service 
available. Elevator service. Furnished resident plano 
studios for summer sublet at 38th Street. For further in- 
formation apply direct to renting office: 15 East 38th 
Street. Caledonia 2777. 


Mrs. Mabel Duble-Scheele, Proprietor 


13-15 E.38th St. 342-344 W.56th at 37-39-41 W.9th St. 
Caledonia 2777 Columbus 107 Stuyvesant 1321 





WANTED-—Booking Man for weil known 
artist to book engagements on commis- 
sion basis. Write “B. G. R,,” care 
Musicat Courter, 437 Fifth Avenue, 
New York. 


PAGANINI'S) OWN VIOL IN—Three- 
quarter size Amati violin on which Nicolo 
Paganini took his first lessons and played 
his first recitals as a child prodigy, is of- 
fered for sale. Valuable museum piece. 
Authenticity absolutely guaranteed and 
proved. Inquiries to “W. H. O.,” care of 
the MusicaL Courter, 437 Fifth Avenue, 
New York. 





The only school in America which prepares 
students for the cantorate along modern lines 
and whose curriculum embraces all the sub- a 
jects which are prerequisite to congregational 
duties. | 
Instruction is under the personal supervision 


of Cantor Jacob Schwartz, founder and 
director of the Institute. 











78 West 85th Street, New York City 


Telephone: Schuyler 4520 





SIOUX CITY, IOWA 


Personal Representative: C.D. Lusk, 118 No. La Salle $t., Chicago 


MUSICAL COURIER 


when he made this prose poem, and the quaint conceit of 
it should aid greatly in the success of the very effective 
music that has been put to it. The composer has wisely 
made his vocal line so that the words may be easily sung 
and clearly pronounced, and the music is very expressive 
and picturesque. A good song! 


(Chappell & Co., London) 
If All the World, song, by H. Lyall Phillips—A very 


pretty popular ballad. 
Canterbury Bells, song, by Molly Carew.—A clever 
tune, cleverly arranged. A very bright little song 
Spring, the Fiddler, song, by Cecil Baumer.—Another 
popular ballad. Very pretty. 


(White-Smith Co., Boston) 


Shu-Shan, City of Dreams, song, by Paul Russell 
This is an American song in Oriental style with a most 
attractive, dreamy tune, splendidly arranged, with sen 
suous harmonies, and a sort of flowing drone that is very 
delightful. It ought to take the popular fancy and be a 
big success. 

(G. Ricordi & Co., New York) 

The Divine Affirmation; O Salutaris, songs, by T. 
Hilton-Turvey.—The first of these is a very beautiful 
setting of the familiar words: “Art thou weary, art thou 
languid, art thou sore distressed.” The music is serious 
and devotional, with an accom 
paniment suited to the organ, ard 
there is a very good bell effect at 
the end. 

The © Salutaris is a big, broad, 
fine piece of writing with a 
strong, clearly defined melodic 
line and very effective harmony. 


Chicago Musical College 
Engages Libushka 
Bartusek 


Libushka Bartusek, for four 
seasons premiére travestic with 
the Chicago Grand Opera, under 
Maestro Campanini, has been en 
gaged for five years by Carl D 
Kinsey, general director of the 
Chicago Musical College. Mme 
Sartusek will begin her duties at 
once, and her summer school ot 
the dance at the Chicago Musical 
College is sure to attract to Chi- 
cago many students of the art of 
choreography. Not only — is 
Libushka Bartusek well known 
in Chicago as a dancer, but also 
throughout the country she is well 
remembered, as she played with 
Richard Carr in Alexander John 
stone’s musical comedy, Sunshine, 
making a very pronounced hit at 
the time with the public and the 
critics. At the Chicago Musical 
College she will produce, with 
her advanced students, many bal- 
lets which also will be seen in 
conjunction with operas given un 
der the direction of Isaac Van 
Grove and Edouardo Sacerdote 


Wildermann Institute 
Notes 


Mary Wildermann, concert 
pianist, teacher, and founder and 
head of the W ile lermann Institute 
of Music at St. George, S. L., may 
well feel proud of the work sh 
has accomplished musically on 
Staten Island during the past ten 
years. The results shown. this 
year have created unusual inter 
est. 

The Business Survey, a maga 
zine of business achievement, de 
voted a whole page of its May 15 
issue to the Wildermann Institute, the writer praising Mi 
Wildermann for her services in the development of musical 
talent and appreciation on Staten Island 


On June 5 commencement exercises were held in the 
Curtis High School, on which occasion diplomas and cet 
tificates were conferred upon music students by a recog 
nized institution for the first time in the history of Staten 
Island. The graduates were as follows: Senior Course 
Sarah Goodman (“Beddie” scholarship winner), Mad 
line Miller and the Venerable Sister Imelda Tempfli; in 
termediate course—Mildred Behlen, Mrs. Curtis E. Neu 
mann, Jane Petranich, Angeline Rizzo and Yetta Sann 
torzic; teacher's course—Madeline Miller, Mrs. Curtis | 


BOR -rt1| HEIZER MUSIC SCHOOL STEPHEN TOWNSEND 
INSTITUTE OF HAZANUTH Direction of Mr. and Mrs. Frederick Heizer Sacks, Schein. mae BOSTON: 6 Newbury OF VIOLIN PLAYING 


1215 treet, Friday, Saturday, Monday Choral Director, 
Douglas Street Society of the Friends of Music. 





East 38th Street, 


iY 


Neumann, Angeline Rizzo and the Venerable Sister Imelda 
Templi. Muriel Lenahan and Bernice Rosner, besides the 
above mentioned, received certificates in the theoretica 
course, An interesting program of juano numbers wa 
given by the graduates, with a violin solo by Nathan Fit 
terman of Winnipeg, Canada 


] 


A series of invitation recitals by pupils of the Wilder 
mann Institute were given at the Women's Club House 
New Brighton, this past spring, among them one by Made 
line Miller, one by Sara Goodman, and two by junior 


students, in all of which were revealed some fine talent and 
excellent training 

Miss Wildermann also founded the Beethoven Club of 
Staten Island, and is presiderit of this society At a re 


cent meeting, Anthony Pesci, tenor, was well received i 
two groups of songs, including two compositions by Will 
iam E. Bradell, who also acted as accompanist. Other 
soloists, all active members of the club, were Jeannette 
Tisne, Lelah Koval, Hedwig Schacht and Mrs. Wm. | 


Flake, Jr 


Clara Haskil to Play in Switzerland 


Clara Haskil, who made her American debut last Novem 


ber, is a Rumanian girl of Spanish descent From her 
earliest years she showed remarkable musical ability and at 
an early age began her studies, first im Vienna, then in 


LIBUSHKA BARTUSER 


Pari She has played in concert in many parts of Europe 
and this summer will be in Switzerland where she will give 
recitals. She has been acknowledged by the Paris pre 
as “one of those gifted beings who carry music in them 
who possess the marvelous instinct for musical expre 
impossible to acquire by work or will 

Miss Haskil has not only played publicly in Rumania but 
as also played at the court of Carmen Sylva and for Marx 
of Rumania, the present Queen, She is now in Paris pre 
paring her programs for her next American tour whicl 
will bring her back to New York in November he will 
play in the East and South, and again in Canada, where 
she achieved splendid success this past season 





THE RIVARDE SCHOOL 
CORRESPONDENCE COURSE 


In response to numerous requests, Achille 
Rivarde, Fellow of the Royal College of Musi 
has prepared a Correspondence Course on his 





The Center for 
Modern Music 


Methods of Violin Playing 
———— 4 . 

The Course contains a complete exposition 
of his scientifically demonstrable methods of 
Pure Tone Production and his Principles of 
Left Hand Technique 








MILAN | 
LUSK J. & W. CHESTER LTD.. me SMe peveciee, 


11 GREAT MARLBOROUGH STREET 


Concert Violinist LONDON, W. 1 





THE RIVARDE SCHOOL OF VIOLIN PLAYING 


la, Cheniston Gardens 


post free on application LONDON, W. 8. ENGLAND 

















Cedia and Victor 


RAULT 





LECTURE-RECITALS ON INTERNATIONAL LIEDER - 


M. Victor Brault at Queen’s Hall, Festival Ravel, Londres . . 





. one would not have missed that beautiful diction for worlds, 


and one does not often hear such thorough understanding of poet and composer,—The Times, London 


Boston Symehony Orchestra Concert—Miss Cedia Brault's 


good taste. orcester Evening Post. 


voice is of especial richness and she sang with much expression and 


Now Booking for Season 1925-1926 
Address: VICTOR BRAULT, Lecturer, Conservatory of the University of Montreal, 312 East St. Catherine St., Montreal 
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MUSIC ON THE PACIFIC 





(Continued from page 43) 
| nouth (hurcl Ma 14, under the directior f Wallace 
Mac Murra The production was in the nature of a benefit 
pr ¢ { MacMurra who is leaving shortly 
i pipe ga id New York While there 
‘ lient features in the performance, nothing 
ip ili Na iret Me Hemion's singing 
| ile er 1 f | 
} } ale young fron t lin class of 
Ar presented in concert at the (Chamber 
erce A W May 1 M elliot played an 
na maz i manner and with 
1 lrene Hampt n Thrane wa the 
ve jie 
M ; as the 1 f the second public concert of the 
rent et inized women’s choral 
‘ b ti i t! mice e baton ot 
| exceptionally fine as was the entire 
© assistance f Mr John Mclvor 
(; M oug pianist; Winifred Johnston Nelson, 
Mendel thr Irio—Elizabeth Choate 
Lele ‘ lo, and Fra Williams, piano, 
added to the t of Seattle musical 
It from the pen of Claude Madden, violinist 
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and vocal coach, who has recently returned to the city with 
the intention of making his home here permanently. The 
words are by Mrs. E. P, Dudden and have to do with Indian 
Puget Sound before the advent of the white man. 
rhe opera will be produced next season in Seattle. 

Hine Brown, artist pupil of Moritz Rosen (head of the 
violin de partment of the University of Washington) and a 
violinist of considerable attainment, was heard in his third 
concert of this season at the Women's University Club 
Auditorium, May 26. Mr. Brown was accorded a warm 
reception for the quality of his playing and is considered a 
most promising violinist. Carl Presley provided satisfactory 
accompaniments 

The comic opera, 
May 22 and 23 by the 


life on 


Katinka of Friml, 


combined glee clubs of the 


presented on 
Roosevelt 


was 


High School, under the direction of Ernest H. Worth 
An interesting Russian program was given May 23, by 
the chorus of the Russian Orthodox Church. Peter Merem 


pianist, 


The 


Russian violinist, assisted by John Hopper, 
Russian selections in a delightful manner 
was well attended and enthusiastically received 
Students of Mrs. S. F. Gilpatrick were heard in piano 
May 25, at University Hall 

MacKay, tenor, was presented in recital at the 
Commerce Auditorium, May 27. He is from 
Alberta Jansen and sings with the ease of 


blum, 
Rave 
program 


many 


recital, 
Edwin 
(Chamber of 
the artist class of 
excellent training 
A number of piano students from the class of F. Howard 
Plummet heard in recital, May 15, in the University 

Masonic Temple 
CornisH 


were 


Notes 


The advanced piano students of George 
in an excellent program, May 25. 

Piano students from the class of Eugene Field Musser 
were heard in recital, May 26. Several two-piano numbers 
were included on the program, which was part of the Festival 
program now in progress at the school. 

Piano students from the class of John Hopper, 
ists from the class of Fritz Schmitz, were heard in 
esting program on May 14. 

An all violin program was given by the students of Fritz 


ScnHoo! 


May were heard 


and violin 
an inter 


Schmitz, May 16 
Announcement has been made of the engagement of Louis 
Cornell, pianist, as a teacher for the coming season. Guest 


teachers for the summer will include Rosing, Mordecai Gore 


lick, Ellen Van Volkenburg, Cornelius Van Vliet, George 
May and Peter Meremblum. 

Two lecture recitals on modern poets and their poetry 
were given on May 8 and 15 by Elena Miramovna and Lolo 
L. Cox 


Thursday morning interpretation classes and informal 


programs are being conducted weekly by different voice 
students from the class of Sara Y. B. Peabody. May 14, 
Amalia Mertz conducted the program, while on May 21, 


Edna Ward presided. 77 


PORTLAND SY MPHONY 
AND CHORUS END 


Junior Symphony Gives Second Concert—Other News 
PorTLAND, Ore.—The final concert of the Portland Sym- 
phony Orchestra and the Portland Symphony Chorus took 


SEASON 


1925 


June. IT. 
place, May 20, when the organizations were heard in Cole- 
ridge-Taylor’s cantata, A Tale of Old Japan, for soli, chorus 
and orchestra. Carl Denton conducted with fine results. 
Soloists for the occasion were Hilda Lindborg, soprano; 
Alice Price Moore, contralto; Herman Hafner, tenor, and 
Mark Daniels, baritone. Among the orchestral numbers was 
Massenet’s Unter den Linden, in which the incidental solos 
were played by John R. Britz, cellist, and A. O. Sanders, 
clarinetist. 
Junior SyMPHONY 


On May 26, the Portland Junior Symphony Orchestra, at 
its second concert, featured Maxine Telford, sofé*violinist, 
pupil of Susie Fennell Pipes. Jacques Gershkovitch con- 
ducted and all the participants scored decisively. Blythe 
Owen Cramlett accompanied the The orchestra, 
which has a complete instrumentation, is composed of seventy 
school children, 


soloist. 


Notes 

With Mark Daniels, baritone, as the soloist, the Mac- 
Dowell Club Chorus, William H. Boyer, director, presented 
an excellent program on May 22, May Van Dyke Hard- 
wick furnished the accompaniments. There was the usual 
enthusiasm. 

At a recent meeting of the MacDowell Club,’ Clarence 
Gustlin, pianist, gave an interesting talk on two American 
operas—The Echo, by Frank Patterson, and Cecil Fanning’s 
Algiala. 

Walter Henry Rothwell, conductor of the Los Angeles 
Philharmonic Orchestra; Edgar Stillman Kelley, composer, 
and George J. Bohen, San Francisco music dealer, were 


guests of honor at a breakfast given under the auspices of 
the Musicians’ Club, with Herbert Gaar Reed as host. 
Geraldine Blodgett, pianist from the studio of Jocelyn 
Foulkes, gave a recital at the Portland Hotel, May 22. Irene 
Strowbridge Wheeler, soprano, and Florence Youney, ac- 
companist, assisted. { 
Susie Fennell Pipes, violinist, and David Campbell, pianist, 
of the Ellison-White Conservatory, presented Virginia Dan- 
forth and Ruth Osborne in recital on May 25, J. R.O 


May Festival at Cornell College 

The twenty-seventh annual May Music Festival sponsored 
by the Conservatory of Music, Cornell College, Mount 
Vernon, Ia., ranked well among the festivals of the past 
and indeed was pronounced by many as the best of them all. 
The programs this year attracted wider recognition than 
ever before and the attendance was good. The first concert 
was en by the two young American artists, Sylvia Lent 
and Gilbert Ross, violinists, both of whom were well re 
ceived. Merle Alcock, contralto of the Metropolitan Opera 
Company, carried the enthusiasm to a high mark with her 
program, The visit of the Chicago Symphony Orchestra 
marked its twenty-third visit to Mount Vernon. Mr. Stock, 
a favorite at Cornell, gave three concerts of high order. 
The Mystic Trumpeter was given by the Cornell Oratorio 
Society and the Chicago Symphony Orchestra, E. H. F. 
Weis conducting. The splendid rendition of this modern 
work by Hamilton Harty gave a fitting climax for the five 
concerts, 
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A musical instrument manufactured in the musical center of America for forty-nine years 
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STEINWAY 
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Are Everywhere Known As 
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Masons Hanlin 


“THE STRADIVARIUS 
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America's Finest Piano 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
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Sohmer 


on a piano is a guarantee of quality ; 
a — for artistic excellence. — 
or fifty years the Sohmer family 
have been making Sohmer pianos. 
To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


SOHMER & CO., 31 West 57th St, NEW YORK 














PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 
The Autopiano Company, 
623 West 50th Street, 
New York City. 


Dear Sirs— 

You are certainly to be congratulated on your 
splendid achievement in the production of the 
Autopiano, which I consider one of the finest players 
1 have ever played. 

It is so exquisitely beautiful in tone and expres 
sion, so unquestionably superior, that I can readily 
understand why the Autopiano leads in the player 
piano world. 


Sincerely, 








THE AUTOPIANO COMPANY 


629 West 50th Street New York 
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